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Cats be if we wore beards, had fat bellies and just didn't care how 
we looked? You need to play good and look good. That's the key 
to success in this business. And yet, the funny thing is that even ifl 
wasn't in a band, I'd still dress the same way I do now. It's just the 
way I feel-like a rocker. 
RS: How would you define your role as drummer for the Stray 
Cats? 
SJP: I think any drummer in a trio has to play fairly simple. I 
appreciate Simon Phillips and Billy Cobham; I met them all and 
they're great to talk with and everything. But in the Stray Cats, I 
just can't play that way. It's just impossible to play that way if the 
music is going to work. 
RS: Why is that? 
SJP: Because I have to allow Brian, our guitarist, as much room 
and freedom as I can. His instrument is the only one in the band 
that plays melody. He has to have as wide a range as possible. So 
me and Lee, our bass player, tend to play on the beat. I'll play a 
couple of rolls here and there, but I really tend to play on the "2" 
and the "4" while he plays on the "!" and the "3." It's pretty 
simple, you know, but that's what works for us. 
RS: What you said about drummers in three-piece bands and how 
they should play fairly simple is interesting. If you look back to 
what Ginger Baker did with Cream and Mitch Mitchell did with the 
Jimi Hendrix Experience, and on occasion, what Stewart Cope­
land does with the Police, it would seem there's some room for 
disagreement. Perhaps what you're saying is that your trio de­
mands that you play simple, because your band plays rockabilly. 
SJP: You're right. I know that it wouldn't come into my head to 
play busy like Baker or Mitchell. I think when Baker and Mitchell 
played, a lot of drummers in that era were trying to find themsel­
ves. The role of the rock drummer hadn't been fully explained yet. 
I think a simple rather than a busy style of drumming is the only 
way it would work for the Cats. Baker needed that busy sound 
because Cream was a busy group. I just like to play it simple. I 
mean, I like drummers like Bernard Purdie. Listening to drum­
mers like him taught me to play the way I need to play in the Cats. 
RS: What you're saying then is that your role in the Stray Cats is 
first and foremost a supportive one. 
SJP: Definitely. I believe my role is support. If you have two guitar 
players, you might have more freedom because you can play 
against things a little more. You see, rockabilly is dance music and 
that's the kind of music the Stray Cats play, although we're not 
limited to just that, as you can tell with some of the stuff we do. If 
it's dance music-whether it's rockabilly or whatever-the drum-
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mer is always going to play on the "2" and the "4" because that's 
what makes you want to dance, or at the very, very least, tap your 
foot. 
RS: Your drumki t matches your drum style perfectly. It too is ex­
ceedinglysimple. 
SJP: Yeah. I got a deal with Gretsch recently which made me very 
happy because I play Gretsch drums anyway. But I use a 24" bass 
drum and a 6" snare drum. I use Paiste cymbals-an 18" medium 
ride which I also use as a crash, so I have to play a 1 i tt 1 e thinner than 
I would a ride cymbal. I would like to use a heavier ride cymbal, 
but I guess since I also use it as a crash, I need to have it a bit 
thinner. That's all the equipment I really need. When I started 
playing drums I had a full kit, and I played a full kit for years and 
years. Actually, I just started to play a full kit again because 
Gretsch gave me one. So I set it up in my house and have been going 
crazy with it for the last couple of weeks. 
RS: Did you find it absolutely necessary to trim down your kit 
when you began playing with the Stray Cats? 
SJP:Well, I just thought it looked better. At first I didn't even use 
a bass drum-all I used was a snare and a cymbal. Also, I just 
thought to myself, "Why does a drummer have to always be in the 
back? Is there a rule somewhere that says that it has to be that way? 
Is it written down somewhere?" I had seen the guy who played 
with Gene Vincent, Be-Bop Harrell. He used to stand up for pho­
tographs. But he was kind of a heavy-set drummer, and I don't 
think he moved around much. The idea that I should stand up just 
came to Brian, Lee, and me at pretty much the same time. It was 
like, "What would happen if the whole band was at the front of the 
stage and no one in back? What would that look like?" Well, we 
tried it and we were so amazed by it that we just kept doing it. As 
time went on, I got better at being up there and playing the kit the 
way it should be played. Now I've gotten it down to where I can 
really play some stuff on the bass drum, which is quite interesting. 
RS: Standing up and playing a bass drum obviously took some 
time to master. Do you use any different leg muscles? 
