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ZILDJIAN.COM

INTRODUCING THE NEW K CONSTANTINOPLES

FROM A WHISPER TO THUNDER

HEAR WHAT YOU FEEL

Fhe emotion. The obsession. The overwhelming sense that this
s what you were born to do. We know it’s a never-ending qQuest
o find that perfect Ride sound. That's why the Zildjian Sound
Lab has just unveiled the first-ever K Constantinople Flat Rides
with extreme stick articulation, and new Hi Bell Rides with a
higher range of frequencies. To compliment them, 13" HiHats
refease a dark, lush and focused sound. From a whisper to
thunder, how you play them is up to you.

e Flat Ride

& HiBell Thin Ride, High
& Hi Bell Thin Ride, Low
© Hi Bell Medium Thin Ride, Low



MEET THE NEW BREED
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The Paragon Customer Series is available Playlng
in any configuration you want. A drum
set designed truly with the professional in

mind.You can find a local Peace Dealer
On our website.

4 )

\_ gy /7, \_ i y, Lge e
Vaa Wellcama Aathouny ( 74«% Zeawse  "Link" of 43 Freaks Vet dou 7&%0-‘: Hogo
"NeverMore" "T.5.0.L. & THE DICKIES" GL!!BIESS WORLD RECORD OF THE + "The Voodollies'' "The F-Ups"

OUBLE BASS MARATHON Mad Yellow Sun”

Join the Growing List of Drummers who are L.
discovering their dreams behind a Peace Drum Set |5
\Visit your LLocal Authorized Peace Dealer today and _L_J
——check them out for yourself.
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18" Traditionals Extra Thin

MIKE
CLARK

TRADITIORALS

22" Traditionals Light Ride

w/ rivets

20" Troditionals Light Ride
15" Traditionals Medivm

Light Hi-Hat T —— '

For free fiterature and stickers please contact us: call 800.472-4783 or +714.529-2222, email 4info@paiste.com,
visit our web site www.paiste.com or write Paiste America, Inc., 460 Atlas Street, Brea, CA 92821, USA www.paiste.com
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40 Steve Jordan

My favorite drummer is.... Many an MD reader would finish that sentence
with the name of this month’s cover star. Why? Read on. & Ken Iiicallef

58 The Alkaline Trio’s Derek Grant

The secret to Derek Grant’s success on the punk scene: Play like your life
depends on it—but with precision. £ \/dle=d Rashidi

68 Chicago Underground’s Chad Taylor
In Chad Taylor’s musical world, free jazz and sophisticated pop make
great neighbors. £ Michael Parilo

82 Big Band Great Jack Hanna

Whatever the gig—Woody Herman, Bing Crosby, The Merv Griffin Show—
for over fifty years Jake Hanna has always made the
best musical choices. L Robm Flan:

r
bt 94 Life On The Road

Or...How | Learned To Stop Worrying And Love The Van. Tips for survival—
from top drummers who leamed the hard way. £ Jon Y/ urster

Kare Mmou

58
22 Update

Blue Merle’s William Ellis

James LoBrie’s John Macaluso
Cassandra Wilson’s Jeff Haynes
Senses Fail’s Dan Trapp

Dennis DeYoung's Kyle Woodring

130 Woodshed
Karsh Kale

Some of today’s most rhythmically
striking beats come out of the
project studio where tabla magician
Karsh Kale weaves his Indo-dance
mysteries. L Keri ivicallef

132 A Different View
Anthony Jackson

The bassist extraordinaire on drum-
mers and what makes them great.
by Billy minendola

Paul La Raia

140 Up & Coming
Jason Costa

A little finesse can make a big
difference, even in the world of
metal-core. Check out Diecast’s
Jason Costa for some hard proof.
Ly Jeff Perlah
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Dennis Chambers in the studio with Reference Series, Shown in #194 Graniie Sparkle.
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= e If's what you expect from leaders.

’ \ The same innovation that you

m——— ' strive for in your playing
is sought affer in the consiruction of
every component in Reference Series.
Each drum is sonically designed to

compliment its sibling creating the most

¥
e
. L
: harmonious set of drums youlll ever play
Al of this accomplished through the use of
Maple, Birch and African Mahogany
united by 3 task specific bearing edges.
Welcome to Reference Series
where manufacturing convention
bows o acoustic innovation.
"
P Learn more at wwwpearldrum.com
1] .
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Our 147 thru 18 Toms utlize 8 The fully rounded beanng edge
folal plies of Maple outer and Afrcan maximumizes shefl imvolvernant
Mahogary inner plies. Our 187 1o 247 for optimal resonance for a sound incredible '-,oundinq drums.
Bass drums use 4 to 6 inner plies of that’s farger than life.

Mahogany with 2 outer plies of Maple.



You Be The Ju

don’t want to come off like I'm complaining, but things are getting

tough in the drum journalism world. Editing software like Pro Tools
is everywhere, tempting music-makers to abuse the ability to fix unin-
tentional performance defects in the name of creating a more “profes-
sional” sounding song. (Whatever that means.)

Problem is, when we hear a piece of music these days, how do we
even know how to judge it? Is that drummer’s time actually that solid?
In the room, is his drum tone that sweet? Does he really have that
much control over his dynamics? How are we supposed to tell who's
actually any good anymore?

Your average listener doesn’t care much about issues like these, if
they're even aware of them. “l like the singer’s voice” or “It's fast and
loud and my parents hate it” are more likely their concerns. But as
musicians, we're trained to become better at what we do, and this dic-
tates that we learn how to tell what's accurately played, or swinging,
or rocking—and what isn't. Now with so much electronic diddling
going on, drummers all over can be heard muttering to themselves,
“Does not compute...does not compute” when listening to modern
recordings featuring seemingly superhuman performances.

Well, to take a page from the NRA handbook (probably the first and
last time you'll see me do that), guns don't kill people, people kill peo-
ple. Likewise, technology won't ruin music—but misguided produc-
ers, lazy engineers, and dishonest musicians might!

Technology, like guns, alcohol, and TV, is just a tool. Ultimately, it's
how we use it, not whether we use it, that's important. So, continue to
be judgmental about music. In fact, it's your duty as a musician to
have an opinion. But don’t waste too much time worrying about any
of those bad people mentioned at the end of that last paragraph.
Instead, keep developing your good taste. Realize that great music is
about much more than a smooth performance; it's about passion,
communication, freshness of ideas, and timelessness. And when
you're in a position to use any of the amazing new digital tools that
are just a mouse click away, have the good sense to use them artfully,
not simply as aural airbrushing.

After all, the future of music—and drumming—is in your hands.

Btk
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X QUARIAN has invented a new type of head called Power-Thin It combines the
strength of a two-ply head, with the attack and resonance of a single-ply head.
Here’s how it works: The main playing area (not just the center) has been reinforced with
an ultra-thin Power Dot".. a laminate so thin and flexible that the head has great
resonance and projection. Snare batter heads get an additional Power Dot on the under
side of the head for even greater strength. Power-Thin heads have the strength of two-
ply—with the sound, attack and response of single-ply. Give them a try at your local
dealer. Available in clear with white Power Dot. Snares: 13" & 14" Toms: 6" - 18"

TO LEARN MORE > WWW.AQUARIANDRUMHEADS.COM » 714.632.0230

/ ;\OUT#RIAN’
ower-Thin™ ,
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I—Snalres: 13" & 14" —
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I just read Steve
Smith’s July 2005
travel diary. It
brought tears to
my eyes, just as
Zakir Hussain’s

; breathtaking solos
brought tears to Steve’s. In 1992 I traveled
to India with a jazz/fusion group. I played
drums in the Jazz Yatra Festival in New
Delhi, Bombay, Goa, and Bangalore. I too
was blessed to witness the magnificent
rhythmic mastery of India’s virtuosic
drummers, especially Sivamani,
Vikku Vinayakram, and Vikku’s son,
Selvaganesh.

Bitty Har

Thank you for vour outstanding
article on Billy Haet in the July
issue. It s eratibying o see such
a respectable drummer’s name
on the cover ot a contemporiry
zine. Billy's work with
bie Hancock and Miles
wis had an immense influ-
n my drumming. and his
wion of
music oday is just as vital as it
in the s, Thank vours
lor passing on cnd’s

v o the neat gener:
Nikita Ahmad

drummers
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JOHN DoLmayAN

firmly established.

Steve Smith has more musicianship in his
left thumb than I have in all four limbs, but
even he was humbled and awed by the
Indian maestros. Reading Steve’s diary
brought back to me how incredibly lucky I
was to have been able to hang with
Sivamani and the rest in their homeland,
and, later, twice in New York state,

Thank you, Modern Drummer, for allow-
ing Steve Smith to share his journal and his
insights on the unbelievable Indian drum-
mers. Mark McKay

Nick Mason Praysack

Thank you for the very informative
Playback article on Nick Mason and Pink
Floyd. As a drummer for a Pink Floyd

Paul La Rate

In John Dolmayan’s July cover story, he displays a bal-
ance of confidence, humility, enthusiasm, and dedica-
tion. It’s nice to read about someone so obviously talent-
ed who has his priorities straight and his work ethic so

Kudos, too, to photographer Alex Solca, for some of
the classiest shots of a “rock drummer” I’ve seen in
many years. If John Dolmayan ever decides to take a
hiatus from System Of A Down, he could have a lucra-
tive career as a GQ model.

Ralph Wasserman

tribute band, I can attest to the tasteful and
subtle intricacies of Nick’s drumming. I
recently read his book, Inside Out, A
Personal History Of Pink Floyd, and
found the contents absolutely mesmeriz-
ing. All Floyd fans should read Mason’s
book and get the drummer’s perspective
on the history of one of the greatest rock
bands of all time. Mark S. Hangman

Dan Caro

I recently moved out to LA to try my luck as
a working drummer. Things have been mov-
ing slowly, money is tight, and I've been
bitchin’ and whining to myself. And then I
picked up the July MD and came across the
article about Dan Caro.

As soon as I started to read the article, I
felt my heart sink and my eyes tear up. It
wasn’'t because I felt sorry for Dan; I'm
happy as can be for him. It’s because I
realized how much of a little b*@!h I’ve
been. Here I am, in perfect health, able to
play whenever I feel like it, without even
thinking about how I’'m going to hold the
sticks. I've even given some thought to
putting the drums aside and trying some
other job!

Sometimes we forget the original plan we
started out with. We get distracted or lost,
and it takes a story like Dan’s to remind us
of how insignificant our petty problems can
be. I made copies of that story. One is at my
desk at work, and the other is in my
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rehearsal room to remind me of why I play Beaury Anp THe BEasT
the drums in the first place, Thanks to MD The beauty of music—and those whao play
and to Dan for the inspiration. B.M, it—is the diversity of tlent. ideas. skill, and

knowledge mnvolved in the pursuit of mak

ng

1 beautiful work to be enjoved by those

Alex Solea

who are mterested. Having said that, there
1s a “beast” side to music. It somenmes cre
ates musicians who are ¢losed-minded
judgmental, and competitive

In vour July issue. Wilham MacPherson
wrote a Readers' Platform letter about
Tommy Lee that noted some of Tommy's
personal 1ssues, then ended with: “No

amoun! of musical talent justihies putling

such an individual on the cover of a respect- g:’l ]
ed magazine like MD.” Tommy Asten’s fol ]
lowing letter complained about Tommy get é

It warmed my heart to see your June article ng the cover. while jazz great Paul Motian s :

about George Grantham. He was one of my received a smaller feature
early drumming influences, and I have had Mr. McPherson: As far as Tommy Lee's “.jail time and marital misadventures
the daunting task of filling in for him since go, nobody’s life is free of bad decisions, and the only reason Tommy's life is public
his stroke last year. Poco just finished a tour is because of our mainstream media. And to touch on vour “raunchy image” comment.
of Western Europe in May, and the fans there is nothing wrong with individuality. One would be hard pressed to find another
there constantly asked how George was drummer 18 1
doing. His recovery is taking some time, and the beauty of drumming
1 know it’s hard for him to not be with his Mr. Asten: Please be assured that the fine staff at MD is giving everyone their due.
band. Still, I'm looking forward to George’s A lot of MD readers like 10 read about the whole spectrum of drumming. Music is
return to the Poco drum throne. diverse, and if every issue had a drommer from the same genre of music—even if il
One thing that was not mentioned in the was your music—you 0o would get bored
article is the fund that has been set up by Every successful drummer has something to offer, regardless of his or her musical
George’s friends to help with his medical genre, favored style of dress, or personal history. Stop feeding the beast. and cater o
expenses. Checks can be sent to: the beauty instead. We are all part of the drumming community, and MD keeps us
George Grantham Benefit Fund, Acct.
#1000014261928, Suntrust Bank, 1026 17th
Ave. S., Nashville, TN 37212. Bank trans-
fers can be done via routing #061000104. > How To Reach Us

George’ Lawrence i MD’s Readers’ Platform, -
George's Drum Shop 12 01d Bridge Road, Cedar Grove, NJ 07009, or |"U'
Cuyahoga Falls, Ohio ; rvh@moderndrummer.com. T

e past fifteen years who has influenced as many young plavers to pursue

ther no matter who is on the cover Steven O'Reilly
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=> COME OUT AND JOIN US FOR THE HOTTEST CYMBAL EXPERIENCE OF
THE YEAR. MEET THE MASTER ARTISANS WHO DESIGN AND GREATE
SABIAN CYMBALS AND SOUNDS. WITNESS THEIR SKILLS. GET
ONE-ON-ONE CYMBAL SELECTION ADVICE. AND PURCHASE CYMBALS
FROM AN EXCLUSIVE SELECTION OF PROTOTYPES AND MORE.
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MEET SABIAN MASTER ARTISANS EXPERIENGE HANDS-ON CYMBALMAKING
PURCHASE EXCLUSIVE VAULT TOUR CYMBALS AND PROTOTYPES
HAVE YOUR NEW CYMBALS ‘SONICALLY MATCHED’

> JOIN US ON THE SARIAN VAULT TOUR 2005 — WHERE THE METAL ME!
DRUM WORLD DRUM CENTER OF LEXINGTON  WOODWIND & BRASSWIND  WEST MUSIC CO.
PITTSBURGH, PA LEXINGTON, KY SOUTH BEND, IN DAVENPORT, 1A
SEPT. 20TH 4PM - 8PM SEPT. 24TH 1PM - 5PM SEPT. 28TH 3PM - TFPM OCT. 3RD 4PM - 8 PM

STEBAL DRUMS PEELER MUSIC CENTER SKINS ‘N TINS DRUM SHOP  CASCID INTERSTATE MUSIC i

WILLOWICK, OH TOLEDO, OH GHAMPAIGN, IL MILWAUKEE, Wi f 1

SEPT. 21ST 4PM - 8PM SEPT. 25TH 1PM - 5PM SEPT. 29TH 4PM - 8 PM OCT. 4TH 4PM - 8 PM iy
COLUMBUS PERCUSSION MARSHALL MUSIC CO. THE DRUM PAD ELLIS DRUM SHOP T w] m

COLUMBUS, OH LANSING, MI PALATINE, IL ST. PAUL, MN
SEPT. 22ND 4PM - 8PM SEPT. 2TTH 4PM - 8 PM OCT.1ST 1PM-5PM OCT. 6TH 4PM -8 PM

> SABIAN.COM
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John Grey Drumkit

I'm a drummer from Holland. | recently bought a vintage drumset, and nobody
here seems to know what it is worth. It's a Broadway kit by John Grey & Sons,
London, England. | think it's originally from the 1950s. The snare drum is a 5x14
with a woaod shell. The bass drum is 11x24, with silk heads. Can you give me
any information? Ulvrin Post

MD drum historian Harry Cangany has this answer for you, Ulvrin: "John Grey & Sons
was a drum manufacturer that started in Britain in 1832 and lasted into the late 1960s.
There were two drumset series available: the high-end Autocrat, and the less expensive
(and more popular) Broadway. The Broadway drums you have were made between 1955
and 1965.

“The snare is the model 516. It features die-cast hoops, self-aligning fittings (we'd
say lugs), and a laminated ply shell—probably beech—finished in white enamel. The
bass is the 5016 Broadway Separate Tension model. Both drums are fitted with internal
tone controls. Vintage US drum enthusiasts can see design influences from L&S and
early WFL (both by drum designer Cecil Strupe) in the Broadway snare's strainer, as well
as Leedy influences in the style of the rods.

“We don't often see John Grey drums in the US vintage market. (Our UK counterparts
can probably give you the best idea of value.) But | would speculate that here in the US,
the snare and bass drums togeth-
er would probably be valued at
about $300, with extra for the
pedal, stands, and cymbals.”

14 | Modern Drummer | October 2005

Vocal Mic's
For A Singing
Drummenr

I'm a kick-arse singer and a skin-
siashingly good drummer, and I'm
reqularly doing the twa at once
My guestion is: What's the best
method for getting the mic in
front of my face with the least
interference from the mic” stand?
I'm sick of living in fear of smack-
ing into the mic” and being forced
to tip-toe around it.  Daryl Jones
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Do Old, Dirty Cymbals Sound Better? __

I've been playing drums for about four
years, and |'ve always had these ques-
tions about cymbals: Do cymbals sound
better as they age over time? If so, why?
Do clean cymbals sound better than dirty
or stained ones? If it matters, | play A
Zildjian cymbals. Diego A. Bernal Rios
The effect of time (and dirt) on cymbal sound
is a matter of debate and personal prefer-
ence. It also has to do with the fact that "back
in the day,” most cymbals were fairly generic.
That is, they were sold by weight and size,
but not for any specific musical application.

Drummers who played bebop and cool jazz
tended to prefer warm, mellow-sounding
cymbals. Such sounds were produced by cym-
bals that had accumulated a certain amount
of dirt or tarnish over time, which mellowed
their tonality. Some drummers would even
bury their cymbals for a while to try to get this
effect more quickly.

As rock music became more popular, drum-
mers needed brighter, mare penetrating cym-
bal sounds in order to cut through amplified
music. So they tended to keep their cymbals
clean in order to maximize those characteris-
tics.

These days, cymbal manufacturers make
many different models designed for specific
musical applications. Many of these models
have certain sonic characteristics already
“built in."” For example, you can buy new cym-
bals that come from the factory sounding
aged and dirty, or you can select models
specifically designed to cut through high vol-
ume levels.

If you own A Zildjian cymbals and you
would like them to sound a little mellower,
then it probably would be best not to clean
them. If, on the other hand, you'd like them to
sound as bright and penetrating as possible,

then you should clean them regularly, usinga . =

professional-quality cymbal cleaner.

(QuesTions For MD's Drum Experrs?

Send them to It's Questionable, Modern Drummer, 12 0ld Bridge Road, Cedar Grove, NJ 07009,
or vh@moderndrummer.com. Please include your full name with your guestion.

alire you'ne loud. But are you

1
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Enter the A Zildjian Matt Sorum Sweepstakes bt
for a chance to win the following:

3 GRAND PRIZE WINNERS:

All expense paid trip to Zildjian World Headquarters

in Norwell, MA, to meet Matt Sorum of Velvet Revolver.
A complete Zildjian Cymbal set-up*, 36 pairs of Matt
Sorum’s New Zildjian Artist Series Drumsticks, $100 /
of assorted Zildjian Basics and the A Zildjian Exclusive
“Backstage” Promotional Video featusing Matt Sorum..

-

25 SECOND PRIZE WINNERS:

One New A Zildjian Fast Crash Cymbal, 12 pairs of Matt
Sorum’s New Zildjian Artist Series Drumsticks, $50 of
assorted Zildjian Basics and the A Zildjian Exclusive
“Backstage” Promotional Video featuring Matt Sorum.

50 THIRD PRIZE WINNERS:

Six pairs of Matt Sorum’s New Zildjian Artist Series
Drumsticks and the A Zildjian Exclusive “Backstage”
Promotional Video featuring Matt Sorum.

ENTRY FORMS ONLY AVAILABLE FROM
PARTICIPATING ZILDJIAN DEALERS!

NO PURCHASE NECESSARY FOR ENTRY: Sweepstakes open to legal residents of the USA and Canada.
Vold where prohibited by Law. Offer nms Aug. 1st - Jan. 15tk 2006 For details of Sweepstakes rules
and regutations, please see entry form, go to zildjian com/azsweepstakes htm, or write: Avedis Zildjian
Company, A Zildpian Matt Sorum Sweepstakes Promotion, 22 Longwater Drive, Norwell, MA 02061,

* Set-up consists of 1 pair of Kilata, and 3 cymhafs

ZILDJIAN.COM
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Video Info From Tower Of Power’s

David Garibaldi

I really enjoy your origi-

nal and ensemble playing
with Tower Of Power and on
your instructional videos. I lis-
ten to the instructional video
music in my truck, which is a
testament to the musicians and
the music. Those are great
music videos, not just great
drum videos. Any plans for
the instructional videos to go
to DVD?

I was also wondering
about the drum sound on the
video, in terms of mic’s, pre-
amps, and other equipment.
It’s a killer sound, but I can’t
figure out what’s being used
on the toms, hi-hat, and over-
heads.

Kudos particularly on your
snare sound. My guitar bud
Mike was raving about the
snare recently at the Rams
Head Live! TOP show in
Baltimore, Maryland.

I wish you health and a
long life, and the continued inspiration to
pull out those slick Oakland funk
grooves until you're at least ninety!

Jeffrey Million

=

5
=

3
-
=
=
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Thanks so much for your kind words.
At this writing, my videos are slated
to be released on DVD sometime soon. (I
know, I'm no help.) Warner Bros.
Publications was recently purchased by
Alfred Music. As soon as that’s sorted
out, you’ll probably see the DG DVDs.
To be honest, I don’t remember what
type of mic’s were used for the videos.
Those videos were shot in November
1993, and that’s a long time ago. I do
remember that when we started mixing
the CDs for The Funky Beat, we had to
remix all the songs. The video mix is
different from the CD mix. The reason
for this is that we discovered that some
of the mic’s were actually off during
the shoot, so we had to construct some
tracks from leakage. I blame no one for
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this; we did three videos in two days
and there was no time to check some of
those details. You can thank Tom Size
at Tomland Studios in the San
Francisco Bay Area for the great CD
mixes.

The snare drum on the videos is a
Yamaha brass piccolo that was made
especially for me. There’s only one,
and it’s very good. It was the model for
what eventually became the Yamaha
David Garibaldi signature snare drum.
The snare drum I used on the Tower
show at the Rams Head Live! in
Baltimore was one of those Yamaha
DG signature snare drums. I’ll tell our
house engineer, Ace Baker, that your
friend liked it.

I plan on doing what I do for as long
as I can., This past August 13 was
Tower’s thirty-seventh birthday. As we
say in TOP-land, “The first hundred
years are the toughest!”