SJP: The whole thing is balance, so I really have to put all my 
weight on my right leg. I'm left-handed, so I use my left leg to hit 
the bass drum. When I went back to using a full kit, I forgot how to 
use a hi-hat. I was looking at my foot and saying, "Damn it, do 
something!" [laughs] It actually took me a couple of days to get 
my right foot working again. 
RS: The idea of a drummer not only standing up when playing, but 
also being out front with the other musicians in the band goes a 
long way towards breaking down some of the barriers drummers 
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have had to contend with for years. 
SJP: Yeah, I like to view the way I play the drums, standing up, 
and my place on the stage as kind ofa rebellion of sorts. At the time 
I thought of doing it, drummers were using four bass drums, gongs 
and stuff like that. The thing about my situation back then was that 
I couldn't afford any of that stuff, even if I wanted it. So I was also 
saying to myself, "You can be a great drummer like Carl Palmer" 
-who by the way is a great drummer-"but why not take it the
other way?" When I was learning to play the drums in the early
'70s, Palmer was the drummer, but why not take it the other way
and use less instead of more?
RS: Can you think of any disadvantages you have encountered
standing up and playing?
SJP: I guess ifl played with a different type of band there might be
some disadvantages. Sure, there are certain limitations, but at the
same time, there are none that have really held me back. I would
play the same way if I had a full kit in front of me. I know on the
bass drum I really can't play everything I want to, but that's about
it, you know.
RS: Describe the reaction you got from the crowd the first time
they saw you standing up and playing nothing but a snare drum
and cymbal.
SJP: It was great, it really was. You see, we had talked about it
within the group to get kind of an idea on how we wanted to
present this image. The Stray Cats was like a sideline group for us
in the beginning. Brian was in a band called the Bloodless Pha­
roahs.andmeand Lee were in a blues band. As it turned out, there
were more people coming to hear the Stray Cats than the other
bands. So we put more and more energy and time into the Cats 
until it became a full-time thing. At first we started playing in old­
man bars where a couple of kids hung out. They'd see us and tell
their friends about us. But the first time a lot of people see us,
they're quite taken back. On Long Island, which is where we lived, 
they didn't know if we were from Mars or what, with our haircuts
and pink suits, and with me standing up, playing the drums and
screaming. They didn't know what we were. But after a while, they
found out and it was just great. They found out it was just old­
fashioned rock 'n' roll, and they liked it. Some of the kids got to 
the point where they'd do anything for us. They'd unload the
equipment, help set things up, and that kind of thing. They were
real loyal.

But it was still hard to get gigs on Long Island as the Stray Cats 
because there were a lot of Led Zeppelin copy bands. To play a bar 
there you had to have a PA and a lighting system, spandex pants, a 
voice like Robert Plant and a pair of socks that went with your 
outfit. No one would hire us-no one. That's why we played in 
these little corner bars that had a little stage in the back. It started 
with Brian playing standards by himself, and Lee and I eventually 
joining him. We happened to be at a gig once, and I had my drums 
in the car. Brian said he needed a drummer that night, and I said, 
"Fine." The group kind of evolved like that, despite the fact that 
there were so few places to play original music out on Long Island. 

RS: You did get some work in Manhattan, as you mentioned be­
fore. What were gigs there like? 
SJP: We got work in Manhattan, but the thing was, you could only 
work once a month. We worked at Max's and CBGB's, but club 
owners won't hire you this weekend if they know you're going to 
play another club in the city next weekend. So what we used to do 
was call ourselves the Tom Cats, the Bob Cats, and the Wild Cats 
to get steady work. If you wanted to get record companies to come 
down and see you, you had to work Manhattan. But in order to 
make some money, we had to play those Long Island bars. 
RS: What are your musical roots? You said you played in a blues 
band before joining the Stray Cats. When did you discover rock­
abilly? 






























































































































































