Sevendust’s

Morgan
Rose:

fBroken Down?”
Cymbal

I've been a fan of your playing since

Waffle. In the summer of 2004 1
bought Seasons. 1 enjoyed listening to all
the songs on it. However, on “Broken
Down,” T couldn’t determine the cymbal
hit. On the recording it sounded like a
China, but in the video for that song it
looks like you’re hitting a hi-hat. What's

the real story? Juan

Thanks for your kind words, Juan,

The answer to your question is that
videos are never perfect in the edit room.
I’m actually riding a 19" crash, but on the
video they show me hitting the hi-hat. I
hate that.




hen Terry Bozzio decided

to redesign his legendary
set-up, he knew he needed
something versatile, tour-
friendly and most importantly,
strong. His choice— the Super
Rack System by Pacific. With
its super-strong hinged metallic
clamps, heavy-gauge brushed
stainless steel tubing and pro
drummer-designed features,
Terry knew it would make
setting up his monstrous rig
easier than ever. And with a
host of available add-ons and
accessories, there’d still be
room to grow. To find out how
to create your very own custom
Super Rack visit your local PDP
dealer or go online:
www.pacificdrums.com.
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snu's Shawn Pelton

On Drumkit Size

You are my favorite drummer, because of
your groove and your versatility. The ques-
tion I'd like to ask is, do you always play a four-
piece drumkit, or would you use a bigger set (with
more cymbals) for certain performances?  David

David, thanks so much for the kind words. The

harsh realities of being a drummer in New
York City have had a lot to do with my choosing a
four-piece—or sometimes even smaller—kit to do
gigs with. Trying to fit everything in a cab, keeping
track of it from the street to the club, dragging a full
trapcase up four flights of stairs to your apartment at
4:00 aM. after the gig...that kind of stuff can really
put a damper on one’s enthusiasm for a double-bass
Octaplus kit with a 50" hanging gong.

A small kit can also force you to focus on groov-
ing and getting inside the infinite colors within each
drum and cymbal that you have in front of you. I've
always loved jazz drummers who could get a uni-
verse of sounds out of minimal setups. I'm also a big
fan of groove players like Steve Jordan and Amir
“Iuestlove” Thompson—cats with minimal setups
but huge personalities that scem to jump out because
the setup is minimal.

All that being said, I shy away from having rules
about a setup. When I'm recording, I always bring
four toms and lots of extra cymbal stands so that I

can construct a setup that’s right for the music. If ¥

someone wants a bunch of toms, I'm prepared to -
give it to them. Having flexibility to do what’s right |
for the gig is really what it’s all about, whether that
means fifteen toms or no toms, one ride or twelve
cymbals...and the 50" gong!

Best of luck, and keep on groovin’.

>

Repeat Bar

A Classic Quote From MD's Past

‘A strong groove surpasses all

the BS It surpasses color, it sur- |

passes anybody's differences it -
st feels gond

Studia and touning legend

Steve Gadd, January 2004

TO ASK YOUR
FAVORITE DRUMMER
A QUESTION?

Send it to Ask A Pro,
Modern Drummer,

12 Old Bridge Rd.,
Cedar Grove, NJ 07009.
Or you may email
rvh @moderndrummer.com.
We will do our best
to pursue every inquiry.
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To some, the stage is a blank canvas.
Paint your masterpiece.

The Orion Series features ultra-thin all maple shells
with the luxury of exetic burlwood and hi-gloss,
hand-rubbed, lacquered finishes.

Visit “Rick Brothers ALL ACCESS™ at
www.mapexdrums.com
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John Macaluso
Forging An Impressive Career

hen your first major tour includes a

make-believe club date performing
for surrealist director David Lynch and
actor Nicolas Cage, you know your career
has taken an unorthodox turn. For uncon-
ventional drummer John Macaluso, his
appearance with Powermad during Cage's
volatile bar scene in the movie Wild At
Heart {1989) couldn't have been a more
appropriate forecast.

Frustrated with only playing rock’s
restrictive 2 and 4 around the world as a
hired gun in bands like TNT, Macaluso
broke away, forming Ark in 1998.
Splattering a decade’s worth of pent-up
imagination onto their self-titled debut
disk, Ark grabbed peers and prog fans.
Their 2002 follow-up and final album,
Burn The Sun, solidified their “no rules”
reputation. Admirers like Joe Lynn Turner
(Rainbow) likened Ark's heavy invention
o "AC/DC playing prog rock.” Ark also
caught the ear of Dream Theater's Mike
Portnoy, leading to Macaluso’s placement

on singer James LaBrie's recent solo tour.

“They were the first albums where |
was the co-writer,” says Macaluso of his
time in Ark. "l wanted to make something
where people would say, "You can't do
that” Then | say, "Who says we can't? It

was a no-rules band. | think that's why
musicians really dug it."

Notorious guitar virtuoso Yngwie
Malmsteen tapped the wild-card player in
1999 for a three-year tour of duty, where
Macaluso became the only drummer to
ever solo on a Malmsteen album
(Alchemy).

Now Macaluso reunites with TNT
vocalist Tony Harnell for the drum-driven
Starbreaker CD and early fall tour.
“Usually drums are recorded first,” says
Macaluso. “Here, Tony's vocals were
down already with a click, so | could play
off his emotion and accent the phrasing.”

In October, expect the debut CD from
Macaluso's new band, Masterlast, where
“techno/jungle meets double bass.” And
Macaluso's method book, Repercussions,
is also readied at the gates. In it, mentor
Joe Franco compliments Macaluso's cre-
ativity, while a grinning Nicko McBrain
embraces its humor as it also reveals
tested tricks of the trade.

“Every time | sit behind a drumset,”
Macaluso states, “I imagine I'm playing
for the Wallace Hartley Band, the group
that went down with the Titanic. Any per-
formance could be your last. Every note
should count.” Tina Whelski

CASSAM]H_A WiLson's
H laynes

T ough his work with jazz
idiva Cassandra Wilson, Jeff
Haynes has evolved into more
than just a percussionist
Stints with Pat Metheny, Peabo
» Farris, Harry =& ia] =
Belatonte, Lizz Wn iht, and
others have left thewr mark
n Haynes. Bult his hand
drum/drumkit  hybrid has

evolved over the e

ship with
kit drummers have come and gone, Haynes

long musical relation
Wilson, where, as
called on fo

has consistently been rhythmic stimalation, sup-

ferstand Cassandra’s dynamic,” he insists

port, and color. "1 un

» worked with a lot of vocalists, and you have to leamn their

ody movements, how they feel, how they work onstage, and
when they need the dynamic to go down.”

Haynes met Wilson in B0s, soon after she'd

ved to New

ippears on eight o

the early

n New Orleans. The percussionisl
f Wilson's CDs, beginning with 1991°s After
Again and continuing through 2003's

York fror

The Beginning
Glamoured
On tour, Wilson brings only an acoustic quitanst, a bassisl,
“| actually like that combination,” he admits, “it

the pulse, and | really feel comfortable in that

and Haynes
means that | am

chair. You can also get more dynamic with that kind of situa-
tion, and you can use more textures.”

Haynes drives the groove with his right hand on a djembe,
“With the

he explains. “The

with his left foot on a kick drum

vent kinds of kicks.”

adding accents

diembe, it's like two dift

own sound and the kick drum has its own

djembe has its

sound. When | use the two together for accents, it creates this

sphere that works well.”

kind of textunze

d low-end atn

y Mondo snare drum and a tmbale off to
5, and he positions congas and bongos

plays a selection of splash cymbals
ne singers don't like a lot of cymbals.” he

right through their singing. So just
ood enough, creating that

splashes is ¢

nami At times Haynes turns to his left and plays kick,

ind hi-hat in a conventional manner, using Pro-Mark

Broomsticks for texture and a metal tambourine on the hi-hat
)T a trashy soun

M

D will showcase the variety of music
Cuban, straight-ahead jazz,
he says. “l
ssary for the music. It's really a pas-

my heart and soul,”

a level of playing by not playing
1 playing a lot of
with the music, and

U get to
s more ditficult U‘ -4
rself, become one
wte. Think of dynamics. That shows
' Robin Tolieson




Senses. FAIL'S
Dan Trap

an Trapp sure doesn't hold back on Senses Fail's latest record,

Let It Enfold You (Vagrant/Drive-Thru). “Our producer, Steve
Evetts, really taught me to lay into the drums and not be afraid to
overpower them,” Trapp recalls from Portland, Maine, where his
screamo/hardcore group recently performed on the Taste Of
Chaos tour.

Most of Trapp’s drumming on Let /t Enfold You relies on
straightforward rock beats inspired somewhat by Tré Cool of Green
Day. “Tré was a huge influence on me and a main reason | wanted
to play seriously,” Trapp says. “Yet I've never seen Green Day play
live, which is kind of a bummer.”

While Trapp likes to play hard, he does mix things up occasion-
ally. "Slow Dance,” from Enfold, has an intriguing off-tempo
rhythm. “I use a 12" snare on that song,” he says. “It's probably
one of my favorite snare sounds on the whole CD, which is pretty
ironic since it came from such a small drum.”

In the studio, Trapp used an Orange County Drums & Percussion
kit. Presently, though, he's using a five-piece C&C custom kit with
a water finish. "It resembles swimming pool water,” Trapp
observes. "It almost seems as if the water is moving when the
stage lights hit it at different angles. It's a great effect. Bill
Cardwell at C&C said it's the first kit he ever made with that finish.
It looks pretty cool.” Jeff Perlah

Kyle Woodring

yle Woodring's first gig was in the fourth grade with his older brother on
guitar. They played Styx songs. Now the drummer finds himself playing
with former Styx lead singer and writer Dennis DeYoung, a gig he's had since
2000. “I've always loved straight groove playing,” Woodring says, “but this
gig has brought me out of my element a little bit. It's taken me back to being a
little kid again, using all the technique | learned growing up when | played
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along to Neil Peart and Rush.”

As for playing Styx material, Woodring says he definitely enjoys it. “It's
so much fun to play the tunes | grew up with,” he says. "My favorite is
‘Come Sail Away,” because everyone digs it. We did a gig recently in
Mexico where most of the audience didn't speak English, but they knew
every word to that song. It's such a great feeling to connect with people
through music.”

Woodring, who lives in a suburb of Chicago (where all band-
members, including DeYoung, live), says he loves working with
Dennis. “He's got a great sense of humor, and he's just a great
man.” To see Kyle in action with DeYoung, check out the recent-
ly released DVD and CD, Dennis DeYoung, The Music Of Styx
Live: With Symphony Orchestra.

One of the challenges of the DeYoung gig is working with a fifty-
piece orchestra. According to Woodring, “Amie Roth, the conduc-
tor, is amazing. He and | are locked, and we're always watching
each other. With fifty musicians, we have to make sure we have
good monitors—I| use in-ears—because the orchestra is spread
out across the stage. Good monitors and a lot of eye contact are
key in this situation.”

When Woodring isn't on the road with DeYoung, he's in the stu-
dio doing jingles. He also works with Deanna Carter and on a pro-
ject called Blanc Faces, which he describes as “'80s-type rock. It's
really great music.” With the variety he plays, Woodring says sim-
ply, “No matter what, you play for the song.” Robyn Flans
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“NUSKYN* & FIBERSKYN'3 ™ , ORUASIEADS - “Los Cueros mas
give me the big B romtatom comodos del mundo

The most comfortable
drumhead in the world.”

sound I need.”

[RONT ROW CGENTER SOUND.
AT GENERAL ADMIiSSiON PRIiCES.

Introducing the latest medly of percussion
instruments from Remo® — our exclusive
CROWN PERCUSSION ™ line. You'll tully
appreciate their premium sound as well as
the affordable, competitive price tag. The
CROWN PERCUSSION line features high-quality, entry
level wood conga and bongo drums complete with the
Remo's high-end, patented tucked FIBERSKYN®3
drumheads. These popular drumheads come with a
Limited Lifetime Warranty against splitting or pull-out.
Made from aged Siam Oak wood, the congas and bongos
offer a choice of handsome Natural Wood, Wine Red or
Black finishes. The congas come as a set of 107 and
117 and can be teamed with two single conga
stands or one, double conga stand.
— A full range of new
) accessory instruments also
accompany the CROWN
PERCUSSION line.

"C“y Check out remo.com/crownpercussion
] |

for more information.



Ed Shaughnessy recently
recorded with Branford and
Delfeayo Marsalis for a new solo
album by Delfeayo as well as a
score to a children's project
called Jazz & Jazzmine. Oliver
Lake, Terrell Stafford, and Ellis
Marsalis were also invalved.

Marco Meneghin is currently playing with Dave Stewart as well as touring
with Agualung.

Mat Marucci has joined the faculty of The Jazzschool in Berkeley,
California. He will also be doing workshops based on his books, especially
Drumstick Finger Systems And Technigues, as well as giving lessons when
he's not on tour.

John Santos & The Machete Ensemble celebrate two decades of Latin jazz
with the release of their double CD 20th Anniversary, available at
www.JohnSantos.com.

Lonnie Wilson was named top percussionist/drummer by
the Academy of Country Music.

Russ Kunkel has been touring with Lyle Lovett.

Omar Hakim played to a packed house at the Osaka School of Music in
Japan as part of Pearl’s worldwide Reference Tour.

Nate Morton is the drummer in the house |
band for the TV show Rackstar: INXS. For |
more on Nate, go to www.n8drums.com.

Cozy Cole was born on 10/17/06, Papa Jo Jones on
10/7/11, and Art Blakey on 10/11/19. (Art passed
away in October of 1990.) Ed Blackwell was born on
10/10/29 and passed away on 10/7/92. Billy Higgins
was born on 10/11/36, John Guerin on 10/31/39,
and Keith Knudsen on 10/18/52.

Billy Gladstone passed away in October of ‘61,
Gene Krupa on 10/16/73, and Al Jackson on
10/1/75.

On 10/17/63, The Beatles (with Ringo Starr} record “|
Want To Hold Your Hand.” It's the first four-track
recording at London’s Abbey Road Studios.

On 10/12/66, The Jimi Hendrix Experience is formed
in London with Mitch Mitchell on drums.

On 10/6/79, Fleetwood Mac {with Mick Fleetwood)
reaches number-8 on the charts with "Tusk,” their sin-
gle recorded with the University Of California
Marching Band at Dodger Stadium in Los Angeles.
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lan Paice has been in the studio with Deep Purple, recording their new studio
album. He can also be heard on the expanded reissue of Deep Purple’s classic
album Burn.

Igor Cavalera is on the new 25th-anniversary edition of Sepultura’s Roats
CD. The first disc contains the original album, while the second includes
various rarities, remixes, and demo recordings.

Summer Lawns recently released their debut effort, First We Waited... Then It
Started, with Kieran Kelly on drums.

Jess Margera is on CKY's latest, An Answer Can Be Found.
Jason Bonham has been touring with Foreigner.
Taku Hirano is touring with Stevie Nicks.

Tommy Lee has a new solo CD, Tommyland:
The Ride.

Ed Toth has left Vertical Horizon. He is currently on
tour with The Doobie Brothers.

Nikka Costa’s latest CD Can‘tneverdidnothin’ features

John Blackwell, Abe Laboriel Jr., Ahmir “?uestlove”
Thompson, Brian Reitzell, Satnam Ramgotra, and

Lenny Kravitz.

Steve Di Stanislao has the drum chair for the Loggins & Messina reunion tour.

Dave Weckl has a new album out, Multiplicity.
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Pearl Reference Series Drums
Taking An Individual Approach

by T. Bruce Wittet

KEY NOTES
« Mixed wood formula creates
satisfying warmth and resonance

« Projection is clean and “pitched”

« Floor toms and 18x22 bass drum
sound massive

« 18x22 bass drum is a heavy lift

Drum companies have labored for almost a century in their search for
the perfect-sounding instrument, with just the right shell materials,
number of plies, bearing edges, and suspension system. Over the past two
decades, it seemed that 100%-maple shells had reached a pinnacle of
approval from manufacturers and consumers alike. That is, of course, until
challenges came from birch, beech, mahogany, oak, and indigenous Asian
woods. Still, no matter what the choice of wood might be, for high-end
drumkits we've come to expect shells composed of a single variety of
wood.

Pearl’s new Reference Series flies in the face of this homogenous-shell
notion. According to the thinking behind Reference, it's no longer a matter
of all-maple or all-birch kits. It's a question of optimizing each individual
drum—harnessing its inherent characteristics, irrespective of wood type or
shell thickness. As Pearl’s literature states, “The desired tonal characteris-
tics of a 10" tom are completely different from those of a 22" bass drum.”
Consequently, each Pearl Reference Series drum is “an instrument unto
itself” in terms of its shell composition, number of plies, and the shape of

Our review kit featured this Granite Sparkle finish.



its bearing edges. Not one, not
even two, but three woods are
used, according to the task at hand.

For our review, Pearl shipped a
standard five-piece kit, including
8x10, 9x12, and 16x16 toms, an
18x22 bass drum, and a 5x14 snare
drum. When they heard | was a jazz
buff, they kindly included a 14x18
bass drum, a 14x14 floor tom, and
an 8x12 tom. |
This sketch shows how different-

Not Run Of The Mill

When the drums arrived for test-
ing, my first impression was that they exuded quality.
The Granite Sparkle lacquer finish and chrome plat-
ing were impeccable. The new hinged “pivot lugs,”
borrowed from Pearl's Masterworks series, were
attractive in a sort of industrial sense. | uncrated the
18x22 bass drum and, on a whim, lightly tapped the
batter head with one hand, while the other rested on
the shell. An immediate rumble came up through my
palm. To me, this uttered volumes about optimum
resonance.

Getting that 22" bass drum down a flight of stairs
to the testing room had me huffing and puffing. | feel
obliged to advise back pain sufferers that all of the
Reference Series drums are heavier than the thin-
walled drums common today.
Heavy lugs, spurs, and die-
cast rims (on toms and snare),
as well as Pearl’s revised
Optimount tom mount, do lit-
tle to lighten your load.
Speaking of that mount, |
found its rounded pillars infi-
nitely more attractive than
those of its predecessors.

Each drum is different from
its neighbor. How different?
Well, the 8x10 tom features
two outer plies of maple and
four inner plies of birch, with
rounded 45° bearing edges.
The 8x12 and 9x12 toms are
the only drums constructed
from a single type of wood: six plies of maple, with rounded
45° bearing edges. Floor toms and bass drums up to 20" fea-
ture two outer plies of maple and four inner plies of mahogany.
Bass drums 22" and larger feature six inner plies of mahogany.
Floor toms and bass drums have fully rounded bearing edges
for maximum head-to-shell contact.

As drums get larger, the mahogany component increases.
Pearl product specialist Gene Okamoto explains, “We add
African mahogany to add bass and warmth to the sound. The
floor toms and bass drums are thick-shelled, with the intent to
be loud. However, thicker shells are also higher pitched, so the

Reference Series lugs feature hinged
sections that allow the tension rods

extra travel in order to accommodate
the various rims available from Pearl.

éize Reference Series drums feature different woods
and different bearing edges. Smaller drums use maple and birch plies and 45° bearing
edges; larger drums add mahogany plies and use more rounded bearing edges.

Our 5x14 review snare drum boasted a 20-ply
shell: fourteen outer plies of maple and six inner
plies of birch,

African mahogany
allows them to be
loud and deep-sound-
ing.”

Reference snare
drums are veritable
tree trunks! Our 5x14
review drum boasted
a 20-ply shell: four-
teen outer plies of
maple and six inner
plies of birch, con-
structed in an “inverse
funnel” shape, thicker
in the middle and progressively
narrower at top and bottom,
with 45° bearing edges.

P

New Details

It took me a moment to learn
how to use the newly designed
strainer on the Reference Series
snare drum. To get the lever
moving, you depress a tiny but-
ton on the end of the arm,
which prevents it from slipping
(and the snares disengaging)
under heavy bashing. | asked
Gene Okamoto why the fine adjustment knob (also featuring a
button lock) was situated at the butt end rather than on the
throw-off side, which is a little unusual. According to Gene, the
adjuster was on the throw-off side originally, but it made the
unit too thick.

The snare wires themselves are from Pearl’s new
UltraSound series. They feature tighter snare strands in the
center and looser ones at the edges, the idea being to deliver a
tight, bright sound while retaining a little spread.

All of the lugs on the Reference Series kit are of a swivel
variety. They feature a hinged section that incorporates the
brass receiver for the stainless-steel tension rods. That hinged
section allows the tension rods extra travel in order to accom-
modate the various rims and hoops available from Pearl, thus
relieving strain on the rods.

The Drums Alone...

The 22" Reference bass drum was as powerful as any I've ever
heard. It tuned up or down and drove a spike through any musi-
cal situation | threw at it. It's heavy, as | mentioned earlier, but
it's worth the lift if you need to cut through a loud band
unmiked. The combination of a mixed wood shell and Remo
PowerStroke heads gave the drum a punch and undeniable low-
end rumble. | didn’t record the drum, but | had a distinct feeling
that it would go to tape or Pro Tools flat—needing no EQ.

The 10" tom had ample presence but—true to the Reference
literature—a nice bite. It segued nicely to the 12" tom, which
seemed to work with limitless tuning combinations: tight bat-
ter/tight bottom, loose batter/tighter bottom, and so on. The
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14x14 and 16x16 floor toms
worked like a dream and also
had wide tuning ranges. They
really shone in the mid to low
registers, thanks to the introduc-
tion of mahogany. | hate to use
the cliché “thunderous,” but it
applied here. And there was
something more. With thin-
shelled floor toms you often get

a diffused effect, generating

a sort of muddy tone. The
Reference toms were clean and
centered, even with the drumhead
loosened to the point of flapping.

Speaking of drumheads, all heads
except for those on the bass drums
were Pearl JP coated heads made by Remo. As a typical drum
nerd, | swapped several of these for different models. But |
didn’t arrive at anything more convincing than the standard-
issue heads.

The 5x14 snare was loud and in your face—something you'd
expect from such a thick-shelled drum. But it was also very
well balanced in frequency output. Rimshots on the die-cast
hoops (which can be boxy on certain drums) were full-bodied.
At one end of the dynamic scale, the lightest of ghost notes
came out clearly. At the other end, this drum simply woul/d not
choke when hit hard. Perhaps as a benefit of the unique snare-
strand unit, | found that | could play the drum with the snares
extremely tight or loose.
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Reference snare drums feature a new snare strainer design with a
button-locked throw-off.

...And Together
Given the sonic opti-
mization of each drum,
the obvious question is:
How do they sound as an
ensembl/e? And the
answer is: very good.
Each drum resonates in
tandem with its neigh-
bor, and there is a nice
symmetry of pitches and
timbres from high tom to
bass drum.
Considering how much
thought was put in to maxi-
mizing the acoustic potential
of every Reference Series
drum, | was extremely surprised when the 18" “jazz” bass
drum we were sent came fitted with Remo PowerStroke heads
front and back, and with a hole in the front head. Anyone pur-
chasing a traditional bop-style 14x18 bass drum will likely be
aiming at a traditional bop sound—ambient, open, and full of
overtones—which the ported 18" head did not produce.
| learned later, however, that the 18" drum had come directly
from the NAMM show, where it had been “ported” at a specific
artist's request. “Stock” Reference 18" drums are not ported in
this fashion. With that in mind, | replaced the ported front head
with a standard Ebony Ambassador with no hole, and— presto/|
got a traditional jazz bass drum sound that was airy and full of
overtones, with a solid cushion of low frequencies. When the
sound of the bass drum was combined with the 8x12 and 14x14




toms, the result was a kit to rival those cherished early 1960s jazz
kits. And, in common with the larger rock kit, the drums felt solid
under my sticks. These weren’t drums that groaned and bent in
pitch. Rather, they fired off clean, rich tones, and responded as
well to doubles as to singles.

Incidentally, changing the head on the 18" bass drum allowed
me to appreciate a feature of the hinged lugs. Their design elimi-
nates the need to completely detach the rods and claws, thus
making head changes quick and easy. Gene Okamoto told me
that this was a “happy accident” of the lug design.

The New Reference Standard?

The Pearl Reference Series genuinely impressed me—and
I've played my share of drums in four decades. They were
heavy drums with a commanding sound, but not a harsh one.
In fact, the warmth was undeniable, increasing as you traveled
from smallest to largest tom. In my opinion, Pearl’s experiment
with mixed wood shells is a success, and | commend their
design team for daring to break away from the sacred pure-
wood formula.
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(615) 833-4477, www.pearldrum.com. ‘%_ 1020 Castle Shannon Blvd, Pittsburgh PA 15234 (i
info@drumworld.com

% “Getting a blazing sound
) is easy with Puresound.”

—Teddy Campbel

There's a set of Puresound wires for every drum— and every drummer.
Teddy's choice is the 5-1430 Super Custom,
Leading drum techs talk about the selection, mstallation and maintenance of snare

wires on Puresound's new “Wired For Sound” DVD. Pick up 3 free copy 4t your
local Puresound dealer or view it online at www.puresoundpercussion com

www.puresoundpercussion.com



Zildjian ZBT Rock And

New Z Custom Cymbals

For Those About To Rock \ ’

by Martin Patmos

KEY NOTES
« Affordable ZBT Rock models
offer a bold, integrated sound
that cuts
«7 Custom 20" Projection crash
is loud and penetraiing

20" ZBT Rock ride seemed tp
require an initial strike to bring
out its full sound

+7 Custom 19" Thrash Ride has
an explosive response
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A
Z ildjian’s latest releases are aimed at
rock drummers of all levels. At one end
of the spectrum are a bold set of sheet bronze cym-
bals, the ZBT Rock 20" ride, 14" hi-hats, and 16" and 18"
crashes. At the other end are some intense new Z Customs: the
19" Thrash ride, 20" Projection crash, and 14" splash. While they address different

price points in the market, these cymbals all share characteristics of excellent playa-
bility and craftsmanship.

ZBT Rock Cymbals
The ZBT Rock series is a beefed-up addition to Zildjian’s sheet-bronze ZBT series.
The cymbals all have a deep bronze color and uniform lathing that spreads across the
surface over large, even hammer marks. With their heavier weights, the ZBT Rock
models offer power and volume at an affordable price.

20" Rock Ride
The 20" Rock ride lives up to its intended design, performing well at medium to loud

volume levels. It seemed to require a pretty solid initial strike to get it warmed
up, but from the second note on, the cymbal’s response was immediate, with
marked stick definition and full harmonics. The sound was bright and tight, with

a clean, inviting cushion that spread but remained even and controllable.
The bell was fairly isolated, and it projected well when played with either
the tip or the shoulder of the stick. The
overall playing feel of the cymbal
under the stick was very solid,

3 due to its heavy weight.

14" Rock Hi-Hats
: "t The Rock hi-hats are a slightly
e‘ heavier pairing than the regular
h ’ ZBT hats. Harmonically, they meshed
perfectly with the Rock ride. When played with
d z}ﬁ"‘ the foot, they had a solid “chick” and an effec-
tive, crystalline splash. Sticking on the top sur-

face was distinct, while playing the edge with the
shoulder of the stick brought forth an authoritative sound

) zﬁ”" that would drive any band. From tight to open, the Rock hi-hats

exhibited a nice gradation of white noise-like sound.

16" And 18" Crashes
The 16" and 18" ZBT Rock crashes created a complementary pair pitched approxi-
mately a minor third apart. Both crashes responded quickly with a full crash sound
and a shimmering wash, followed by a gradual decay. Other than a difference in vol-
ume, their response held true regardless of whether they were struck with the tip of
the stick on the surface or with the stick’s shoulder on the edge.
The bells of both cymbals were playable, though not isolated, making them useful

for effects but less so for ride patterns. Of the two crashes, | preferred the 18" due to
its fuller, longer sound.



¢ The ZBTs Together

< 1 7 Asa set, | found

- the ZBT Rock mod-

¢ els very enjoyable to

\ - / play. They had a bold,

S —— integrated sound that cut quite

well. | appreciated the ride’s defined

cushion, as well as the strong sound of the hi-hats. Both offered

plenty of volume, making them quite suitable for their intended
environment.

The fullness of the crashes seemed to erupt from the ride
pattern in an effective way, thanks again to the integrated
sound of the series. | can easily hear these cymbals being
effective in a wide range of rock styles. With their low price and
surprisingly good sound, cymbals like these make the entry-
level market an exciting place. I'd recommend them to any rock
player or heavy hitter—especially one on a budget.

Z Custom Cymbals

Moving up the Zildjian food chain, Z Customs are made from
the secret Zildjian alloy, and are designed to combine volume
with professional-level musicality. With a pale gold color offset
by huge hammer-mark patterns, the Z Customs have a striking
appearance. The 14" splash, 20" Projection crash, and 19"
Thrash ride cymbals expand the line, adding unique voices
with lots of character.

A Big Splash

Hammer marks that fan outward from the bell give the 14"
splash the formidable modern look of many Z Customs. And at
14" this cymbal makes a very big splash. In fact, this cymbal lies
in the gray area between splashes and crashes, and could be
used as a transition between them as well as standing alone.

When struck full on, the 14" splash produces a full-bodied
response, without the papery thinness of smaller splashes. Yet
its timbre is not quite as long and round as a crash. The cymbal
speaks loudly, making its statement with rich, bright harmon-
ics. Then it decays fairly quickly.

20" Projection Crash: More Than You’'d Think
Like the 14" splash, the 20" Projection crash has large ham-
mer marks fanning out from the bell. But what really catches
one’s eye is how huge the bell on this cymbal is. Measuring
61/," in diameter, it is the largest on any Zildjian crash.
According to Zildjian, this formidable-looking cymbal is the
loudest crash they make. As far as I'm concerned, it lived up to

expectations, with some interesting surprises. When struck, this
cymbal seemingly explodes from out of nowhere with unexpect-
ed volume, a long initial sound, vivid but focused harmonics,
and a long, gradual decay. It cut through everything, with a
bright, clean sound (as opposed to the way a thinner crash cov-
ers with wash).

The Projection crash is heavy for a crash model. | needed to
bring out the 2Bs to really get behind it the way | wanted to. Its
size and mass made it feel somewhat like a heavy ride cym-
bal—which brings me to some other observations. The fact is,
this cymbal has a lot to offer beyond its big crash sound.

First, a 61/,"-diameter bell on a cymbal is just begging to be
hit, and this one totally delivered when it was. The killer bell
produced an isolated, penetrating clang that was completely
usable as a ride surface. The overall cymbal performed equally
well as a ride, with excellent stick definition, a clean, chime-like
tone, plenty of volume, and a controllable build-up. In terms of
playability as a ride, it actually compared favorably with the
ZBT 20" Rock ride. So with the Z Custom Projection crash, you
not only get Zildjian’s loudest crash, you also get a heavy ride
and a power bell to boot.

19" Thrash Ride: Screaming

The 19" Thrash Ride, quite frankly, performed beyond its
intended purpose. With hammer marks coming out from the bell
like spokes on a wheel, thin, fine lathing, and a lighter weight,
this ride had more “give” than | expected from a Z Custom
model. And while it was high, bright, and cutting (which | expect-
ed), riding on it produced a dirtier harmonic spread than that pro-
duced by the other Z Customs (which | had not expected).

The cymbal's stick response was explosive, leading to a pow-
erful cushion with plenty of volume. Yet it was controllable too.
And as with the Projection crash, the Thrash Ride is playable in
other ways. |t made a great crash sound, but | especially liked
hitting it as an accent, where it produced a splashy, aggressive
sound.

With a name like Thrash Ride, the first thing that came to my
mind was double bass riffs and blast beats. And while this
model is certainly suitable for such playing, | found it to have
potential beyond that. It could be a primary ride in certain rock
applications, and a killer auxiliary ride for almost any.

Z Custom-lzing
Each of the new Z Customs had its own personality. The
splash would do well for those

seeking the middle ground
between a big splash and a
small crash. | especially liked
using the Thrash Ride with the
Projection crash, since the two
complemented each other so
well with their varied character-
istics. I'll be curious to see how
other drummers apply these
sounds.

Modern Drummer |
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ZBT Rock Cymbals

2] T . $148
bE [ e e e $160
16" Crash ..ooovvvnreeininnennns. $104
L T $121
Boxset........ooiiiiiiiiiiiinnn, $3N1

(Ride, hi-hats, and 16" crash, plus
cymbal bag)

Z Custom Cymbals

1 eplashinmmmnessnmmars $208
19" ThrashRide................... $320
20" Projection crash. .............. $339

(781) 871-2200, www.zildjian.com.
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RBemo Crown Percussion

A Great Place To Start

by Norman Arnold

KEY NOTES

« Low-priced instruments offer
surprising quality

« Guiro and Twin Shaker h_ave
professional-use potential

« Bongo performance doesn't
match that of congas

o

Remo’s new Crown Percussion series offers a wide
variety of drums and hand percussion. While these
entry-level instruments are targeted at the “beginner” and “educa-
tion” markets, their quality and usefulness may help them appeal to a
wide range of users.

Congas

Crown Percussion congas are manufactured from Siam oak (as
opposed to Remo’s proprietary Acousticon material). They're relatively
small in size, with 10" and 11" diameters and 28"-high shells. But they
sound larger and have greater projection than one
might think, with all the tones of larger drums.
The included double bracket stand helps the

drums to project the bottom tones.

The black powder-coated rims have a
curved design, and although they‘re on the
thin side, they still make for comfortable
playing. The drums come equipped with

Remo’s synthetic FiberSkyn 3 heads, which
is a great choice. The heads permit a
wide pitch range (although the
small sizes of the drums do
limit the options a bit).

These drums would make
an excellent set for begin-

ning players. They'd also
be a terrific option for a
working singer or musician
who doubles on percussion,
because they're light on the
back as well as on the pocket-

book.

The stand is decently made
considering the price range,
but | did find it a tiny bit wob-

bly. Congueros who have a

heavy hand when playing might
want to set up the drums on the stand in the store and knock
them around a bit before committing. Other than that, this is a
great, inexpensive starter set. The drums are available in Natural
Wood, Wine Red, and Black.

Bongos
Crown Percussion bongos are made of the same wood as the congas are
built from. They also feature FiberSkyn 3 heads and black powder-coated
rims, and they're available in the same three finishes. A stand was not pro-
vided for this review.
While experimenting with the tuning, | discovered that the bongos
have a good range. However, it was hard to achieve the sharp-but-




woody sound that really distinguishes a set of
bongos. Considering the price of these drums
and the market they’re aimed at, I'd say that they
would serve as a great learning tool. But | don't
think they're as well suited to semi-pro uses as the
congas are.

Percussion Toys

The Crown Percussion line includes an extensive
variety of what most percussionists call “toys.”
These are small hand-percussion instruments that
include scrapers, shakers, and blocks.

Among my favorites was a guiro molded of bright
red hard plastic. It had a pretty darn good sound in
general—a nice middle ground between a wooden
guiro and a metal one. But besides that, it has three
different scraping surfaces, which allows it to pro-
duce a variety of different sounds. The holes for
holding the guiro are lined with rubber, which
makes it quite comfortable to play. And the fact that
it's made of high-density plastic should make it very
durable.

| was also sent the Crown Percussion Twin
Shakers. These are two small plastic cylin-
ders, each of which has sections with dif-
ferent diameters. This design pre-
sents more surfaces and edges
for the shaker material inside to

strike, offering different sonic

options. The neat thing about

the Twin Shakers is that they

can either be played separately—

one in each hand—or clipped together, forming a

loud, bright-sounding double shaker that can be
played in one hand.

Other Crown Percussion “toys” include large and
mini maracas, large and small plastic Tempo Blocks,
a Two Tone Wood Block Scraper, a cabasa with steel
beaded chain, an agogo double bell, a Rattle Clap, a
metal cylinder shaker, a 6" triangle, and bar chimes
with twenty-four solid bars. These items round out a
line of affordable and durable pieces of equipment
that would get
any beginner

B THE NUMBERS

started off on the Bongos............. s $149

; 10" & 11" conga set, with stand. . ... $449
right foot...er, Guiro .. %58
hand. Twin Shakers ..................... $19

(661) 294-5600, www.remo.com.

Modern Drummer | October2005 | 37



3

EIHIKO NAKATA ¢

Before his death, Eihiko Nakata desired to see his family business become

CLASSIC MOMENTS

the heartbeat of Yamaha Drums.

wiITH GADD

carrie

ims legendary.

| FGENDARY

From the 1970s to today, Steve's
legendary recordings and performances
have helped redefine the art of drumming.
Since 1976, Yamaha Drums have been
his instrument of choice.

Did you know...

At Yamaha Drums, we have
ALWAYS created and lacquered
ALL of our own shells AND made
our own hardware.

Yamaha quality from Birth to
Performance, from our hands to
yours... who makes your drums?
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ight Track Recording Studios sits near

New York's Times Square amidst a throng

of theme restaurants, towering bill-
boards, and dazed tourists. Entering through the
studio’s nondescript doorway, you walk past a
receptionist and into Studio A, where today
bassist Pino Palladino and drummer Clayton
Cameron are working alongside drummer/pro-
ducer Steve Jordan on Continuum, the forth-
coming album by baby-faced superstar John
Mayer.

[t's 10:00 am. and already the three principals
are playing a funky groove that makes even the
walls sweat. Cameron is whisking brushes over
congas in one booth, Palladino gently strokes his
four strings in the main room, all while Jordan is
secluded in yet another booth, smacking a
snare drum with his tfrademark atomic thwack!
He’s moving his entire body ih Service to the
groove. So this is how a hit record gets made.

The trio plays the track twice and then heads
into the control room for a playback. What
appeared @8 & stealthy funk groove in the studio
sounds like the end of the world blasting through
the monités, & gluey New Orleans tinged rock
with @ spidery web of brushwov%tompfementﬁrsé-
Jordan’s cracking snare drurn slieée. Minutes later,
John Mayer arrives, straps on & Sir '
begins riffing and scatting over i
track. The band quickly heas 5 back fo theif
insfruments and, fogether with the Grammy-win-
ning pop star, jam in a zone of Meters-meets-
Stevie Ray Vaughan bliss.

Throughout the session the mood is relaxed,
productive, and as concentrated as a war
room. That mood reflects the personality of Steve
Jordan, the hardest working drummer/produc-
er/bandleader in show biz.

by Ken Micallef



t's hard to remmember when we first heard the drummer with
the smoldering pocket and original groove conception.
Like some Sufi savant, Steve Jordan perpetually showed up
on the records with the best grooves. In the 1970s, he kicked it
with The Blues Brothers, Spyro Gyra, The Brecker Brothers, and

various New York R&B hustlers, culminating in two ground-
breaking albums with guitarist John Scofield.

By 1982, most drummers would stay up to
watch the opening of Late Night With David
Letterman solely to hear what Jordan would blast
over the show’s percolating theme song. Every
night was different, and not to be missed.
Through the *80s and "90s Jordan rose to first-
call status among rock’s elite, appearing on
records by Keith Richards, The Pretenders, Mick
Jagger, Donald Fagen, Aretha Franklin, Neil
Young, and Bob Dylan. Somehow Jordan also
found time to work in looser ventures where he
could stretch his chops with Sonny Rollins, Steve
Khan, The Breckers, and Mike Stern.

Jordan’s drumming on all these records was
unpredictable but rock solid in that swampy, gritty,
comfy-as-a-couch way that only he can conjure.
His work with Steve Khan destroyed fusion clichés
with cross-rhythmic patterns that were almost lop-
sided in their overt funkiness. Keith Richards
brought out the beauty of Jordan’s streamlined
simplicity, while Steve’s cymbal cyclones with
Sonny Rollins showed he could be a swing-mad
bopper when needed.

Come the ’00s, and Steve Jordan is a highly
respected producer, drummer, musical director, and
songwriter. His recent recordings with Sheryl
Crow, Alicia Keys, Bruce Springsteen, Patti
Scialfa, and Buddy Guy all show how much he has
changed—and how much he hasn’t. Jordan’s
groove, musical consistency, and attention to the
smallest detail remain his paramount concerns, and
are what keep him booked for months at a time.

As a producer, Jordan picked up a Grammy,
along with the artist, for Robert Cray’s Take Your
Shoes Off. Jordan was the musical director for
two Kennedy Center Honors programs as well as
for the 2004 Democratic National Convention.
He’s currently working on remix projects for Sly
Stone and Herbie Hancock. His upcoming album
with his own band, The Verbs (which includes
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his wife, Meegan Voss), is set to be released on
Sirius Satellite Records. Then there’s Jordan’s
educational DVD, The Groove Is Here
(Homespun). On it the drummer reveals the
secrets of his trademark grooves.

His latest project finds Jordan hooking up with
old pal Scofield for the landmark recording
That’s What I Say, John Scofield Plays The Music
Of Ray Charles. Here, the funky drummer/pro-
ducer teamed up with the bearded jazzbo for an
R&B fest with guests like Aaron Neville, Mavis
Staples, Warren Haynes, and Dr. John. Talk about
a feel-good session.

“Steve Jordan is my co-conspirator in the
whole thing,” Scofield says of their collaboration.
*Jordan is in increasing demand as a producer,
and classic rootsy R&B productions are his
trademark. I wanted to do an R&B kind of
record, and Steve was the guy I immediately
thought of to play drums. Having him produce as
well was simply the right thing to do. Steve has
remarkable musical taste, super studio savvy to
get sounds, and tireless perfectionism. He’s also
done a number of projects with big casts—so he
wasn’t thrown by this record. It was Steve’s com-
fort level that kept the sessions smooth.”

Steve’s smooth skills and battering-ram groove
can be heard on the upcoming John Mayer Trio
tour. Laying down their scronch and roll later this
year, the trio will hit the States running with Joss
Stone and The Rolling Stones. And Jordan will
be touring with Eric Clapton throughout ’06.

With so many accomplishments, the question
is, just how old is Steve Jordan?

“Now?” The drummer replies, “I don’t know.
You have to look it up.”

Steve Jordan’s sense of humor and love of sto-
rytelling fills his drumming, which always tells a
story. His drumming remains timeless, deep, and
exquisitely funky.




"Great grooves
o ar/eﬁgeless.

They translate

through myriad | &
times, styles, and
cultures.” {
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MD: You have worked with some of the
greatest musicians and studied the greatest
drummers. What separates the greats from
the simply good?

Steve: Benny Benjamin, Al Jackson, Jim
Gordon, all had the ability to play a lot of
stuff, but they understood the essence of
the music. Certain people know what their
role is. It makes me feel good to lay down
a groove that is infectious, that makes peo-
ple move, that puts you in a trance.

When I put on a James Brown record
with Clyde or Jabo or when Duck Dunn
and Al Jackson are playing something, it
makes me just flip out! If you're blessed to
be in the recording field, you want to be
involved in something that’s going to be
timeless. Great grooves are timeless. They
translate through myriad times, styles, and
cultures. You can take a groove that was
created in Memphis, take it to China, and
you’ll have people grooving. That’s why
music is the universal language.

MD: That’s why you’re the first-call New
York guy at a time when there aren’t any
New York guys anymore.

Steve: There’s no real scene anymore. I
learned very early that I had to follow my

i~

Drums: Yamaha Maple Custom Absolute
{using Smartwood Maple)

A. 6'/x14 wond snare

(or 61/,x13 Steve Jordan Signature)
8x12 rack tom

14x14 floor tom

16x18 floor tom

16x24 bass drum (18" for jazz)

(Steve also uses Yamaha's Club
Jordan Cocktail Drum System)

Cymbals: Paiste

1. 17" Signature hi-hats
(prototype)

2 20" Traditional crash
(22" for jazz)

3. 22" Traditional ride

moom

Heads: Remo coated Ambassadors

Sticks: Capella Steve Jordan model,
Regal Tip Clayton Cameron brushes

instincts and what was going to make me
grow musically so that I would have a life
in music, That meant doing some things
that were unorthodox.

For instance, I left the Letterman show
because it was starting to box me in with
that schedule. I was absent from the show
often to play on albums, which wasn’t fair

Steve's Kit

to the Letterman band. We rehearsed and
recorded the original theme in my loft. The
band was very hot and we attracted a lot of
guests, like Eric Clapton and Eddie Van
Halen. We had a legendary performance
with James Brown that rekindled his whole
career. We played with Sly Stone, Tom
Jones, B.B. King. It was fantastic. It was a
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Steve Jordan

lot of fun...until it wasn’t.

MD: Let’s talk about drumming. You don’t
as much play the groove as become the
groove. What’s the secret to inhabiting a
groove?

Steve: It’s about putting yourself in a posi-
tion to serve. The main thing is to play the
song. We want to set up a hypnotic pulse so
the lyric can live. I believe that even if it's a
ballad, if it doesn’t have a groove, some-
thing is missing. If you’re affected from the
very first note of the song, then you’re
open to listening to the lyrics. If it’s not
feeling too good, you rmght sk1p over the
tune.

MD: On Bruce Springsteen’s Diamonds &
Dust, when you enter a ‘song, your person-
ality is so strong and rhere. Something is
ignited. What kicks off that kind of drive?
Steve: Every beat counts.. You don’t have
time to warm up into a thing. You’ve got to
hit it and it has to be-right. It’s all about the
sound. You could play something that
might feel good, but if it’s the wrong sound
it’s not going to be right. *

When I get the right sound it dlctates
how I play. For instance; I don’t switch
snare drums when I play Tive just for the
sake of being different. The song dictates
the sound. And then that is the sound for
the tune.

I grew up listening to records where the
snare drum and vocal sound identified the 1
record, The snare gets you here, the vocal
gets you there. That’s 'why when youl.'s"aw
us at the session we were tweaking sounds
before John [Mayer] got there, so when he
arrived we had the bed for the tune. Then
we could just play the song.

MD: What’s the first step for zoning in on
the sound?

Steve: The song will dictate what sounds
we're going for. Sometlmes we’ll discuss
the sound, sometlmes I just know what .we
have to do. I'm in a production role,'so I
can do that. But if I'm a sideman, I’li_‘é.sk,
“What are you hearing?” With John Mayer,
he’s a very astute: young man. He loves
recording as much as I do, and he’s. very
aware of different records and CDs.
Everyone I'm privileged to work with is at
a very high level. They are all songwfiters
and producers in their own right. The fat is
already trimmed when they walk into the
studio.

MD: In the studio, you played a groove
with “&s” on the hi-hat on the first and
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third beats. On the first “&,” you moved
your shoulders up, and on the second “&”
your shoulders moved down. Your whole
body was moving.

Steve: I like to dance when I play. Some
people aren’t into that, like Tony Williams.
He didn’t like people dancing when they
played. But I think if
you're the drummer
and it’s not making
you move, then
there’s a problem!
I’m not trying to
overemphasize
something; I'm just
trying to get that
thing.

MD: When you play
straight 8th-note
grooves, you're not
afraid to play the hi-hat. You accent the
8ths with the shank of the stick sometimes,
but often engineers will ask for less hi-hat
and more drums. That’s almost the conven-
tional wisdom, but you lean on the hi-hat.
Steve: The hi-hat can actually drive a record.
Granted, sometimes you have to actually
take the hi-hat fader down. There was a time

when I got tired of the hi-hat because it was
too prevalent. I started to play that pulse on
other things. It was just a phase. Then I fell
back in love with the hi-hat.

I use bigger hi-hat cymbals. They’re
warmer and their frequency isn’t as high.
They’re darker so their lower pitch can

] don’t like the way a snare drum
sounds when it’s hit in exactly

the same place throughout a song.
Sometimes a chorus needs a
different sound than a verse.”

meld better into the drumset. You can lay
into them like Al Jackson.

MD: I noticed that sometimes you’ll play
an imaginary cymbal in the studio, sort of
air drumming with one limb while playing
the rest of the kit.

Steve: It can affect how you play your
beat. If I'm playing 8ths, even in the air, it

will make the beat feel differently. If I'm
not playing a cymbal, sometimes I'll go
through the motions so that my body will
feel the motion of the beat and keep it
flowing.

MD: That’s an instinctual thing, and often
as drummers we’re told not to do things
that come naturally.
Steve: That’s the
downfall of music,
people telling you
not to do things
that come naturally.
I became an engi-
neer because when
I first started doing
sessions they want-
ed me to tape up
the drums and tune
them down. I was
thinking that all my favorite records with
Benny Benjamin didn’t have any tape on
those drums. Ringo Starr didn’t have any
tape on his drums early on. The drums
were ringing like mad. That’s the sound of
the kit!

MD: The first time I became aware of you
was on the Blues Brothers album,
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Steve Jordan

Briefcase Full Of Blues. Did they want you
to tape up the drums there?

Steve: Oh yeah, it was the energy of the
times. I would play everything on that
record differently now. I was coming out of
the fusion thing then.

I played fusion, but when something was
in seven, for instance, I played four
through it. It turns around every fourteen
beats, so if I kept playing four it would
eventually turn back around. That’s how I
played a lot of seven-oriented stuff, instead
of marking the one, which most drummers
seemed to do. That was completely boring
to me. Oh God, gimme a break. The only
person who I really enjoyed hearing play in
seven was Steve Gadd. Billy Cobham, too.
But Steve Gadd on Michael Urbaniak’s
Fusion 111 is fusion at its finest.

MD: You used to play a lot of fusion in the
*70s, and then you stopped.

Steve: When I was playing that fusion
stuff, I was the simplest of all the fusion
drummers. [ tried to get some feel into that
music. I didn’t think Steve Khan’s
Eyewitness was fusion. I consider that
improvisational jazz-rock. Fusion usually
meant more things that weren’t based on
music. It was about trying to show off
one’s dexterity and virtuosity, which is not
what Eyewitness was based on. Everyone
liked Billy Cobham back then, and
Spectrum was funky. That was badass and
the sound was beautiful, an amazing sound
on that record. It was unbelievable.

MD: When people call Steve Jordan, the
producer, what do they expect?

Steve: I love organic-sounding produc-
tions. I don’t care if it’s jungle, techno,
whatever, as long as it sounds good. But it
has to groove and sound great, something
you want to listen to a lot, I look to capture
the essence of the artist, and I want to satis-
fy the artist.

MD: Don’t all producers want to do that?
Steve: No. A lot of producers just want to
satisfy themselves. They want to put their
stamp on the artist and the record. That’s
why a lot of things sound the same. With
John Mayer’s new album, John is discover-
ing himself. I want to engage him in the
discovery, and sometimes you have to be a
musician to be able to go on that journey.
Some producers can intellectualize the
journey, but sometimes you just have to be
a player.

MD: You’re in a rare position where you




often both produce and play on the same ’ e TN : SR
record. @ R
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all comes under my production fee. “If I
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Steve: You trim the fat. On the records I
liked growing up, usually the whole record

was based on the drum sound or the drum
beat. Usually the snare drum was the most
noticeable thing about the record. And then
the vocal sound and whatever quirky sound
would be the ear candy. Those were the
ingredients of a hit record. So that’s what I
do. The snare drum and vocals dictate the
sound of the record. I get them working in
the mix. You get your bottom together, then
the top.

MD: How do you get that almost atomic-
sounding cut on the snare drum?

Steve: I used to practice that as a kid. I
loved David Garibaldi. He got a rimshot

See your local dealer
for all the details.

ONLY

WOHAN

CYMBALS
AND GONGS

Go fo wuhan%mbafs.com fo see our complete

line of Wuhan cymbals and gongs

Universal Percussion, Inc. 1431 Heck Road Columbiana, Ohio 44408
330.482.5750 sales@universalpercussion.com

Modern Drummer | October 2005

| 49




Steve Jordan

every time he hit the drum with Tower Of
Power. Most of my favorite records by
James Brown or The Beatles are rimshots.
You hear that pop.

MD: Do you change your tuning for each
session, or do you change the drum?

Steve: I try to change snares. I don’t like to
change tunings that much, mainly because
if T get a drum in the right spot I
like it to live there. I’ve got
plenty of drums. If we’re look-
ing for a certain sound or tone, I
just switch drums. I’ve tried
thirty snares on the Mayer
record. Same thing will happen
live. During a gig I'll use up to
ten snares.

MD: And as far as where you
strike the snare?

Steve: I don’t like the way a
snare drum sounds when it’s hit in exactly
the same place throughout the song.
Sometimes a chorus needs a different
sound than a verse. And a bridge might
need a different sound. I might switch from
matched to traditional grip in the middle of

MD: On your DVD you say, “If the beat

feels good, you can hear a song before
another instrument is even played.” Can
you explain that?

Steve: This is what hip-hop is really good
for. When Dr. Dre comes up with a beat,
the whole song is in the beat. So when you
hear the beat come in, you know what the
song is. Some classic records start with a

That's the downfall of
music, people telling

you not to do things
that come naturally.”

beat and you know what the freaking song
is.

MD: Can everyone learn to groove like
that?

Steve: You have to want to do it. You have
to not be afraid of the simplicity of the
music. Sometimes people aren’t satisfied
with what they’re given and they try to

make more out of it than what it is. That
happens in life. They miss the point. What
could possibly be better than a great-feel-
ing groove?

MD: Also on your DVD you ask Levon
Helm a question I'd like to ask you: What'’s
the most important thing a drummer can
contribute to a band in and out of the stu-
dio?

Steve: Playing the right stuff for
the song. A lot of times a drum-
mer will try to think up a beat to
play. But you have to think about
the song. What does the song say
to play? The song will evoke
some kind of imagery. Don’t just
bulldoze your way through the
song. I play what the song is
telling me.

MD: How did the Alicia Keys’
single “If I Don’t Have You” go down?
Steve: She asked me how they made the
old Aretha Franklin records. I showed her
the different drum miking used, and we
used that more open approach to try to
duplicate the sound of Studio A at Atlantic
or down in Muscle Shoals. We also did
close miking for a more hip-hop sound.
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Steve Jordan

Generally for miking, I’'ll use a Shure
SM57. That’s my main mic’ for the snare
drum. I use an AKG D30 for the bass
drum, but you can use anything from an
Electro-Voice RE20 to a Sennheiser 421 to
an AKG D130—anything with a big
diaphragm that sounds good.

As for what I played, for hip-hop, it’s
about playing a bass drum pattern that back
in the day would have been considered too
busy. Today it’s the kind of pattern that you
need to generate motion. I combined that
with an old-school feel.

I grew up in the Bronx. Back then you’d
see soul bands or reviews, and most of
them were playing as busy as all get out—
but busy in a funky way, not like a fusion
way. It was popping. Hip-hop will take one
of those busier beats and they’ll loop the
sucker, That is the freaking beat. In other
words, I played a pattern that years ago |
might have played at the end of a four-bar
phrase, but I did it in a two-bar phrase.
MD: The record sounds like it’s just you
and her.

Steve: That’s how we cut it. Everything else
was overdubbed. She sang and played live.
We did seven takes. I don’t think there was a

click track. There isn’t a click track on most
of my sessions. Those days are over, actually.
With Springsteen we overdubbed everything
to his prerecorded tracks.

MD: Also on your DVD, you say that it can
be hard to get used to playing with the click.
Steve: It can freak you out in the begin-
ning, but it’s something you should be able
to do. That said, all of my favorite record-
ings were not done to a click track. The
verse felt one way, and the chorus felt
another. The verse is usually a little back,
and then you’d kick up the chorus. That
doesn’t mean you speed up.

MD: You have said that Stevie Wonder’s
drummer back in the 70s, Raymond
Pounds, was a big influence.

Steve: I met him while I was a mascot dur-
ing the end of the recording sessions for
Stevie’s Songs In The Key Of Life. 1 hung
around Wonderlove Studios, where Stevie
rehearsed the band. The record was done at
the Hit Factory. [ was a high school student
and I used to hang out at Bill’s Rentals on
52nd Street across from what became SIR.
I had a part-time job in the percussion
cage, though I didn’t get paid. That’s where
I first met the Brecker Brothers, David

Sanborn, and Idris Muhammad. I saw how
people operated.

Anyway, during that time Stevie Wonder
decided he was going to audition drum-
mers, even though Raymond Pounds was
still in the band. They were jamming, and I
got to play some congas. The next thing
you know, they started recording every-
thing. For me, it was like being Cinderella.

Stevie wanted to check out other drum-
mers, and if he didn’t find another drummer
Raymond would keep his job—a very strange
situation. Raymond handled this with class
and dignity. I never saw him freak out. During
that process I met every drummer under the
sun. And  wanted fo audition, but at sixteen
they said I was too young.

After the auditions were over I got to
play with Stevie, who at the time was real-
ly into fusion. We played something off
Hymn Of The Seventh Galaxy, and he
couldn’t believe I knew it all. So from then
on they let me hang around and I became
like a mascot. It was incredible. But
Raymond handled it all so well. He played
this beat [Steve plays RLL, RLL 16th-note
triplets, accenting 2 and 4], which I had
never seen before. 1 really dug that. I think
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Steve Jordan

he was the first guy to do that, the triplets
on the left hand. I hit on that big time.

MD: In one section of your DVD you’re
playing different grooves, and on the
Mellencamp track you play what is almost
a second-line pattern. Your left hand is very
high off the head, almost like exaggerated
ghost notes.

Steve: I learned how to play James
Brown’s “Funky Drummer” beat with all of
the ghost notes on the left hand. When
you're doing that you can’t have little grace
notes. They have to be more distinct. That’s

when [ started experimenting with having
them go beyond simple grace notes to
becoming strong parts of the pattern. I
thought that was the future.

MD: That speaks to how strong and clear
sounding all of your limbs are when you play.
Steve: Leroy Clouden and I used to prac-
tice playing Ed Greene grooves, the types
of things Ed used to play with Barry White.
We would speed them up. We learned how
to play 16th notes with one hand but not at
the normal speed. We would speed up the
331/; album to 45. Leroy was very
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advanced, and he spurred me on. He’s lead-
ing a lot of drummers in the right way now
that he’s teaching at The Collective.

MD: Did you practice your rudiments for
hours while you were at the High School of
Music and Art in the Bronx?

Steve: No. I should have, but I didn’t. I had
technique, because I was playing classical
percussion. But 1 knew people who had
better technique than I did. I was never as
confident in my hands as I wanted to be. I
did have a faster single-stroke roll than a
double-stroke roll because of my timpani
playing. I used that in all my solos.

MD: Were your parents musical?

Steve: My mother was a singer at one point
in her life. My father was an architect and a
complete jazz buff. He turned me on to
Miles and Art Blakey. In fact, my father
played “Blues March” for me, and that was
the first thing I learned to play on the
drums. I also studied with Joey Cal and
Freddie Waits.

MD: Do you still practice?

Steve: I play. If I'm not playing a lot, I'll
try to get some hand work in. I try to keep
myself in a musical frame of mind. I put
myself in a place where I can communicate
and make music. The rest of it will take
care of itself. I leave it in the hands of God.
MD: What advice would you give to all
those drummers who want to come to New
York and take your gigs?

Steve: Well, they don’t have to come to New
York to take my gigs. I'm not always in New
York. Sometimes I'm working in LA.

MD: Your tools are elusive in some ways.
Steve: I think for me, it’s more about hav-
ing an overview of music. What does the
song need? What skin does that drum
need? What groove will work best here?
It’s also about the sound. You can have a
whole bunch of great drumming going on,
but if the drums sound terrible, nobody will
want to listen to it,

Think about some of the greatest drum
sounds you’ve ever heard. The drummers
who played those tracks may not have been
the most technically advanced. But their
sound is so magnificent that what they did
is all you want to listen to. That’s it! That’s
what we’re talking about here. A Iot of peo-

ple miss that.
=
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=4l few years ago, when Derek Grant

received a call to do a Japanese
tour with punk band Face To Face right
after he’d left his gig as the drummer
with The Suicide Machines, he
assumed it was to perform behind the
kit. But after a few conversations, he
realized that the group wanted him as a
guitarist. “l basically told them they had
the wrong guy,” Grant says. “I didn’t
even own a guitar at that time.”

But the guys in Face To Face
weren’t mistaken. They’d heard from
various sources that Grant, besides
being a slammin’ drummer, was also a
talented multi-instrumentalist. In fact,
the word got out about his axe talents
after he played some amazing guitar
licks during soundchecks with The
Suicide Machines. “So Face To Face
flew me out,” Grant recalls. “I did two
rehearsals with them and we went to
Japan. But that’s how | met the guys in
Alkaline Trio, because they were the
opening act on that tour.”

After becoming acquainted with
the Trio’s material, Grant became a
fan and kept in touch with the group.
After some time, Grant received a
phone call for another new gig. This
time, it was for the drum seat in The
Alkaline Trio. “I went down and
rehearsed with them,” he says. “We
wrote a song within the first week
and recorded it shortly thereafter,
and that was that.”

Two albums and several tours
later, Grant’s still the Trio’s persistent
pulse. Spin his debut with the band,
2003’s Good Mourning, and you’ll find
a drummer who’s blended the fury
and recklessness of early punks with
the grace and precision of more mod-
ern rockers. This year’s Crimson is no
exception, as the multi-instrumental-
ist contributes even more of his
trademark talents to the imperative,
dark-themed melodic punk music
that’s become the band’s signature.

Modern Drummer | October2005 | 59






'*W e caught the twenty-eight-year-old Grant while he

was in Los Angeles to talk about things like his
“mechanical” approach to the band’s latest release,
developing his ambidexterity, and the importance of
keeping good time. As you’ll read, the innovative and
articulate Grant is much more than just “the drummer

in the band.”

MD: How were the sessions for your latest
album different from your previous one?
Derek: Well, we’ve had a little bit more time
to work together as a band. When we did
Good Mourning, I'd only been in the band for
about a year and a half. So I was still trying to
find my footing. I was trying to figure out
where I fit both personally and musically,
because I had such admiration for Matt [Skiba,
guitarist/vocalist] and Dan [Andriano,
bassist/vocalist] as songwriters. I was really
hesitant to contribute too much on Good
Mourning because I had just made the transi-
tion from being a fan of the band to being in
the band, and I was really wary of messing
with the formula. I wrote music for one of the
songs that made it onto Good Mourning. But
aside from that, I just kind of stood back and
observed.

We got in the studio and had a pretty diffi-
cult time. I had some physical problems that I
hadn’t anticipated. For the first time in my life,
I kind of struggled with different forms of
arthritis. I'd been playing drums for so long—
since I was two years old, non-stop. It’s never
been a hobby—it’s consumed my life. So
many years of playing without warming up or
doing any stretching just led to problems with
my elbows and knees, primarily.

When we were doing Good Mourning, 1
started having trouble with my right leg. It was
almost like muscle spasms were happening,
where I had to concentrate so hard to just play
the patterns I wanted to play with my right leg.
It was definitely a pretty dark period, when I
had to confront the possibility of not physical-
ly being able to do what I wanted to do.

For Crimson, 1 didn’t have any of those
problems. I'm glad to say that I'm in much
better health now. I also have a better under-
standing of my role in the group and my role
as an individual. We wrote well together. It
was more cohesive and collaborative. We had
Jerry Finn producing for the first time. He was
supposed to produce Good Mourning, but he

was tied up doing the last AFI album. So a
combination of all of that, along with just
being stronger songwriters and having that
natural growth, made the whole process much
more enjoyable. We really couldn’t be happier
with the outcome.

MD: Did anything else change this time
around?

Derek: For me personally, it was just a matter
of being a little bit more picky about certain
takes, like what was good and what was bad.
Jerry tried to the best of his ability to be in the
studio as much as possible on Good Mourning,
to help us get the sounds dialed in. But unfor-
tunately he couldn’t be there for a lot of the
tracking. This time, I had him around. And
he’s a drummer himself, so I had another set of
ears. Both of us have a shared love for Bill
Stevenson’s playing, so we definitely have
some common ground. And we were able to
pick through stuff. I just felt a lot more confi-
dent having somebody else with that critical
ear.

Aside from that, Jerry helped us with song
arrangements and the selection of what songs
should be on the album. We also did a lot more
pre-production this time around. I had worked
with Jerry on the first Suicide Machines album
that I did, and I think it was relatively early in
his career as a producer/engineer. And it was
certainly early in my career, so I'm very famil-
iar with Jerry and comfortable working with
him.

MD: Sonically, what were you looking for out
of your drums on Crimson?

Derek: This time around, I was really thinking
of something that would be a cross between
Métley Criie’s Dr: Feelgood and The Cure’s
Disintegration or maybe their The Head On
The Door. And likewise, I tried a couple of
different approaches in playing on the album
to achieve different sounds.

On about half the songs, I tried to play as if I
was a drum machine. I tried to approach it in a
mechanical way, even to the extent of not
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recording the cymbals or toms live; just
doing kick, snare, and hi-hat and overdub-
bing the rest. It really gave me the opportu-
nity to play around with a lot of sounds and
performances and to do certain things that
just aren’t humanly possible, like overlap-
ping hi-hat with ride cymbal and overlap-
ping toms with kick and snare—not the
usual stuff. We also used a lot of different
drum setups, as opposed to Good
Mourning, where we only used one.

MD: How did you decide which setup to
use?

Derek: We pretty much did it on a song-by-
song basis. We didn’t have all the time in the
world, so what ended up happening is we
had to kind of group songs together. There
were two or three songs where I felt like one
setup would be sufficient, and then we’d
change the setup for another three songs. We
started with the kit that I use live—which
had a 24" kick. When we did Good

Mourning, I used a 22". So I made the
switch to a 24", a 13" rack, and a 16" floor,
and I went through a bunch of different
snares, including the one that was used on
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Drums: C&C Custom in white
lace over black lacquer

A. 81/,x14 maple snare

B. 10x13 rack tom

C. 14x16 floor tom

D. 14x26 kick drum

Cymbals: Sabian
1. 14" AAX Metal hi-hats
. 18" AAX Stage crash
. 22° AAX Metal ride
. 18" AAX Dark crash
. 18" AAX Chinese

Electronics: Roland pad, ddrum 4 brain
aa, PD-7 pad

Hardware: DW, including a DW 5000 bass
drum pedal with plastic beater {medium
spring tension)

Heads: Evans Genera HD Dry coated on .
snare batter (with a half piece of

Moonge! for muffling), Hazy 300 under-

neath, Genera G2 on tom batters, G1 on bottoms (tuned
low}, EQ3 on bass drum batter with single-ply on front

Sticks: Pro-Mark 5B (hickory with wood tip)

Microphones: Shure SM57 on snare, Audix D4 on
toms, Audio-Technica AT2500 on kick



Nirvana’s Nevermind.

We tried out a bunch of different things.
C&C, the company that [ work with, sent a
couple of snares that sounded great. We used
those quite a bit. We also rented quite a few
snares to get some different flavors. We start-
ed off pretty basic, just using a four-piece,
and then added a 12" tom for one song. I
don’t usually run two rack toms, but I
thought the track could benefit from having a
little more variety. And then we went to a
26" kick, which is what I'm using live now.
MD: That’s a big drum.

Derek: It’s amazing. Our front-of-house
engineer said that my switching to a 26" is
like somebody driving a pickup truck for
their entire life and then driving a semi. It’s
just huge and feels unbelievable.

MD: I've played a 26" kick before; it takes a
little getting used to.

Derek: Yeah, it takes a little bit more out of
you. But there’s just something about it that
feels good to me. It’s a very empowering
kick drum. Plus, it just looks great.

Obviously, Alkaline Trio is a fairly visual
band. When I was a kid, I"'d watch Tommy
Aldridge and Tommy Lee play with their

rack toms positioned flat, and all of their
drums were huge. It all looked so cool to me,
and that’s all I wanted. And from a profile,
having the kick drum be 14" deep and hav-
ing a 13" rack tom, it just lines up so nicely
and looks great. I guess I've got some sort of
obsessive-compulsive complex, where every-
thing’s got to be perfect. [laughs]

MD: How easy was it overdubbing your
parts?

Derek: I'd concentrate on kick, snare, and
hats, and once I had a solid take, I'd go
back and do cymbal overdubs, which
ended up being a little more difficult than I
had anticipated. The challenge was trying
to achieve a natural feel, because I think I
was anticipating too much, sitting there
with the headphones on and no drums, just
a couple of crash cymbals and a ride cym-
bal. I think I was on top of the beat a little
bit, whereas when I play normally, I'm a
little more laid back.

The only song that was quite a bit dif-
ferent was “Burn,” because it uses some
drum loops. I recorded elements of the
loop and then pieced it together. There are
some live drums in the choruses and in the

bridge, which I did separately. I did the
drum loop elements and before I did the
composite of the loops, I went through
and recorded the choruses and the bridge.
I think due to time constraints, they ended
up tracking guitar and bass to a click,
because I still hadn’t put the loops togeth-
er. So everything happened in a really
weird sequence. It definitely sounded a bit
bizarre right up to when we mixed it.
There were some songs where I was try-
ing to achieve as natural a feel as possible,
so I wanted to leave pockets where toms or
a crash could be overdubbed. In those cases,
I was air-drumming where there would be
cymbals, There’s video of me doing that,
which is actually up on our fan club site, I
don’t think anybody’s actually caught on to
the fact that there are no cymbals on the kit!
Part of my fascination with some of the
Cure albums, especially The Head On The
Door, is the fact that it seems as if the drum
overdubs are obvious. The drummer might
be playing quarter notes and then they’d
overdub 16ths. I caught onto weird little
things like that. It would sound very unnatu-
ral. Depending on what the desired effect

www.orioncymbals.com
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Derek Grant

was for our record, I'd approach it in differ-
ent ways. All in all, I think the drums were
done in nine days, and I had a blast doing
them.

MD: How much interaction was there
between you and your bandmates in con-
structing your drum parts?

Derek: Both Matt and Danny have a really
good ear for drums. On this album, a good
portion of the songs were demoed by Matt
alone with a drum machine, and likewise
with Dan. A lot of times, it would be one
pattern throughout, and that’s kind of where

NEW SERIES

GOLDEN LEGEND & MILLENNIUM

the concept of my playing certain songs as if
I were a drum machine came from. I heard
these patterns that Matt had used on his
demos and they sounded cool to me. The
feel was really cool and it suited the song, so
I tried to match it to a certain degree,
MD: You’ve got this really deliberate snap
of the wrist with your right arm, particularly
with your ride cymbal and hi-hat. How did
this develop?
Derek: [ really feel that my playing, my
technique, has come a long way, just in the
past five or six years. When I was a kid, all I
wanted to
play was Led
Zeppelin
songs or speed
metal and
punk songs.
I was focus-
ing more on
endurance—
being able to
hit hard and
play fast.
I started to
simplify what
I was doing

around the time I was on the road with The
Suicide Machines, opening for The
Descendents on one of their reunion tours.
I got to watch Bill Stevenson play every
night. They’d play a song where the entire
verse would be a simple beat, and Bill
would be so reserved and look very
relaxed. Then for the chorus, bridge, or
anything that would take a little more
energy, he had it. His pacing was amazing.
And that was a turning point for me. I was
like, Okay, I need to have a better under-
standing of this. I need to reserve and not
be so concerned about being the fastest,
loudest drummer.

It took me a while to integrate these con-
cepts into my playing. A couple of years
later I was turned onto the Mahavishnu
Orchestra and some of the Miles Davis elec-
tric stuff. I started listening to a lot of differ-
ent fusion drummers. 1 checked out Billy
Cobham, which, oddly enough, figures into
the whole Descendents thing.

MD: Yeah, Bill Stevenson is a big fan of
fusion.

Derek: I wish I had known that when I was
on that tour. It would probably have given
Bill and me a whole new subject to talk

\ *
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about. But I just wasn’t familiar with that
music at the time and didn’t draw that paral-
lel until a couple years later.

So lately I've been listening to a lot of
Mahavishnu stuff and watching videos of
Cobham playing, and I’ve been impressed
by his ambidexterity. I've been heading in
that direction myself. I try to be as ambidex-
trous as possible. It allows me to do a lot
more on the kit.

Of course, the old Derek—the showboat,
the guy who wants to be noticed—is still a
part of my playing. I always enjoyed the
way someone like Chuck Biscuits plays.
The guy wails on every drum he has, but he
does it in an interesting way. He would hit
the bell of his ride where he’d sweep across
it with his entire body, horizontally. I guess
that’s probably where the seed for that kind
of playing style came from.

MD: Working with The Alkaline Trio must
be pretty physical. What do you do to han-
dle that part of the gig?

Derek: I'm more physically active now. I'm
taking more of an interest in my health and
my wellbeing than ever before. I now run
and I do some weight training, although I'm
not trying to become muscle-bound. I also

ST AN = AL

do a lot more stretching
prior to shows, which is
very important.
MD: Your band appeals
to plenty of younger
musicians. What advice
can you offer up-and-
coming drummers?
Derek: I suggest that they
play along with some sort
of metronome. I think
that’s something that is too
often overlooked. I know
drummers, even at a very
professional level, who are
strongly opposed to playing
with a metronome, and some of those guys
could definitely benefit from it.
MD: Is that one of your biggest pet peeves?
Derek: At this point in my life, overplaying
and bad meter are two things that really
drive me up a wall. A lot of younger bands
get into a studio to record a demo, and the
drummer doesn’t know how to play to a
click—or doesn’t want to play to a click—
and you end up with a mess, a train wreck.

I think it’s important to understand how to

me and to know where you

stand as far as your natural meter is con-
cerned—to know whether or not you have a
tendency to rush. Certainly there’s a natural
window of acceptability that exists. Some
things need to fall into the pocket, and some
things can be a little rushed. But you have to
be able to control it.

N
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Check out Derek and
Alkaline Trio on MD Radio at
www.moderndrummer.com.

www.aheaddrumsticks.com
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change is good

h's achieved the respect of both his peers and the public. He's played
with everyone from Sinatra to Seal, and from Notorious BIG to Fourplay
(his own band with Nathan East, Bob James and Larry Carlton). So when
everything’s good, why change anything? “Because sometimes change
is good,” replies drumming legend Harvey Mason explaining his move
to TAMA's new Starclassic Bubinga Omni-Tune drums. “And | felt it was
time for a change. For some time | wanted a newer, fresher sound and
new energy. Then one day | was at Drum Paradise, where | keep my
drums. They were going over the new Omni-Tunes. | heard the drums
and | kind of fell in love.” But Harvey didn’t simply change right then
and there. “l tried them for over a year before | made the commitment.
I visited the TAMA factory. | saw how the drums were made, which was
amazing. | conferred with TAMA's R&D department and saw how eager
they were to treat things differently and create new products. Andfinally,
the combination of the bubinga shells and the tuning system made
making a change very easy and very natural.”

“The Omni-Tune's bubinga shells
are so warm and they really
project-and | like the way they
look. They have the flexibility
you need when you work in a
lot of different settings.”

“The Omni-Tune system allows
for the ultimate tweaking.
All the drums can be tuned
from the batter side. You don't
have to get down underneath
the drums to tune the bottom
heads, and you can fine tune
so easily. A very cool system.”







fFreedom « Diversity

Story by Michael Parillo
Photos by Paul La Raia

ew musicians can move comfortably through as many worlds

as thirty-two-year-old Chad Taylor. On different days, on

different records, on different stages, Taylor can be a vast-
ly different drummer. Take his work on a couple of recent releases.
On guitarist Marc Ribot's Spiritual Unity, Taylor’s patterns are an
ever-shifting blur of rowdy abstraction. The drummer draws from
his impressive pedigree as one of Chicago’s free-jazz torchbearers,
a new generation of players influenced by Hamid Drake, Don Moye,
and one of Taylor’'s many collaborators, tenor great Fred Anderson.
Here, when Taylor calms down a little, he swings—hard.

Then listen to Who's Your New Professor, the breezy sophomore
release from singer/songwriter Sam Prekop. It's hard to recognize
the same drummer from Ribot’s band. On Professor, Taylor strings
together airy, carefully measured backbeats, and though his pat-
terns bounce, they hardly swing. Far from the cutting edge, Taylor
is happy playing something you don’t hear much from a jazz drum-
mer: straight, slow 8th notes on the ride—for an entire song.

Taylor can operate under these extremes, and he can do just
about everything in between. At a small club gig in Park Slope,
Brooklyn, with bassist/composer Chris Lightcap (Regina Carter,
Cecil Taylor), the drummer created a rumbling, tumbling, Elvin-
esque wave of rhythm that kept toes tapping even as the beat was
being carved up in ever more complex ways. Taylor whipped his
brushes into a fluttering swing pattern, and he laid down a wide,
groovy beat, but he never quite moved into abstract territory. And
no matter how frenetic his playing became, he looked like he was

dealing a friendly hand of blackjack.
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Taylor, who was born in Arizona but moved to Chicago at age eleven, may be best
known as part of the famously experimental Chicago Underground, a group formed
in the mid-"90s by cornetist Rob Mazurek and guitarist Jeff Parker. Mixing jazz and
free-jazz with groove-based material and electronic experiments, the ever-mutating
collective expands and contracts like an accordion and has released albums as a duo,
trio, quartet, and orchestra. Taylor has been there for every one, including 2004’s
Slon. This latest CU trio album is the group’s most fully realized effort, pulsating
with deep, dark improvisations and remaining ear-friendly while still ushering the

listener into new sonic territory.

But that’s not all. Far from it. Taylor is also a member of Sticks And Stones,
another mainstay of the Chicago free-jazz circuit. On the more straightforward side,
he grooves mightily on The Relatives, the playful, boogaloo-tinged new record by

Tortoise/CU guitarist Parker. And he does occasional gigs as the leader of a loose | Chicago
Orchestra.
| MD: Since that orchestra
i release, the group has put out

ensemble called Active Ingredients, which issued a rhythm-packed album, Titration, |
on Delmark Records in 2003. A prolific composer—the guitar is his primary song-
writing tool—Taylor has contributed tracks to just about all of the albums he’s played
on recently. His tunes on Titration are moody and melodic, inspired not only by jazz

but also by Latin and African music.

MD spoke with Chad, who’s now based in New York City, a few days after he
returned from a month-long European tour that found him playing with no fewer than
four acts on different nights: Sticks And Stones, Spiritual Unity, Fred Anderson, and

Sam Prekop. Now that’s good planning.

MD: Years ago, you came from Chicago to
study jazz at the New School in New York
City. Were you able to support yourself
after school as your career started rolling?

Chad: Yeah, and the funny thing was, after
I was working with The Chicago
Underground and I came back to New

York, everybody was like, “Oh, Chad from
Chicago!” And people started calling me to
do stuff. And then, when I was in Chicago,
people were like, “Oh, Chad from New
York!” [laughs]

MD: How did The Chicago Underground
come together?

e e

Chad: Rob Mazurek and Jeff
Parker had a workshop, an early
three o’clock gig every Sunday,
where they were able to do pret-
ty much whatever they wanted.
That developed into The
Chicago Underground. I wasn’t
there at the very beginning of
the workshops. But when I came
into the picture the workshops
were still going, and we did the
first record, Playground, as The
Underground

albums as a duo, trio, and quar-
tet. How does that work?

Chad: Sometimes it’s just who’s
available. The duo [Taylor and
Mazurek] started when our bass
player wasn’t able to play. It was
sort of an accident, and it turned
out to be something we both enjoyed
doing. But then the different groups devel-
oped their own personalities. If you add or
take away one person, it’s a totally differ-
ent band. I see them as three completely
different groups, although they have the
same members.
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Chad Taylor

MD: How would you describe the New
York vs. Chicago approach?
Chad: You have a history in Chicago of
musicians playing all sorts of music, so to
even say “I'm a jazz drummer” or “I'm a
rock drummer” is sort of a weird thing.
And that’s just survival, because if you're
playing one specific thing, you’re not going
to pay the bills. You listen to a drummer
like Hamid Drake, who’s one of my
favorites, and he has all these different
styles incorporated into his drumming,

In New York, it’s the exact opposite. You
have to choose. You have to say, “Okay,
I'm gonna play post-bop -}

really play the way I play—I played the
way I thought Fred wanted me to, which
was a big mistake. The session turned out
to be a disaster.

Weeks went by, and then I saw Fred
playing with Hamid Drake. Hamid would
go from one rhythm to another, and the one
was always changing. He’d play a twelve-
measure blues and it would be fourteen
measures, or there’d be a measure of four
and a measure of three. It was open, but in
time. And these are things that I was deal-
ing with too, and I was sort of like, “Wow,
why wasn’t I playing like that when I

from this certain year, or
whatever, and that’s my
thing.”

It’s also where
your placement is
on the beat. On the
East Coast a lot of
music is on top of the
beat, really pushing.
And in Chicago you
have a more laid-
back style. That’s
just a generalization.
And I’m not trying to
say one is better than
the other, it’s just dif-
ferent ways of dealing
with it.
MD: By this definition,
would you say you're
more of a Chicago
drummer?

A. 5x14 snare
B. 8x12 rack tom
C. 14x14 floor tom

Cymbals: various

Drums: Slingerland {not in photos)

D. 16x20 bass drum

1. 12" Zildjian hi-hats (old Ks)
2. 20" Sabian flat ride

chad’'s

3. 20" Sabian Sound Control ride
4. 18" Sabian crash

Hardware: various

Heads: Remo coated Ambassadors
on all drums

Sticks: Vic Firth SD10 model
Percussion: Deagan vibraphone
{on Chicago Underground gigs only)

Chad: That’s a good
question. I would think so. I’ve been
influenced a lot by Don Moye and Steve
McCall, and these are drummers who
have a very raw style. Don Moye is from
the Art Ensemble Of Chicago, and Steve
McCall was in the band Air with Henry
Threadgill and Fred Hopkins. They’re
not afraid to hit the drums, and they’re
not afraid to really go for it. It’s not all
crisp and clean, and I like to have that
approach too.

MD: When did you start working with
Fred Anderson?

Chad: That happened when I came back to
Chicago. My friend, the bass player Josh
Abrams, put together a recording session,
and I was nervous and terrified. I knew I
was playing with one of the founders of
Chicago-style free-jazz. And so I didn’t

played that session?”

Then I got the opportunity to play with
Fred again, and I was able to play more
the way that I hear that sort of music. And
we’ve been playing together ever since.
MD: Some of your recordings are much
more accessible. Are you still playing lots
of free music?

Chad: I'm sort of upset by the fact that in
New York you have to choose. I really think
people look at me as this experimental
Chicago guy. So most of the stuff I do is
experimental music, free-jazz—whatever
you want to call it. But I really like playing
all sorts of music. I like structure, but I also
like freedom.

MD: You have a well-rounded “world”
background in terms of jazz, Latin, and
African patterns. Do you think about what
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Finesse, power, speed,
clarity, balance or
reach. Whatever your
needs, Yic Firth has

a stick for the job.
And all of our products
are manufactured with
the uncompromising
quality you've come
to expect from

Vic Firth.
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you want to draw from a given piece?
Chad: I'm really into composition, and I
think the piece dictates what will happen.
There’s not just one thing that can happen,
there are different possibilities.

MD: Will you try totally different things?
Chad: Yeah. I'll try things that will
sound terrible, just to see what’ll happen.
I try to play from a point where I act like
I don’t know what I'm doing. A lot of
times I don’t know what I'm doing, and I
try to figure out what really works. It
might take me a couple of passes to find
the right thing.

MD: Just about every album you play on
features music that you've written.

Chad: I think, “I’m a musician and I play
the drums,” rather than “I’m the drummer.”
Drummers are such great musicians, and
the songs they write are incredible. Tony
Williams, Elvin Jones, Joe Chambers, Jeff
“Tain” Watts—they’re all great writers. I'm
talking jazz drummers, but with rock drum-
mers it’s the same thing. I’'m just trying to
bring good songs to the table.

MD: Do drum parts tend to be the last
thing on your mind when you write a tune?
Chad: Yeah, I think so. It’s sort of like,
that’ll work itself out. [laughs]

MD: When you’re the leader, do you let
the group bring their own thing to your
music?

Chad: For certain. But Titration was the
first record I did as a leader, and I learned a
lot, because I had this idea in my head of
how I wanted everything to sound. And
that’s not what happened, not at all.

For the title song, “Titration,” I tried to
explain over and over how I wanted it to
go. While we were playing, I was like,
“Everyone, stop. This is not going the way
I want it.” So I explained it again, and we
played it again. “Stop, this isn’t it.” And
people kept playing it the exact same way.
It’s a long tune, like ten minutes. We fin-
ished, and I was so upset that I had to leave
the studio. I walked around the block, just
to calm down. And that tune wound up
being my favorite tune on the record.
[laughs] So things often work out in ways
you can’t really predict, and sometimes it’s
good, sometimes it’s not.

MD: Do you think you'll make another
album with that band?

Chad: T don’t know. I’ve been thinking
about it. Another project I've been thinking
about is putting together a band to play old
Gospel music from, like, the '20s and ’30s,
but in a more modern way.

MD: You're fond of rumbling around the
toms and playing fast tom-based beats.
Chad: There was a period at the New
School where I was really cymbal heavy. I
hardly played any toms at all. Bass players
loved to play with me, because there was
nothing to interfere with their tones. And
then over a period of time I started listening
to a lot of Elvin and Milford Graves, and I
was like, “T want to play some drums.”

MD: When you're playing frenetic stuff on
the toms, are you thinking slow and play-
ing fast?

Chad: 1 approach each tune differently, but
I like to subdivide and think of all the
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Chad Taylor

spaces that you have in the beat. Some
spaces you fill up and some you don’t.
That can evolve through the tune,

MD: Your Titration drum solo, “Dependent
Origination,” also includes the kind of tom-
tom thing that I'm talking about.

Chad: That’s basically playing a lot of
drums! [laughs] For that solo, I took some
extra drums that were just lying around and
put them in this weird configuration and
tuned them in a very strange way. Then I

Jjust went for it. It was an experiment to get
in a space where nothing is preconceived,
nothing is worked out, you just see what
happens.

MD: The new Sam Prekop record is quite
different for you.

Chad: I'll tell you, I've always been a jazz
drummer. That’s what people call me. But I love
to rock out, man. And that’s one of the few
records where I got to do that on a few tunes.
MD: It doesn’t sound like a jazz drummer
playing pop.

Chad: Now, that’s the best compliment. I
really hope I get a chance to do some more
stuff like that,

MD: Who are some of the drummers who

“'Il try things that will
sound terrible, just to see

have influenced that side of your playing?
Chad: Of drummers playing now, I think
the biggest influence has been the drum-
mers in Tortoise and The Sea And Cake,
John McEntire, Johnny Herndon, and Dan
Bitney.

MD: How is playing with Prekop different
from some of the more jazz-oriented things
you do?

Chad: Playing with a backbeat is the
biggest difference. It’s also focusing more
on the groove and being part-
oriented rather than improvis-
ing. And there are little differ-
ences, like instead of tradi-
tional I play matched grip. I
approach the drums in a com-
positional way, so in a way it’s
not different from anything
else I do—it’s just playing
what the song calls for. I don’t
really think, “Now I'm play-
ing a rock gig.”

MD: When you gig with
Prekop, do you bring out dif-
ferent gear?

Chad: No. Same cymbals,
same sticks.

MD: How did the recording
work for Professor?

Chad: This record and the
first record [Sam Prekop] were
almost opposites. For the first
one, everything came together
in the studio. With this record,
Sam had written all his parts
and had come up with the
lyrics ahead of time, and we
played the songs over and
over until the band came up
with their parts.

MD: On Jeff Parker’s latest, The Relatives,
your work is stripped down, but in a differ-
ent way than you play on the Prekop
records. Was that conscious?

Chad: T’ll put it like this: We wanted to
make a record where people from the jazz
world would be like, “Is this really jazz?”
It’s on the border of a lot of different
things. It almost has that jam-band feel,
like we’re just gonna groove. It’s also close
to jazz-rock, but it’s not really that either.
There are sections of improvisation, but it’s
not like, “I"'m taking a solo, check me out!”
MD: The album really gives you a chance
to show off your brushwork.

Chad: There's such an art to brushes that
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Chad Taylor

I’m still trying to figure out and get togeth-
er. I really like Elvin’s brushwork because
he approaches it just like sticks: “Okay, I
have brushes now, but I can do everything I
do with sticks on brushes.”

For “Beanstalk,” which I played brushes
on, I was playing a strict rhythm and
repeating it over and over, but it wasn’t
working. It sounded corny. Then I started
phrasing it so that it’s completely different
every time, and that gave it a flow and
opened it up.

MD: Back on the “freer” side of things,
how long have you been playing with
Spiritual Unity?

Chad: It’s about a year old. Playing with
Marc Ribot, [bassist] Henry Grimes, and
[trumpeter] Roy Campbell, I'm definitely
the baby, the least experienced. It can be
very intimidating, because they’ve been
around the block a few times. And yet the
nature of the band is that if I play in a timid
way, it’s all over. So the challenge for me
right away was to get over the fact that I'm
playing with some of my heroes. I think
I’ve accomplished that. That record was
done before a European tour, so I think the
band sounds a lot better now.

MD: Your playing is a real melting pot.
Many of your ride patterns sound Afro-
Cuban, and the Prekop stuff has a Brazilian
influence. Have you studied Afro-Cuban
and Brazilian drumming?

Chad: I study it by listening. I listen to a
lot of different music, and I'll play along
with records or transcribe things.

I think there arc a lot of possibilities in
dealing with those rhythms, but not doing it
in a traditional way. Think about the jazz
cymbal rhythm, da dat-da-da. That’s great.
But instead of playing the typical ride pat-
tern, I'll play some type of Afro-Cuban
rhythm or something in a straight-8th feel,
but I’ll comp with my left hand as if I was
playing a swing pattern. That can open up a
lot of stuff.

MD: Do you practice much?

Chad: Now I do, and I'm really happy
about that, because for the longest time I
didn’t have a studio. So every chance I had
to play was like practicing, Now I've got a
space right around the corner from my
apartment.

Before this trip I had been practicing a
lot but not warming up, and I actually got
some tendinitis in my right hand. T wasn't
taking care of myself. I was really pushing,

doing things I wasn’t ready to do but just
doing them anyway. The problems escalat-
ed right before the tour, and I was really
nervous. I was even losing feeling in my
fingers at times.

I saw a doctor about it, and when I start-
ed the tour I had to wear a wrist brace. I
was in pain for about the first week, and
then things just worked themselves out.
Now I’'m fine, but every time I get on the
drums, whether I’'m practicing or playing a
gig, warming up is the first thing [ do. You
can’t go from playing at one tempo to
twice as fast. You've got to take your steps.
I found that out the hard way. [laughs]

MD: What do you do to warm up?

Chad: I do a thing with single-stroke rolls
for about ten minutes. I’ll start with a five-
stroke roll, then six-stroke, seven-stroke,
eight-stroke, up to thirteen strokes. Then I
go back down. That’s pretty much my stan-
dard thing. It’s really been good for me.
MD: Do you start out slow?

Chad: Yeah, I start off slow and get faster
and faster.

MD: Do you use a metronome for this?
Chad: No.

MD: What kinds of things do you work on
when you’re practicing by yourself?

Chad: Sometimes I work on specific tech-
nical things. Like now I'm trying to really
learn how to play with my fingers. Or I'll
work on playing solos in different time sig-
natures, or playing a certain form. I also
have a book of rhythms that I've tran-
scribed from different records, so I'll try to
hit some of those. Lately I've been really
into Roy Haynes and his comping, so I
have a little section of stuff that I've tran-
scribed from Roy. I just work on a part and
try to develop my own language around it.

I like to work on things that I don’t
know how to play. It’s taken me a long
time to even learn how to practice. I think
that’s one of the reasons I hadn’t done it
in so long. Back in school you’d go by the
drum rooms and everyone’s playing all
this stuff that sounds great. You’d be like,
“I wish I could play like that.” But, you
know, practicing is about playing what
you don’t know how to play. You're not
supposed to sound good when you’'re
practicing! [laughs]

MD: How have you developed your
endurance and ability to play fast ride pat-
terns without petering out?

Chad: A lot of it is just learning how to
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Chad Taylor

relax. I often find that my right hand will
start to get tense after playing a really fast
pattern, and I have to make a conscious
effort to relax. Sometimes that happens
by playing something different, or play-
ing a feel with my right hand that gives it
a break for a second. I switch it up and
come back, and then I'm cool.

MD: Do you do independence exercises?

Chad: I've worked a lot on that, but I’ve
also been working on the opposite. Of
course it’s great to have independence,
but what I've been really working on late-

ly is playing rhythms with all four limbs
at the same time. It sounds easy, but it can
be very challenging.

In the free-jazz world, there are also
times when you don’t have a specific rela-
tionship between your different limbs. I've
been working a lot on that too. You can be
playing something with your left foot and
something with your right foot, and there’s
no relationship that can be written out.
That’s coming from Sunny Murray or
Milford Graves, drummers like that.

MD: I'm still trying to get a handle on the

BLACK PANTHER SNARE DRUMS
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philosophy behind free playing. What’s
going through your mind when you’re in
the middle of it? I know it’s a pain-in-the-
neck question....

Chad: I mean, you asked it. [laughs]

MD: I want to understand it!

Chad: T want to understand it too. Free-
jazz comes from the tradition and the histo-
ry of jazz, so having an understanding of
that music definitely comes into play. But it
depends on the situation.

I'll tell you about something that hap-
pened to me recently. I was playing with a
new [ree-jazz band I've been working with,
with a musician I really respect. And he sat
me down one day and was like, “Chad, you
sound good, but there’s this one little prob-
lem that I have with your playing: You're a
really good listener.” [laughs]

It really took me for a spin. But in this
particular situation, the improvisation that
I'm doing has to be equal to everybody
else’s. I don’t want to say as “aggressive,”
but as dominant. But then I'm in other situ-
ations where it really is about listening,
where you’re reacting to what’s happening
around you.

MD: Can you do the wrong thing in free-
jazz?

Chad: Absolutely. The notion is, “It’s
free,” so anything goes. But I’ve had expe-
riences where I've done the wrong thing,
and if anybody knows, it’s musicians. I've
come to realize that it’s very easy to get
trapped into playing free music in a way
where you’re just playing the same song
over and over again and it sounds the same.
You might as well be playing a Led
Zeppelin cover or something.

You want to be in a place where the music
is improvised on the spot. That’s really the
heart of it: being in a place where everything
you practiced and worked out the day
before—everything you know how to play—
is out the window. That’s where the freedom
comes from. There’s a way of being too
comfortable, and you can get locked and
miss what’s happening around you.

Jeff Parker told me about this Sun Ra
quote: If you play everything that you know
how to play, you're dealing with finite possi-
bilities, a very limited amount. But when
you deal with what you don’t know how to
play, you're dealing with the infinite.

]
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Hear Chad groove
on MD Radio at
www.moderndrummer.com.
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Jake and | were sitting in his kitchen for this interview,

- he began demonstrating some syncopated patterns on

the table with his hands. It was more musical than most drum-
mers I've heard.

Steve Smith agrees: “Jake is one of the best big band drummers of
all time, and he's a fantastic all-around musician. | listened to Jake
Hanna for hours when | was growing up. He made a big impact on
me in my formative years, especially as a big band drummer. | used
to practice along with Woody Herman'’s version of ‘Caldonia’ all the
time. It was the fastest jazz tune ever, and Jake made it sound easy. |
also saw him playing with a group at a NAMM show in the early
‘80s. He was only using a snare drum and a pair of brushes, and he
sounded amazing. He was swinging hard.”

Digby Fairweather, one of Britain’s { his talents are comparable.”’
notable trumpeters, wrote about Jake “My parents first turned me on to Jake
Hanna in The Rough Guide To Jazz (co- i Hanna when he played with Maynard
Ferguson in the late '50s,” recalls
Ferguson alum Gregg Bissonette,

written with lan Carr and Brian
Priestley): “Hanna’s understanding of
every area of jazz drums—from
Baby Dodds to Ed Thigpen and
beyond —makes him a riveting
sight and sound. And like Louie
Bellson, Hanna functions equally
happily in a big band or
small group. Although he
emerged too late to
achieve quite the repu-
tation of Buddy Rich,

his work with Woody Herman.

“l remember years ago my
friend Lenny DiMuzio giving me a
cassette tape of one of Woody's
‘Herds,” which was powered
by Jake. The thing that hit
me the most was the pas-

sion. | really love when a
drummer kicks the heck

The driver’s seat: Jake back
in the early '60s

courtesy of Gretsch

“although I'm most familiar with i

out of a big band, when there are figures
that the horn section is playing and the
drummer is setting them up with fire.
Jake always impressed me with his abili-
ty to play a setup that made you go,
Wow. He's great at kicking the band and
being that spark, and then he can turn
around and be an amazingly sensitive
small-group drummer too.

“l was really into Jake's book,
Syncopated Big Band Figures & Solos—
Vol. 1 Gregg continues. “It's such a
musical book and it shows you every dif-
ferent way you can write big band fig-
ures. Steve Houghton, probably the
greatest teacher I've ever had, worked a
lot with me in that book and taught me
how to set up a big band, catch the fig-
ures, and really articulate with the band
with long and short notes. That was the
book we used primarily for big band
shout choruses, like when the horns are
really in full gear and the band is shout-
ing. That book is so valuable!

Like Fairweather indicated, Hanna is
one of our greatest unsung heroes. He
grew up in Boston, playing local gigs,
eventually working with Toshiko Akiyoshi
in 1957, Maynard Ferguson the following
year, and Marian McPartland the year
after that. However, his career didn't
really get going until he was thirty-
two years old, when he joined up
with The Woody Herman Orchestra.
He was with the band only a couple
of years, from 1962 to 1964, but the
impact he made on the music and
drumming community was huge.

Other noteworthy gigs followed,
including long stretches with legends
Rosemary Clooney and Bing Crosby.
Then, in 1964, Hanna became a regu-
lar member of The Merv Griffin
Show's big band. He moved to Los
Angeles with the show in 1970 and
stayed on until 1975. Although it was
a very high-profile gig, it wasn't very
musically satisfying for the drummer.
Afterwards, he mostly enjoyed per-
forming with such groups as the one
he co-led with Carl Fontana and
Supersax.

Today, at seventy-four, Jake Hanna
still lives for the magic of pure
music.



Drums: Noble & Cocley

A. 5x14 snare

B. 12x18 bass drum (drum splits in
middle for ease of transport)
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MD: What was the most important musical
lesson you learned as a kid? And who
taught it to you?

Jake: I started in church bands and studied
some from a trumpet player in the Bronx
named Joe Donovan. But a guy by the
name of Mel Braverman told me to never
play above the level of the band, always
keep the sound right in the middle.

MD: How do you know that’s the most
important thing you learned?

Jake: It got me through an awful lot. When
I began playing with the professional guys,
they’d say, “Very good—nice taste.”” Taste
is the first thing you have to learn, never
mind even swing. If you have good taste,
you’ll know what to do and what not to do.
For some people, it’s inborn. I designed my
whole playing style to that—to be easy to
play with.

MD: Who were your idols back then?
Jake: Gene Krupa, right away, in the *30s.
Buddy Rich was out with Tommy Dorsey,
and Buddy Schutz was with Jimmy Dorsey.
It was all big band then. There were very
few small combos. Later, Mel Braverman
turned me on to Jo Jones and Dave Tough.
I've been into them ever since.

I eventually met Jo and he became one
of my best friends. Jo once sent me a tape
of Dave Tough playing with Woody
Herman’s band, and man, was he swing-
ing! I never heard a cat swing that hard.
Years later I met George Wettling, who is
probably my real idol. He was one of the
best drummers I ever heard. I tried to

model my playing after his. He had the best
sound; he was great at tuning drums. He
had excellent taste and perfect time too.
George was a superior player, very musical
and artistic. He was also a very good artist.
He painted beautifully, and Esquire maga-
zine used to display his paintings.

MD: You keep mentioning the word
“swing.” How does one learn to swing?
Jake: You learn by ear. Then you have to
watch how the hands work; you've got to
get the mechanics down. But the basic idea
comes from your ear. You just play, you
look away, you hear the sound, you look
down and see what you’re doing, and that’s
what you do.

I had to play very fast with Woody
Herman’s band and with Toshiko Akiyoshi.
They were the two fastest groups I played
with. Toshiko was a trio and Woody’s
group was sixteen guys. With Toshiko I
mostly used wire brushes, and with Woody,
we played half-hour songs that were pretty
fast. Anything you hear that I've done on
record with Woody, well, those recorded
tempos weren’t anywhere near as fast as
what we played later.

MD: How do you work on playing fast and
keeping your time?

Jake: Practice, practice, practice. As a kid,
I practiced on a pillow and on my mother’s
sewing machine. My brother and I would
stand up and play on it. We didn’t have
drums.

MD: What were your beginnings?

Jake: I first played with Tommy Reed,

Throw Brush

Jake Hanna fodel
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Artist Album

Toshiko Akiyoshi

Maynard Ferguson

Woody Herman
Scott Hamilton 2

The Hanna/Fontana Band Live At Concord

Jake Hanna

Jake Hanna

His Favorites

Al Cohn, Scott Hamilton, and Harry Allen.”

who had a steady job at a Hilton chain and
then a hotel in Kansas City. When Ted
Williams came through, I went with him in
’55 and stayed with him for about a year. I
wanted to be on the road. And on the road,
you meet a lot of musicians—one guy
refers you to this and another refers you to
that, and you jump from one gig to another.
I finally went with Buddy Morrow’s band.
He’s a powerhouse player.

MD: When did you get with Woody?
Jake: T was about thirty-two, but the first
time with him was a disaster. The band was
lousy and he started adding guys. But by
the time he was adding some good players,
I had already given my notice. I went to
Boston and bumped into Bill Chase, who
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The Many Sides Of Toshiko
A Message From Newport
Woody's Big Band Goodies

Kansas City Express
Jake Takes Manhattan

“Anything by Teddy Wilson (with Jo Jones on drums),
Dave McKenna, Louis Armstrong, Bud Powell, Zoot Sims,

SCOTT HAMILTON, 2

TOSHIKO

told me Maynard Ferguson was looking for
a drummer. So I joined Maynard’s band.
Then Toshiko came by and she hired me
for the Hickory House on my off nights,
which was a whole summer. I got to meet
so many musicians there.

MD: What were you learning as a musi-
cian?

Jake: Eventually I learned to like really
good songs. Toshiko played material that
was difficult for those times, and she was
really good. I recently played with her at a
Japanese temple in LA, and she sounds
even better now. It was one of the best jobs
I worked in thirty years. She played with
no microphones, Dave Carpenter played
with no amp for his bass, and I played with

no mic’s on the drums. It was the most
beautiful sound. The music was superb.
MD: What did you enjoy about the
Maynard Ferguson gig?

Jake: The comradery, especially. Everyone
was really funny, we had a great time, and
it was one of the best bands [ ever played
with.

MD: When did you write your method
book?

Jake: In the *70s, when I had a broken
shoulder. I had fallen off my bike.

MD: What should people listen to today to
learn how to swing?

Jake: Count Basie. Strictly Count Basie,
and you’ll learn it. There are so few guys
around now who still swing and who don’t
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Jake Hanna

play too many notes. It's the
excess notes that really drive

me crazy. There’s no room for
anything else. That’s why you
have to listen to Count Basie.
He knew how to utilize space.
Make it simple. KISS—Keep It
Simple, Stupid. Jack Tracy told
me that one, and T always try to
keep it in my head when I get
up on the stand.

MD: Has it been difficult mak-
ing a living playing jazz?

Jake: Yes, but it’s all I've ever
done. I made good money with
Bing Crosby, which was a jazz
job. I was with him for about
two years.

MD: It was Merv Griffin who
brought you out to LA. What
was good about the Merv days?
Jake: We had a really good
band.

MD: Did it get boring?

Jake: Oh, yes. He had some
terrible performers on the show
that we had to play behind.

Introducing the Virgil Donati Snare.
Unhelievable power, uncompromising sensitivity.
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MD: Who were some of the best and worst
that you played with?

Jake: Julius LaRosa was one of the best
singers, Eydie Gorme, of course, was also
one of the best. And most of the others
were awful. Charo—she was silly. But then
Louie Armstrong would come on and be

“You're not going to be playing any great
music. You're not going to be playing any
good music. Most of it is going to be pretty
stupid.” And it was. We’d get these
arrangers coming in who didn’t know any-
thing about anything and we’d have to keep
fixing it up all the time. But when it was
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sensational. Benny Goodman came on
once and was great. I remember one show
in particular, with Count Basie and a cou-
ple of his guys playing with our band, That
was a snap.

MD: How do you get through it when it’s
lousy?

Jake: When I got the gig, they said,

someone like Julius LaRosa or Eydie
Gorme, the arrangements would be great.
And during the commercials we’d play
Count Basie music, which was fun. But I
got out of there the minute Oscar Peterson
called me. I went over to Russia with him
in 1975.

I went on that tour and never went back

to the show. Nick Ceroli called me and
said, “They want me to take the job and I
want you to know what’s happening.” 1
said, “Nick, take it with my condolences.
Frankly, I wouldn’t take it if I were you.”
MD: When you came out to LA, were you
doing sessions, too?

Jake: I didn’t want to come out here. I
wanted to stay in New York, but Merv him-
self called me up and said, “This is the
chief. Come on out. I'll find you a place
and the money will be three times as
much.” So I went.

MD: So best and worst sessions?

Jake: I really haven’t done any bad ones,
because I would refuse them. I ask who the
players are upfront. And Dave Stone, a
great bass player, gets me on ones I like.
Yes, I've done some sessions that I've
despised. One was for a commercial where
they had me set up where I never saw any-
body or heard anybody.

MD: What do you consider the hardest gig
you ever had?

Jake: Woody’s job at the Metropole was
hard physically. We'd play four one-hour
sets a night there, very fast tempos, and we

Panl
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Jake Hanna

were set up single file. I never knew who
was playing the trombones on the other end
because they were way down there. The
sound bounced off the mirrors, but you
could look in the mirror to see who was
doing what! He’'d look at my hi-hat and I'd
look at his trumpet, so it worked out okay.

Benny Goodman came in one night,
thought we sounded good, and asked
Woody, “How do you do it?” And Woody
said, “It’s all done with mirrors, Benny.”
The next day Benny raided the band. A
couple of guys actually left us to rehearse
with him.

Benny’s manager called me up and said,
“Jake, Benny would like you to go to
Russia with him.” I said, “Gee, I just got
with Woody. Tell Benny no.” The next day,
he called again. “Benny still wants you to
come to Russia.” I said, “Tell Benny I
died.” Sure enough, the next day he called
again. “He doesn’t care if you died, he
wants you to come to Russia.” I said, “Tell
him I"m still dead.” 1 could hear Benny
giggling, listening on the other end.

MD: When you think about the gigs
you’ve done, what comes to mind as the
most musical and incredible?

Jake: Woody Herman was the most musi-
cal job I ever had. I don’t work any unmu-
sical jobs. My favorites, though. are the
Concord tour dates we did.

MD: Are there live recordings of those?
Jake: Oh, sure. And in the studio, too. I
got Rosemary Clooney, Bing Crosby,
Woody Herman, and Tony Bennett on
them.

MD: What do you feel is your best record-
ing?

Jake: I like my own, Kansas City Express,
but you can’t get it anymore because Cal
Jefferson [the head of Concord Records]
and I had a falling out. Rosemary Clooney
did an interview where she was asked, “Is
it true Cal Jefferson brought you out of
retirement and got you into the jazz thing?”
And she said, “No, actually it was Bing
Crosby’s drummer, Jake Hanna. As a mat-
ter of fact, he should really be running that
record company.” And that was the end of
me. I got a call from Jefferson the very
next day.... But that was a good record.
The records I did with Scott Hamilton are
good too. All the recordings I've done have
had really good guys.

MD: When you think back, what were the
highlights of your musical life?

Jake: Crosby. That was a highlight, and
high class. Rosemary Clooney was in there
too, so that was a double barrel. Crosby
was just like you saw him in the movies.
He wasn’t acting. He was just walking
through the role, a real nice guy.

MD: What did the gig require of you,
musically?

Jake: Holding [pianist] Joe Bushkin in
place. Joe would get right out there. He
would rush off and go twice as fast as the
rest of the band. Keeping the time steady
was tough.

MD: Was it a set show?

Jake: Yes. But he did three hours, a forty-
song medley.

MD: Were you able to be improvisational?
Jake: Sort of. Rosemary Clooney eventual-
ly started wanting everything the same. But
I got her started in the jazz thing where
everything was different all the time. She
got a little frightened at the end. I like it
right off the top of your head.

There’s a great singer now, Rebecca
Kilgore. She can do the top-of-your-head
stuff, She’s the best, as far as I'm con-
cerned.

MD: What do you suggest for a young
drummer interested in becoming an
improvisational player like you?

Jake: You have to listen. To learn to
improvise, you have to play. I was with
Buck Clayton, Peter Russell, Dick
Dickinson, and Bud Freeman, and I copied
what they played. We’d play fours, and I'd
play the rhythm they played on the melody.
I always think like a horn player, like a
Zoot Sims or a Buck Clayton. I don’t think
drum-wise.

I see drummers playing stuff that they
worked out, but it doesn’t have anything to
do with what the other guy just finished
playing. And that makes it tough for the
next guy who is going to play. If it just
keeps flowing, you can play for hours with-
out stopping.

MD: Who do you work with most nowa-
days?

Jake: I do most of my work with Howard
Alder and Harry Allen.

MD: And you still love what you do?
Jake: Oh, yeah, absolutely. Electronics and
amplified instruments are what bug me
mostly now. I recently played a luncheon
down in Texas, and the guys got up to play
and there wasn’t a microphone in sight—
no amp on the bass, nothing. You should



have heard the sound. We all said, “Too
bad we can’t do this in concerts.” Danny
Barrett once had them shut off all the
mic’s, and the people loved it.

Heifetz [legendary violinist] came out to
California once to play the Hollywood
Bowl. He was working up some tunes with
his piano player in the afternoon, and he
saw the guy at the end of the stage setling
up microphones. He told him to take out
the microphones and the man said, “But
maestro, we have to have them.” Heifetz
packed up his violin and got on a plane
back to New York City. The sound had to
be pure. A $400,000 violin becomes a $400
amplifier,

MD: What about when you record?

Jake: The only sound I've ever been happy
with was the live recording that we did
with the Carl Fontana band, because they
couldn’t fool with it

MD: So making records is not your
favorite thing?

Jake: 1 won’t make records. I say, “That’s
not my sound.” They're saying, “That’s
what’s coming through, believe me.”

Ray Brown went into the booth one time
and said, “Come out into the studio. Jake,
play what you’re playing on the drums for
this engineer.” I played. He said, “Do you
hear that? I don’t hear that on the playback.
Why don’t we hear that on the playback?”
The engineer said, “Mr. Jefferson doesn’t
want too much drums. He likes bass.” Ray
said, “I like bass too. I'm a bass player. But
we have to have the drums; it’s out of bal-
ance.” It made no difference. It came out
just the way the engineer wanted it to come
out.

The only record that the engineers
couldn’t ruin was the live one we did—
Hanna/Fontana, Live At Concord (1975). 1
also like Kansas City Express and Woody's
Big Band Goodies.

MD: I understand that you still enjoy play-
ing festivals. At those kinds of events,
don’t you have to do a lot of reading?

Jake: No. It’s strictly off the top of your
head, no music. We discuss the key, beat
the tempo, and that’s it. No rehearsal.
That’s jazz music. If you rehearse it, it ain’t
jazz music. It’s got to be a spontaneous
reaction. If you start reading, it’s not jazz
music, not as far as I'm concerned. We
don’t want to have the slightest idea of

what’s going to happen. E
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gnter NOW To Win
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Grand Prize

A Five-Piece Set Of Odery Drums

This is the actual kit reviewed and praised in the April issue of Modern Drummer. t's made from araucaria wood finished in imbuia
fade, and features wooden hoops as well as hardware finished in antique bronze. Drums include a 16x20 bass drum, 8x10, 9x12, and
12x14 toms, and a 6x13 snare.

Zildjian K Custom Cymbals

K Customs arm you with a collection of modern K voices like no other. Whether it's the warm shimmering tones of a ride cymbal, or
the complex sizzle of a pair of hi-hats, these cymbals all create a uniquely beautiful sound. Your cymbal set includes 13" K Custom Dark
hi-hats, a 16" K Custom Fast crash, an 18" K Custom Fast crash, and a 20" K Custom ride.

Gibraltar Hardware

Gibraltar's 9600 Series Professional stands and pedals are designed to be heavy-duty, but not heavy. Cymbal stands feature smaller
profiles, double-braced leg assemblies, cast hideaway booms with hinged boom memory locks, and Gibraltar's exclusive 360° tilters. All
stands have Gibraltar's Super-Lock height adjustments with hinged memory locks and ABS inserts for no metal-to-metal contact. This
month’s prize package includes a 9607ML hi-hat, a 9606 Ultra Adjust snare stand, four 9609-BT boom cymbal stands with brake-style
tilters, a 9611DB Intruder double bass drum pedal, a 9608 round throne, and three 10.5-mm SC-SLRM L rod mounts.

A TreeWorks InfiniTree
The collapsible InfiniTree bar chime set is almost four feet long and features 140 bars that are made from chime-specific
aluminum/titanium alloy and individually hand-tied with 50-pound braided CordLoc.

Vic Firth Sticks
To play all this great gear, you'll also get three bricks (a dozen pairs each) of Vic Firth Player's Label sticks custom-printed with your
name, plus a Vic Firth T-shirt.

Evans Drumheads

Your Odery drums will be fitted with Evans Clear G2 tom heads, which offer an ideal blend of depth, sustain, and attack, making small
toms sing and floor toms growl. Your snare will come with a single-ply Power Center head that offers durability and focus in the center
via a 5-mil patch. And your bass drum will be fitted with a clear EMAD single-ply head with two interchangeable damping rings that
maximize attack and low-end.

An Odery 5.5x14 Snare Drum
This snare is made from araucaria wood, and it’s finished in Radica maple lacquer with an inlay. Evans drumheads, 2.3-mm power
hoops, and hardware brushed in an old copper finish complete this beautiful drum.

Vic Firth Player’s Label Sticks
You'll also receive two dozen pairs of custom Vic Firth sticks with your name imprinted on them, plus a Vic Firth T-shirt.

Vic Firth Player's Label Sticks
This month’s third-prize winner will receive a dozen pairs of Vic Firth Player’s Label Sticks with your name imprinted on them, as well
as a Vic Firth T-shirt.

receive an Odery five-piece, wood-hoop, araucaria drumset, Zildjian K Custom cymbals including one (1) pair 13" K Custom hi-hats, one (1) 16" K Custom Fast crash, one (11 18" K Custom Fast crash, and one (1) 20" K
Custom ride, Gibraltar hardware one (1) TrasWorks InfiniTree, three (3) dozen pairs of Vic Firth Player’s Label drumsticks with the winner’s name imprinted on each stick and one {1] T-shirt, and a set of Evans drum-
heads. Approsimate retail value: $9,650. Secand prize: One (1) Odary 51.1’?.14 snare with brushed copper hardware finish, two |2) dozen pairs of Vic Firth Player’s Label drumsticks with winner's name imprinted on
each stick, and one {1) Vic Firth T-shirt. Approximate retail value: $1,290. Third prize: one (1) dozen pairs of Vic Firth Player's Label drumsticks with winner’s name imprinted on each stick, and one (1) Vic Firth T-shirt.
Approximate retail price: $160. 11. Approximate retail value of contest: $11,100. 12. Sponsored by Modem Drummer Publications, Inc., 12 Old Bridge Rd., Cedar Grove, NJ 07009, (973) 239-4140. 13, This game sub-
ject to the complete Official Rules. For a copy of the complete Official Rules or a winners list, write to Modern Drummer Publications/Odery Zildjian Official Rules Winners List, 12 0ld Bridqe Rd., Cedar Grove, NJ 07008,
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— "s | flailed away behind my drums that chilly

London eveming in the early spring of 1986,
| tried to put the events of the previous month
in perspective. The club was packed and the
crowd was rocking; it was a nice way for
Superchunk to end a grueling six-week
European tour.

| was feeling pretty positive at that moment,
but | sure hadn't been a few days earlier. In the
j tour's final week, our guitar tech punched out
(@ our soundman; the drummer for the band we
L§ were touring with punched a wall—shattering
his hand—and | punched a meth-crazed
Norwegian fan who tried to undo our bassist's
tuning pegs mid-song. They say the road drives
people to extremes...and we were living proof.
Had these incidents occurred on my first tour

back in 19891, chances are | might have
declined tour number two. But by this point my
bandmates and | were hardened road warriors,
unfazed by the dazzling highs and crushing lows
that go hand in hand with touring.

| remember, as a teenager, reading an MD
article written by then-Black Sabbath drummer
Bev Bevan describing his typical day pn the
road. While Bevan's piece was a great glimpse
into the life of a world-class, arena-nacking,
limo-riding band, hardly anything in it prepared
me for what I'd scon be experiencing on the
road in my ewn much smallertime rock com-
bos. Hopefully this article will offer up-ang-com-
ing drummers a taste of what they can expeet
on their first low-budget tour. Hell, it might just
dissuade you from doing it altogether!
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“Most people find out on their first
tour whether or not it’s something they
enjoy,” says Kevin March, drummer for
the recently retired Guided By Voices
and currently playing with the
Bloodthirsty Lovers. “Either you can
handle the ups and downs, or you can’t.”

Unlike your day job, touring is a 24-7
proposition. It requires a “go with the
flow™ attitude and strong coping skills.
If you prepare yourself mentally and
physically and have realistic expecta-
tions, you should have smooth sailing.
“Expect the absolute worst set of cir-
cumstances in all areas: food, sleep, van
trouble, band trouble, and sickness,”
says Atom Willard of The Offspring.
“Then, when only some of that stuff hap-
pens, you’'ll be having the time of your
life.”

Although you’ll be visiting a new city
each day, your daily routine will remain
pretty much the same. If your tour is
anything like the ones I've been on, the
day will unfold something like this:

The Oftspring's
Atam Willard

Arise

In a perfect world you would have been
roused by the gentle ring of your hotel’s
prearranged wake-up call. But since your
tour budget most likely precludes the possi-
bility of hotel rooms, you slept on some-
one’s floor and you’re up because their cat
is standing on your chest. It’s a universal
fact that 90% of the kind folks who put you
up will have cats, and chances are at least
one of your bandmates is allergic to them.
Do that person a favor and make sure you
ask your host if he or she has cats. (Luckily
I’m not allergic to them. I am, however,
allergic to overflowing litter boxes, having
slept just feet away from them on several
occasions.)

Hopefully you behaved yourself last
night and are not hungover, or worse, sick.
Unfortunately, if one bandmember gets a
cold, most likely everyone else will catch
it, too. Make sure you have a good supply
of cold medicines, cough syrups, and pain
relievers (and Band-Aids if you haven’t yet
developed a good set of calluses on your

BRING A BAG OF EAR PLUGS.
In ADDITION TO PROTECTING YOUR EARS
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fingers). Bring a bag of ear plugs as well.
In addition to protecting your ears from
high-end cymbal damage, they’ll make
your bass player’s jackhammer snoring
easier to deal with.

Attempt Shower

Four band members + three housemates
+ one bathroom = a bunch of frustrated
people sitting around waiting to take a
shower. It might not be the most hygienic
thing to do, but I always shower just
before going to sleep. Sure, in the morn-
ing my hair looks like I just spent several
hours in a cement mixer, but it’s worth it
to avoid getting involved in the inevitable
“Hey, I was next in line!” arguments. If
you're a morning-only bather, bring an
alarm clock and set it so you can be the
first one in the bathroom.

Shove Off

If you’re lucky, your host will be
trusting and let you leave when you
want. If you met him at closing time,
chances are he doesn’t have a job that
demands an early punch-in. But it
doesn’'t always work out that way.
Once in Toronto, Superchunk stayed
with a fan who was also an elementary
school teacher. New levels of cranki-
ness were reached when, at 7:00 A.M.
after a measly four hours of sleep, our
host informed us it was time to scram.
Ouch.

Take a moment to go through your
pockets before leaving the house, espe-
cially if you have a border crossing that
day. I learned the importance of this the
moment I reached into the pocket of a
sweater I'd just worn on a flight from
Sydney to Tokyo and discovered some-
thing suspicious. Turns out our Australian
promoter’s brother had been wearing my
sweater while I'd been out and had forgot-
ten he’d left something in the pocket. The
gods were surely smiling on me that day
as I went through noto-

lunch; your body will thank you. “As drum-
mers, we need to be in the best shape physi-
cally and mentally,” explains March. “But
on the road it’s almost impossible, especial-
ly if you travel in a van and play late into the
night. In an ideal touring world we could eat
healthy food, but you’re usually on a time

constraint, and the only option is fast food.”

Try your best not to partake of all of
those deliciously enticing snacks at the
convenience stores you’ll be visiting during
your haul. “The junk food in the
gas stations and convenience stores
can really wear you down,” says
Descendents/Al/Only Crime drummer Bill
Stevenson. That Peanut Buster Parfait you
just inhaled may have tasted like heaven
going down, but an hour later you’ll most
likely be wishing you had eaten a banana
instead.

Music Store Search

Your hi-hat clutch and your snare drum
head went belly-up last night, so you
need to get new ones. Since it’s noon and
you’re in Columbus, Ohio, you can just
drive over to Columbus Percussion and
restock. If you had had to leave at 9:00
A.M. it would have been another story. I

riously tough Japanese ot -

customs. UNDERSTANDING YOUR

Food Search

It might not be as
instantly gratifying as a
Hardees Thick Burger,
but try a salad or some-
thing comparable for

BANDMATES’ QUIRKS AND

PEEVES IS PARAMOUNT TO !
GETTING ALONG; SO IS NOT
HOLDING GRUDGES.

he

Each one has its own unique sound
characteristics which can never be
duplicated.
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Five-Star Welcomes Our Newest Members:
Dicenso’s Drum Shop (Quincy, MA)
Drum World (Tulsa, OK)
Drums2Go (Orlando, FL)
Long Island Drum Center (Nyack, NY)
Skins ‘N’ Tins (Champaiga, IL)
Stebal Drums (Willowick, OH)
Stop by your local Five-Star for superior selection, service and support!

2112 Percussion % Raleigh, NC % 919/833-0046 % 21120nline.com
Atlanta Pro Percussion % Atlanta, GA % 770/436-3786 % atlantapropercussion.com
Beatley’s Drum Shop % Fresno, CA % 559/222-5011 % Bentleysdrumshop.com
Birmingham Percussion % Birmingham, AL % 205/823-9911 % birminghampercussion.cam
Buffalo Drum Outlet % Buffalo, NY % 716/897-0950 * buffalodrumoutlet.com
Cadence Drums * Rochester, NY # 585/247-8690 % cadencedrums.com
Colorado Drum & Percussion % Et. Collins, CO # 970/416-0362 % coloradodrum.com
Columbus Percussion % Columbus, OH # 614/885-7372 ¥ columbuspercussion.com
Dale’s Drum Shop % Harrisburg, PA  717/652-2466 % dalesdrumshop.com
Dicenso's Drum Shop % Quincy, MA % 617/479-1280 % dicensosdrumshop.com
Donn Beanett Drum Studio % Bellevus, WA % 425/747-6145 % bennettdrums.com
Drum Center # Lexington, KY % 859/276-1827 % drumcenterlex@aol.com
Drum Circuit % San Luis Obispo, CA % 805/543-0338 % drumcircuit.com
Drum Headquarters # St. Lowis, MO % 314/644-0235 % drumheadquarters.com
Drum uarters ¥ St. Peters, MO 4 636/928-0235 % drumheadquarters.com
The Drum Shop % Portland, ME % 207/874-6630 ¥ drumsforless.com
Drum World % Pittsburgh, PA % 412/343-2600 % drumworld.com
Drum World  North Fayette, PA % 412/788-0369 % drumworld.com
Drum World # Tulsa, OK % 918/270-3786 % drummat@sheglobal.net
Drums2Go % Orlando, FL % 407/306-0611 % drums2go.com
Drums ‘n' Moore * Monona, WI % 608/222-3786 % drums-n-moore.com
i Peccussion % Manchester, CT % 860/647-8887 % dynamicpercussion.com
is Drum Shop % St Peul, MN + 651/603-0848 % ellisdrumshop.com
Percussion % Kansas City, MO * 816/361-1195 % expforersdmms.mm
Fork’s Drum Closet % Nashville, TN % 615/383-8343 % forksdrumcloset.com
Ray Fransen’s Drum Center % Kenner, LA % 504/466-8484 % rayfransensdrumcenter.com
Jersey Drums & Percussion % Edison, NJ % 732/985-9099 ¥ jerseydrums.com
Jersey Drums & Percussion % Bricktown, NJ % 732/451-0888  jerseydrums.com
Lemmon Percussion % Sen Jose, CA ¥ 408/286-9150 % lemmonpercussion.com
Long Island Drum Ceater  Nyack, NY # 845/358--5303% longislanddrum.com
Long Island Drum Center % Plainview, NY % 516/694-5432 % lidrum.com
Memphis Drum Shop # Memphis, TN % 901/276-2328 % memphisdrumshop.com
Midwest Percussion % Chicago Ridge, IL % 708/499-9520 % midwestpercussion.com
Percussion Center % Houston, TX ¥ 713/468-9100 % percussiononline.com
Resurrection Drums # Hallandale, FL % 954/457-9020 % rezdrums.com
Restrrection Drums % Miami, FL  305/559-6719 % rezdrums.com
Rapp’s Drums % Deaver, CO-s 303/756-5777 % ruppsdrums.com
Skins 'N' Tins % Champaign, IL % 217/352-3786 % skinsatins.com
Stebal Drums * Willowick, OH % 440/944-9331 % stebaldrums.com
T%Dm&ap * 5Austin, TX % 512/444-3786 * tommysdrumshop.com
West Drum Center % Santa Ana, CA ¥ 714/545-2345 ¥ westcoastdrums.com
Zampino’s Drum Shop  North Canton, OH % 330/499-1198 % zampinos.com
Just Drums % Toronto, ON % Canada % 416/226-1211 % justdrums.com

www.fivestardrumshops.com
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Life On The Road

can’t tell you how many times on early
tours some crucial piece of gear would
get broken and we’d have to leave the
next day before the local music store
opened. I'd spend a large portion of the
day’s drive fretting over whether there’d
be a store near the club and if it would
still be open when we got to town. Sure, 1
could probably borrow something from
the guy/girl from the opening band, but
what if they don’t even have a drummer?
It’s happened.

Space is obviously limited in a van, but
try to bring as many spare sticks, heads,
and easily breakable/losable hardware parts
(clutches, drum keys, felts, washers, wing
nuts, etc.) as possible. A few years ago in
Glasgow, Scotland I was caught with my
pants down when the twine that held the
snares to the strainer broke on both my
main and spare snare drums. [ made it
through the show thanks to a huge roll of
duct tape (make sure to bring at least one
of these, too) but later realized I hadn’t
thought to bring any extra twine. Guess
who was standing in the freezing rain at
9:45 the next morning waiting for an elder-
ly man to open his drum & bugle shop?
Guess who paid approximately $10 for a
couple strands of space-age super-strength
twine that took three people thirty profani-
ty-filled minutes to attach to his drum?

If you're in a band that’s getting some
decent press, it would behoove you to
check into procuring an endorsement deal
with stick, head, and cymbal companies.
You'll still have to pay for your supplies
(usually much less than retail), but as an
endorser you’ll benefit from one particu-
larly handy perk: overnight shipping
direct from the company’s factory or
headquarters.

Get Lost On
The Way Out Of Town

“Learn to read a map real well,” says
Stevenson when asked what key advice he
would impart to a young touring band. Don’t
assume the guy with the Aqua Teen Hunger
Force tattoo whom you met at the coffee
shop this morning knows his ass from his
elbow when it comes to the highways and
byways of his burgh. If the person you're
asking for directions ever uses the phrase
“beyond the old water tower,” thank him for
his time and move on.



Drive...And Drive
.-.And Drive...

If you don’t like being behind the
wheel, there will most likely be at
least one member of your band who
needs to. All the bands I've ever
toured with had one person who did

the bulk of the driving; it’s one

small way for them to be in control

of a situation where nobody is truly

in control due to the glut of unfore-

seen circumstances that can/will

arise. One of those problems usual-

ly has to do with the van itself.

“The van breaking down is the

worst thing on any tour,” says

Stevenson. If you can swing it, take

out a loan and buy a recent model. c" ‘

That’s what Superchunk did, and — ?;‘g'g'é r—

from early *92 to 2000 we criss-crossed quirks and peeves is paramount to getting T — W

America countless times with only two along; so is not holding grudges. “If

breakdowns. Make sure you have AAA- you’ve got three or more people crammed

Plus; with it you get up to a hundred miles together in a van, everybody’s going to

free towing. piss somebody off sooner or later,” says
There’s another kind of breakdown that Dave Hartman, drummer for Southern B12

you should be aware of: the kind that Culture On The Skids. “If you take every Alloy | - Precise response

results from musicians sharing five- to  slight—real or perceived—and make an

eight-hour drives in extremely close quar-  issue of it, you’re going to be fighting all

ters. Understanding your bandmates’ the time.”

nd a wide range

- Computerized hammering

SEEK PROFESSIONAL
HELP.

if you're serigus about becoming the best player you gan e in the shortest possible time, there is
no-better choice for music education than LA Music Academy. Daily playing experience with LA pros,
actess to top players in the heart of the music capital of the world, and tons of persenal attention
give you the professional learning experience you need to reach your potential. We are confident
that you will find no other school like it. Come study with us!
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DREAM,
BUILD,

. PLAY.

It’s that easy.
GIBRALTAR
RACK FACTORY

" Gibrales

Let your imagination run wild with the Gibraltar Rack
Factory. Check out the featured setups. Then explore
the possibilities with a myriad of rack tubes, cymbal arms,
mounting accessories and more.You Il soon see how a
custom rack setup can greatly impact your kit s visual
appeal and enhance your overall performance.

Go ahead. Trick out your setup. Its never been easier.
Visit www.gibraltarhardware.com and request your free
Gibraltar Rack Factory How To Build book.

A ——

Nothing But Options. (Cibraitar
othing But Options (E[biﬂt’g

www.gibraltarhardware.com Kaman Music Corporation, PO. Box 507, Bloomfield, CT 06002



Life On The Road

Load-In/Soundcheck/Wait

If you’re lucky, there will be someone
from the club there to let you in. Often that
isn’t the case, though, and you’ll find your-
self twiddling your thumbs waiting for the
white, dreadlocked sound guy (mark my
words) to come riding up on his bike forty
minutes later, cursing his roommate for not
getting him up at 4:00 p.M. like he promised.

It’s under these seemingly innocuous cir-
cumstances that one’s mettle is truly tested.
Three weeks into a six-week tour, something
so small as a late sound person or the addi-
tion of a third band to your show can really
seem huge. I'm ashamed to say that just last

Indie-rock road warrios Kevin March

October I put my foot through a wall in a
club in Nottingham, England because of a
series of minor annoyances (and one major
traumatic event that I'll get to later).

“Let go of trying to control your experi-
ences,” says March. “The whole purpose of
going on the road with your band is to play
music for the fans, enrich your soul, and
learn from the unexpected events.” Be able
to see the humor in all of it, as I struggled to
when I received word that the uninvited
Norse bass tech mentioned in paragraph one
could not be ejected from the club because
he actually lived in it.

Once inside and set up, give your gear a
solid once-over, making sure that everything
is in good working condition. I mentioned
my spare snare earlier. If you're a hard hitter
you must have one—no matter how crappy it
sounds. You'll be glad you’ve got it when the
bottom head on your main snare breaks dur-
ing your second song. Same goes for bass
drum pedals: Bring a backup.

This part of the day is where time really
slows to a crawl. It’s that period between set-

ting up your kit and waiting for the sound
person to get all the mic’s and cables plugged
in. You'll be surprised how excruciatingly
long this can take. Since a person can only
explore the dark, dank recesses of a rock club
for so long, ask the engineer how long he’ll
be and go check out the neighborhood.

But Be Careful

In these post 9/11 times, The Man is
watching. My hobby of taking pictures of
odd signs and buildings has been kyboshed
because it now looks, well, very suspicious.

The traumatic event hinted at earlier
occurred in London two days before I put
my foot through that
innocent wall in
Nottingham. On the
day of Marah’s UK
arrival, I made a pil-
grimage to Essex
Studios (Never Mind
The Bullocks, London
Calling, Pretenders)
and began taking a
few snapshots of the
building, which was
located directly across
an alley from an ele-
mentary school play-
ground that was teem-
ing with curious kids.
The children grilled me about what I was
doing and where I was from, and I chatted
amiably with them for a few minutes. One
of the kids even asked me to take his pic-
ture. You can probably guess where this is
headed. Minutes later I'm up against the
wall, two cops grilling me on why I'm tak-
ing pictures of children. Turns out a con-
cerned neighbor called the law on me.
Luckily, T was able to explain what I was
doing, and after a call to Interpol to check
for priors and a quick look through my digi-
tal camera, I was let go. Scariest moment of
my life, hands down.
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Eat Dinner

Never, under any circumstances, agree to
an all-you-can-eat shrimp-eating contest
before a show. I made this mistake once just
an hour and a half before a show in Phoenix
and suffered the consequences during the
gig. Talk about a lethargic performance. “Eat
a light meal one to two hours before you're
scheduled to play,” says March. “You’ll play
better and have more energy.”
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" Drums and Therapy
hand in hand

Do something
extraordinary .

get involved
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Life On The Road

Prepare For Show

If you sweat a lot when you drum, make
sure to bring a towel and a set of “gig
clothes.” I'm not talking about a sequined
jumpsuit (unless that’s what you're into), just
some things you don’t mind getting soaked
every night. I played over a hundred shows
last year—every one of them in the same
white Levis and short-sleeved, button-down
shirt. (Yes, I tried to rinse them out whenever
possible.) I should point out, the fewer
clothes you wear, the less stuff you’ll have to
worry about drying out over night. (If they
don’t dry out, you’ll be taking the stage the
next night in uncomfortably damp clothes—
not fun.) In Superchunk I wear only pants,
shirt, and sneakers—no socks, and (uh-oh)
no underwear.

Stretch your legs, arms, hands, neck, etc.
for ten minutes before playing, no matter
how uncool you think it looks. Sometimes
the size of the dressing room (or lack of one)
makes warming up impossible. If so, go
behind the club and do it; it’ll save you the
embarrassment of dropping a stick in mid-
tune because your forearm cramped up. I
took up yoga a couple of years ago and have
found it very beneficial to my drumming. I
bring my mat with me and do fifteen to
twenty minutes each morning while my
bandmates laugh at me.

Easy on the hooch, Clyde. As drummer,
your role is to provide the foundation upon
which the rest of the band builds its house of
rock. Your job is also to play in time. Drugs
and drink can seriously mess with your abili-
ty to perform both of these tasks. “In general,
I didn’t consume very much alcohol because
I liked to keep my wits about me,” says
March of his time with Guided By Voices, a
band known almost as much for its love of
beer as for its music. “I'd have a two-and-a-
half- to three-hour show ahead of me, and
the boys would be depending on me to hold
it together.”

Play Show

There’s an old adage that goes, “You play
the show, not the crowd.” Translated, that
means, “Try not to get bummed because you
drove eight hours to play for thirteen peo-
ple...five days in a row.” If your band is
good, there’s a decent chance you’ll do better
next time you come to town. “Those first
tours we did, we were drawing generally no
more than twenty people a night,” says
Hartman of his early days in SCOTS. “We



found when we went back the next time, If you’re doing a lot of shows in a row, be
those people showed up and each one of aware of the stress you're putting on your
them brought a couple friends.” body. If you want to keep drumming and
touring, don’t feel like

The Descendents’ you've got to kill your-

Bill Stevenson self up there every night.

I’ve been fortunate to

have had only a couple

minor drum-related

injuries over the past

twenty years, but I know

plenty of people who

have suffered career-

threatening hand, arm,

leg, and back injuries

from playing too hard too

many nights in a row.

If you're feeling pain in
your wrist or elbow, SEW
adjust your playing, back PANDEIR0S
off a little bit, and try
wearing a brace. If you're
having trouble with stiff-
ness or cramping, apply
some Icy Hot or Bengay
on your arms before you
play. (Make sure you
wash your hands thor- —
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Life On The Road

oughly; that stuff is slippery.) Be sure to
drink plenty of water before and during the
show to avoid dehydration.

Post Show

If you're not the headliner, be kind and get
your drums offstage as soon as possible.
Don’t break them down on stage; this is one
of the top ten grievances of sound people
everywhere. If you're on a multi-band bill,
make sure you put all your gear in one place
after your set, making sure that nothing gets
mixed up with the other bands’ equipment.
Another way to avoid this problem is to sten-
cil your band’s killer logo on your cases.
(Yes, make sure you have drum cases.)
Double-check that you got everything into
that hardware case; it will suck mightily
when you discover the next day that you left
one of your floor tom legs behind.

You’ll no doubt want to mingle with peo-
ple at this point of the evening. Before you
do that, do yourself a favor and get out of
those sweaty duds and put your street clothes
back on. Oh, the rashes I have gotten as a
result of not adhering to this rule. Bring
along some Gold Bond Body Powder and
apply it before getting into your dry duds.

Load Out

Make sure everyone helps. The person
who makes himself scarce every night at
load out will soon become something of a
pariah. Don’t be that guy/girl.

Don’t wander away from the club at 2:00
AM. Back in the pre-cell days of the mid-
’90s, I went off looking for a pay phone after
a show and was robbed at gunpoint by two
young entrepreneurs. Now that was a nice
way to start a month-long tour.

DO NOT LEAVE YOUR GEAR IN THE
CLUB OVERNIGHT. One band I toured
with wanted to do this frequently. Several
members would be so wrapped up in the
after-gig revelry at the bar that they couldn’t
tear themselves away long enough to pack
up their instruments and load out. One of the
other band members and I would pack up
our gear and go back to the hotel, leaving the
others to do their marathon hang session. In
the morning we’d all have to trundle back to
the club and wait for the bar manager to
show up and let us in. Of course it was usu-
ally 50:50 as to whether or not he/she would
even remember this little arrangement the
next day. Annoying? You bet.




Southern Culture On The Skids'
Dave Hartman

Bedtime (Hopefully)

Most bands only do the sleeping-on-some-
one’s-floor thing on their first tour and then
make it a point to stay in motels, if budget
allows. The main reason for this is that while

that dude invited seven of his buddies to
“chill with the band” until 6:00 A.M. This is
where you’ll be glad you brought those
earplugs. Heck, go all out and buy a pair of
those Vic Firth Isolation Headphones and
experience the beauty of absolute silence.

Rest Up; You'’ve Got To Do
It All Over Again Tomorrow

Hopefully I haven’t painted too harsh a
picture of what it’s like traveling in a rock 'n’
roll band. Just keep in mind that you’re doing
something you’ve always wanted to do: play-
ing music and traveling. And while you may
not make much (or any) money, I guarantee
you will come away from this experience
with memories that will last you a lifetime—
and in the end, that’s what it’s all about.

Bon voyage. Take lots of pictures. (But
not of kids, okay?)

Toca Rivera, USA (Jason Mraz)

for accessories
fer strap

this may be just another night on tour for
you, it can be somewhat of an event for your
host. “That’s the worst part about staying on
floors,” says Hartman. “When people bring
you back to their house, they expect a party
when you get there.” More often than not
you will come back to your lodgings, sleep-
ing bag and pillow in hand, only to discover
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Derrick Plourde

Celebrating A Pillar
Of West Coast Punk

by Ed Breckenfeld

MUSIC KEY

he Southern California punk scene was dealt a terrible blow with the recent
untimely passing of one of its finest drummers, Derrick Plourde. While not the
household name of someone like Tré Cool, Plourde was nevertheless an important
and influential figure on the '90s punk scene. His playing mixed the drive and raw
speed of the genre with a touch of sophistication and technique. This month we

pay tribute to him by featuring drum grooves from some of his most popular recordings.

“Island Of Shame” (from Lagwagon—Trashed, 1994)

Derrick first came to prominence in the Southern California skate
punk scene in the mid-"90s with his band Lagwagon. This example
shows a classic speed groove from the era, with a nice variation at
the end of the pattern. (0:47)

“Give It Back” (Trashed)
Plourde plants a cool triplet lick at the very end of this double-
time track. (2:31)
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“Stokin’ The Neighbors” (Trashed)
This drum intro sets the tone for another of Lagwagon’s energetic
romps. Check out the tempo on this one. (0:00)
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“Bite My Tongue” (from The Ataris—...Anywhere But Here, 1997)

Derrick was a member of The Ataris for their first release and
tour in '97. Here he opens the album with a quick flourish, and then
it’s off to the races. Note the turned-around drumbeat in measure
four. (0:00)
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“Lately” (...Anywhere But Here)

One of the best drum licks on the disc opens and closes this =
track. With ideas like this, it’s pretty clear that Plourde had more - i : = =
up his sleeve than just speed and energy. (0:00)
choke
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“Alone In Santa Cruz” (...Anywhere But Here)

On Bad Astronaut’s cover of The Posies’ “Solar Sister,” Derrick
flashes great fills that leave his personal stamp on the drum part.
Here’s an example from the song’s last verse. (2:39)
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“Clear Cutting” (from Bad Astronaut—Housion, We Have A
Drinking Problem, 2002)

Bad Astronaut took Plourde in a slower-tempo alt/rock direc-
tion. Here he displays complete control in a relaxed ghost-note
vein. (0:26)
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“Not A Dull Moment” (Houston...)
This song ends with a half-time syncopated beat with intensity
building right up to the tight ending. (2:21)
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You can contact Ed Breckenfeld through his Web site

www.edbreckenfeld.com.

>
BUILT BY AN AMERICAN

V:818 992-0783 www.porkpiedrums.com F:818 992-1358
AVAILABLE AT
www.indoorstorm.com or Toll Free (877) 319-8473
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“Stra;ﬁl‘:t Out Of L:ne”

Transcribed by Joe Bergamini

MUSIC KEY = = :

his month’s Rock Charts features

Shannon Larkin’s creative drumming on
“Straight Out Of Line” from Godsmack’s
2003 hit album, Faceless.

Larkin's drum parts are well thought-out and arranged. He  giving this seetiomany interesting musical lift. The pre-verse

uses the same basie rhythmic motif throughout the arrangement.  section thatappears-nextiis also used alter the choruses. It con-

but orches cach sectio e song dilterently around the  tains a heavy syncopated groove fth a driving crash-cymbak
kit. There are tribal tom grooves for the intro and verses. ride  pattern.

. . ' -
cymbal bells in the choruses. heavy crashes during the bridge As the song pre

2sses. cheek out how Shannon uses a variety
sections, and tight hi-hats in the breakdown. of cymb:

s. The China. splash. ride evmbal bell. and open
The intro contains a powerful tom groove that throws in vari-  hi-hats are used frequently. to spice up fills. Shannon also :
ous tlams and snare hits over an 8th-note left-foot hi-hat pat-  extra punch i measures 36, 35-56. and 64 with a few quick
. tern. Larkin uses different ending each wwo-bar phrase. | 32nd-notedouble bass licks,
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Shannon Larkin

(36)
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JAZZ DRUMMERS' WORKS

Flams And Flam Rudiments

Part 2: Advanced Applications For Jazz

by Ari Hoenig

MUSIC KEY

flammed mills.

ast month, in Part 1, we dealt with voicing straight flams, reverse flams, and flam
taps between the bass and snare drum in a jazz-time context. This month we’re going
to deal with some more advanced flam rudiments—Swiss army triplets and single

In Part 1 we played the flams in an open fashion, but for this
article we're going to play them exactly together. (Some refer to
this as “flat flams.”) That said, the following examples should be
practiced both ways.

Examples 1-3 apply a left-hand-lead Swiss army triplet. Here's
the basic rudiment played by the hands.

rL L R rRL L RRrRL L R&rL L R

Now, as in Part 1, we’ll apply the rudiment and its permutations
to the drumkit. All notated rights should be voiced on the bass
drum and all lefts on the snare.

FF:.FF:.

I
=1

Now let’s apply the right-hand-lead Swiss army triplet in the
same way. Here’s the basic sticking:

v
w
%
“w
“w

tR R L tR R L tR R L
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And here it is applied to the kit.

E
) Elhw

Let’s move on to another flam rudiment, the single flammed
mill. Here’s the basic rudiment.

G [ |
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Now let’s apply this four-note rudiment to a jazz-triplet feel.
This creates an interesting polyrhythmic effect.
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If we displace it by one 8th-note triplet, we get a somewhat
different feel.
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Lastly, let’s combine flammed mills and Swiss army triplets to
form longer, more interesting phrases. Here are a couple possibili-
ties of what you can do. First, the basic sticking:

D
| | | | L ]
= M A .i =) X ; !
=B ] = = —I
LR R L: LR R L R
. | | | ’(l ] | | =
i = ) cir = [ — |
1= Il |
rL L R rRL L R L

9

S

-
ﬂ
X

Here’s another basic sticking:

And here it is applied to the kit.
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The flam rudiments are presented here in a jazz context.
Although it’s not written in, you should practice each example
with the hi-hat playing on 2 and 4. You can also try the basic rudi-
ments as part of a 16th-note feel. Use your imagination.
Happy flamming!

Ari Hoenig is a top New York jazz drummer. He currently works
with Kenny Werner, Wayne Krantz, Jean-Michel Pile, Chris Potter,
and Kurt Rosenwinkel. Ari also leads his own band on Monday
nights at New York City jazz club Smalls. Ig
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ROCK 'N’ JAZZ Ci

Double Bass Drumming
Part 11: Hand/Foot Combos

by Rod Morgenstein

MUSIC KEY

he past several articles in this series on double bass drumming have focused on per-

haps the most commonly used double bass fill technique: playing constant 16th notes
or triplets and dividing them between the hands and feet. Another very effective technique,
which also works extremely well for drum solos, is to play constant notes with the hands
while doubling some of those notes with the feet.

All of the examples that follow consist of constant 16th notes
played on the snare with alternating (RLRL) single strokes. The bass
drums simply double (and, in effect, accentuate) some of these notes.
Each exercise is written with and without snare accents, as each cre-
ates a somewhat different feel. Try to match the right-hand snare
accents with the right foot and the left-hand snare accents with the
left foot, as it will help simplify the learning process.

After practicing each exercise individually, try playing the “A™ and
“B” examples back to back. This will create two-measure phrases.

3B
el
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Next month we’ll look at ways of expanding this powerful and
exciting double bass fill/solo approach.

Drum on! @

MOONGEL

Drummers #1 ¢

@
RTOON~Tcom Distribiion: bigbangcistoom

Modern Drummer | October2005 | 117



LATIN SYMPOSI

Afro-Cuban 6/8 Or 3/47?

by Michael Dawson

MUSIC KEY

groove in a different time signature.

few years ago, one of my students was struggling with an Afro-Cuban 6/8 groove. He
could play the hands by themselves, with the bell pattern in the right and a conga-
type figure in the left. But as soon as he added the pulse in the feet (which should’ve been
dotted-quarter notes), things fell apart. At first, | thought it was a coordination problem.
But | eventually realized that he wasn’t making a mistake, he was simply feeling the

Instead of phrasing the groove in 6/8 with a dotted quarter-note
pulse, my student was hearing the pattern in 3/4 with a quarter-
note pulse. Thanks to my student’s “mistake,” I discovered that
shifting the basic pulse from three-note groupings (6/8) to four-
note groupings (3/4) makes the same groove sound completely dif-
ferent. The following exercises are a result of this mind-expanding
experience. They're designed to develop your ability to phrase a
basic Afro-Cuban bell pattern in 6/8, 3/4, or both at once.

Here’s a common Afro-Cuban bell pattern, played on the ride
cymbal. You should also orchestrate the pattern on a variety of
instruments, including cowbells, toms, rims, and cymbal bells.

1
- ..J 1 ,.] ) ..J ..] 1 .xh - ..J 5, ..] "
g a |

Let’s imply 6/8 by adding the feet on every third 8th note. This
dotted quarter-note pulse creates a triplet feel.

ZHG_.J_ sl g [] 2 e Jv ]
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Now, play every fourth 8th note with the feet. This four-note
grouping feels like 16th notes in 3/4.

3

After practicing Examples 2 and 3 individually, try alternating
between the two until the transition is seamless. Use a metronome
to make sure the bell pattern stays consistent.

Once you've internalized both feels, start adding the left hand.
Here’s the three-note grouping with the left hand imitating a typi-

cal conga pattern.
5
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In Example 6, the same left-hand figures are played over the
four-note grouping in the feet.

6
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In the next group of exercises, both time signatures (6/8 and 3/4)
are combined within the same foot pattern.

In Example 7, the hi-hat is phrased in 6/8 while the bass drum
implies 3/4.

7
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Here’s how it looks written in 3/4.

e —
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Now add the left-hand conga pattern.
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In Example 9, the feet are reversed. The bass drum is in 6/8, and
the hi-hat is in 3/4.

9
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Here’s the same pattern with the left hand added.
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Mastering the previous examples is just the preliminary step.
Once you can hear both time signatures individually and together,
experiment with your own foot patterns and left-hand variations.

Here are a few alternate foot patterns that imply one or both
time signatures. Practice these with the above bell pattern and left-
hand figures, and with some of your own ideas. The possibilities
are endless.
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SHOP 1

Do-It-Yourself Percussion, Part 2
The Hi-Hat Shaker

by Glenn Kotche

his column is dedicated to providing drummers and

percussionists with simple and inexpensive projects
for creating instruments and accessories. This month’s
project is a hi-hat shaker.

As the name implies, a hi-hat shaker is a shak-
er that attaches to a hi-hat stand using a tradi-
tional hi-hat clutch. This device seemed to me to
be the logical next step from the various com-
mercially available tambourines/jingles that
attach to the hi-hat. When no such product

appeared on the market, I began to
explore ways to make my own.

My exploration resulted in two
approaches that both successfully fill
this niche. One uses egg shakers; the
other incorporates two small LP One
Shot Shakers, Either design can be
used in addition to the hi-hat, or
exclusively (without the hi-hat sound)
by loosening the top cymbal clutch so
only the shaker is played.

Because a hi-hat shaker produces a
quiet sound, it’s ideal for use in the
studio. It can sometimes eliminate the
need for a shaker overdub, or (when
used with the hi-hat) it can provide an enhanced
hi-hat sound. However, for more than ten years
I've also had great results using it in live situa-
tions, with a hi-hat microphone. Considering the
success of commercially available brackets that
enable cowbells and tambourines to be played
with the feet, a shaker that’s playable with the feet
makes perfect sense.
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Take Your Shots

I opted for LP’s One Shot shakers as one ver-
sion of my hi-hat shaker because they offer a
crisp, precise sound, with great response. For
this design you'll need two small One Shot shak-
ers, a regular hi-hat clutch, and either two rubber
bands or some gaffer’s tape.

All you need to do is loosen the clutch,
remove the felt washers and insert both shak-
ers—parallel to each other—between the two
nuts of the clutch. Then tighten the nuts so that
the shakers are firmly held in the clutch. Fasten
the two rubber bands (or tape) around the ends
of each shaker so they are joined. This final step
helps keep the shakers from slipping and moving
around in the clutch.

Since the One Shots are designed to only
sound when played in a forward motion, make
sure that both of the shakers are placed the
same way, in the position that allows them to
sound with a downward motion. (This design
can also be mounted upside down; resulting in
easily executed up-beat only shaking.)

The Good Eggs

The second design incorporates four egg shak-
ers (of any brand), two metal dowels, a hi-hat
clutch, and a fastener (rubber bands, tape, or
hook-and-loop strips). The first step is to loosen
the nuts of the clutch just enough to fit the two
metal dowels (parallel to each other and horizon-
tal to the floor) between the two felt washers.
Then tighten the nuts and secure the dowels to
each other with two rubber bands or with strips
of tape. The dowels should form a “track” in
which the egg shakers can easily rest.

I put two eggs on each side of the clutch, spac-
ing them as evenly as possible. The eggs then need
to be secured to the dowel track. I've had success
with all of the aforementioned methods, but I pre-
fer using four thick rubber bands, which are
wrapped around each egg and dowel track. Using
hook-and-loop fastener strips allows the eggs to
move around a bit more than tape or rubber bands
do. You should use the fastener that gives you the
sound and action that you like.



This shaker design gives a rounder sound
that’s a bit less crisp and pointed than the
One Shot design. But it’s ideal for 8th-note
patterns, which end up sounding like 16th
notes due to residual vibrations.

Cover Your Bases

Whichever hi-hat shaker design you
select, I recommend that you add a pad for
the hi-hat stand when using the shaker
independent of the hi-hat cymbals. You can
use a folded cloth, a towel, a piece of foam,
or any soft material that can be placed
between the floor and the hi-hat stand foot-
board. By doing this you’ll cushion the
impact of the footboard against the base of
the hi-hat stand, thus preventing unwanted
sound without affecting the normal func-
tion of the hi-hat.

As always, it’s important to note that
other designs for hi-hat shakers are possi-
ble. These two just proved to be the easiest
and most effective in my own experiments.
For an audio example of the hi-hat shaker,
listen to “Jesus Etc.” from Wilco’s Yankee
Hotel Foxtrot, or “Muzzle Of Bees” from A
Ghost Is Born.

Glenn Kotche is the
drummer/percus-
sionist for eclectic
rock band Wilco. He
was most recently
featured in the
January 05 issue of
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TAKING CARE O

Building A Fan Base

Part 2: Self-Promotion

by Darren Pujalet

As drummers, it’s important to build a fan base
in order to ensure the success of our band
and our individual careers. Without an album in
stores or songs on the radio, we must rely on a
balanced combination of touring, promotion, and
proper team building.

Hiustration by Joe King
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In Jast month’s issue we discussed aspects of
touring, including routing, goals, playing in front
of people, target audience, paying for a tour, and
the drummer’s role. This time we’ll focus on
band promotion, including the benefits of plan-
ning that promotion strategically.

Defining Terms And

Establishing Goals
“Promotion” is just another word for advertis-
ing. The long-term goal of promotion is to
increase your band’s visibility in order to gain the

attention of industry people and potential fans.
The short-term goal is to have people see your
name as often and in as many places as possible.
So your promotional strategy should focus on
activities that gain rapid exposure as well as
bookings for you and your band.

Effective promotion can increase the odds of
long-term success in the music industry.
Eventually, a band can move from touring region-
ally to touring nationally, from driving a van to
riding in a tour bus, and from playing in small
clubs to performing in large theaters. Hey, if
you're fortunate, at some point you won’t even
have to load and set up your own drumkit! (That
was a powerful incentive for me.)

Start With A Press Kit

The first step to take is to put together a press
kit that explains who you are and what you're
about. This kit should include a group photo, a
cover letter, some examples of your music, a brief
bio on the band, and any press clippings or show
reviews you might have. In addition, add a list of
some of the unique qualities and accomplish-
ments of the band.

Making your press kit attractive and concise
will increase the chances of its being read by a
promoter and/or members of the press. (If it looks
like your dog ate half of it for
dinner, odds are it won’t get

read.) Adding some sort of
flash to the envelope, or
putting on the band’s sticker,
will help it stand out and get
noticed.

Get Into
Cyberspace

Running a Web
site and maintaining
an up-to-date database is
one of the quickest and easiest
ways to educate potential fans about your band.
The site should include the band’s latest news,
tour dates, a biography, reviews of previous



| write my band's name on all my
old drumheads and toss them out
into the crowd after the show.
Fans love to take home souvenirs.

shows, merchandise, and photos. It’s also
helpful to have samples of your music
available for listening and downloading.
Many drummers build their own Web
sites to promote their individual drum-
ming careers. (For example, check out
dennischambers.com or mickeyhart.com).

On www.particlepeople.com, we’ve
included recorded music and live shows
that you can download, as well as a place
to sign up for our mailing list. Having a
mailing list and sending out batch emails is
an excellent way to inform your current
fans about recent news, tour dates, and
other coming events. As a drummer, you
may even want fo add a section on the site
to talk about the gear you use, or any
drumming philosophy that you have, so
fans or drummers you’'ve inspired can find
out what you're about. A basic Web site
can be kept alive for $50 per month. For
more information, check out Building A
Website For Dummies by David A,
Crowder.

Sell More Than Music

Band merchandise and swag (such as T-
shirts, hats, music, and stickers) can be
sold at your shows, on your Web site, in
retail stores, or in online music stores like
musictoday.com or rockmerch.com. And
the beauty of this is, when your fans buy
merchandise with your band’s name on it,
they are paying you to help promote your
band. You gain promotional exposure
while you earn extra income at the same
time. Having a memorable name and logo
really helps in this area.

Takin' It To The Streets

Creating a “street team” can help you
promote shows (or a record) before you
actually come to town. Particle has built a
team around the country by offering fans
free admission to a show in exchange for
putting up posters around town and hand-

ing out flyers on the street. They can hang
posters and distribute flyers to music
stores and restaurants, on campus, and at
local concerts during the few weeks lead-
ing up to your show,

Here’s how it works for us. A fan in
Anytown, USA will receive a package
from us with posters and flyers to distrib-
ute about three weeks before we come to
town. In exchange, that fan gets a Particle
T-shirt and two free tickets to the show.
This is one of the most cost-effective
ways to promote your band and your
drumming career. We’ll talk more about
the importance of creating a street team
in the next issue.
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Big Bang Distribution
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Mike Portnoy: Prime Cuts
A collection of Mike’s finest work

from his Magna Carta sessions.
Performing with John Petrucdi,

Jordan Rudess, Billy Sheehan,

Andy West, Tony Levin, Sebastian

Bach and Jake E Lee.

With a brand new solo track and
an unreleased song from'the
“Black Light Syndrome” sessions,
Bonus 15 minute video interview.
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Drum Nation Volume 2

Featuring performances by
Mike Partnoy, Pat Mastelotto,
Dennis Chambers, Terry Bozzio,
Clyde Stubblefield, Virgil Donati,
Tim Alexander, Keith Carlock,
Rod Morgenstein, Siman Phillips,
Josh Fregse, Anton Fig and
Stanton Moore
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Available at CD stores, or send $16.98 per CD
to Magna Carta. (Outside US add $5 per CD)
Magna Carta, PMB 1820, 208 E. 51st St.

New York NY 10022-6500

Credit card orders fax to (585) 381-0658.
Visit www.magnacarta.net
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Just Spell Our Name Right

Another important aspect of promotion
is getting your name in the press. This can
happen in a variety of different ways. Some
are free, while others cost money, money,
money.

Local papers and industry magazines and
Web sites have free music listings that pro-
mote upcoming shows. For more exclusive
coverage, try to get a writer to review your
show or do an interview on the band. This
usually requires you to contact the publica-
tion and send in a press Kit, since they may
not even know who you are. You can also
ask a street team fan to review a show and
submit it to publications and music Web
sites, like jambase.com, VH1.com, or
MTV.com.

Get On The Air

Even in today’s world of corporate radio,
there are still some stations across the
country that play music by unsigned bands.
So having a CD available to send in helps.

Live appearances are also great promo-
tional vehicles. Particle has done many on-
air interviews and performances in the past.
Of course, they were often at 8:00 a.Mm.
after we’d played until 4:00 A.M., but they
were worth it.

Spread The
Word Yourselves

Getting your name out there can be
done with little or no money. Remember
that every concert you do is a platform
from which you can promote yourself or
your band. And the best part about that is,
you’re usually getting paid to do it.

Encourage your [ans Lo spread the word
about you. Good word-of-mouth promo-

tion can be priceless. Particle always
allows fans to tape our live shows so that
they can trade tapes and spread the word
through music. As another promotional
tool, I write my band’s name on all my
old drumheads and toss them out into the
crowd after the show. Fans love to take
home souvenirs.

Every Little Thing Helps

Get creative with promotion. Start some
hype about your band on Web site chat
boards and discussion groups. Plaster a
sticker in a high traffic area, or talk to
someone next to you in line. When the
money is available, hire a publicist. They’ll
have better chances of getting your name in
the press since they usually have long-term
relationships and connections with the
media.

There are many directions from which
you can approach promotion. Ask yourself
what you’re willing to do to build a fan
base, and what it’s worth. It takes time, but
persistence pays off. See your name in
lights!

Darren Pujalet is the
rhythmic pulse behind
the band Particle.
The pioneering electron-
ic/jam-rock instrumental
quartet has played over
five hundred shows
around the world,
- including some of the
natwn s biggest festivals. Their 2004
debut CD, Launchpad, was hailed by the
Associated Press as one of that vear's
top-ten recordings. More information is
available at www.particlepeople.com.
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Home Recording For Drummers
Part 5: Adding And Changing Sounds

by Chris Vrenna

Heilo again. | hope you enjoyed the tweaker drum
“slide show” in my last article. We’ve covered a lot of
information so far, and | hope my real-world examples
were helpful. This month we’ll have some fun adding
more sounds, beats, and grooves to our live drum
recordings through MIDI and editing.

Curses! (Then Again...)

1 must start off with what some drummers may see as a
four-letter word: click track. If you know you want to add
loops or MIDI later, it's always best to start with a defined
tempo in your DAW (digital audio workstation). I know,
playing to a static click may take some of the feel out of
things. But it will also make your life easier in the long run.

The only way the computer knows how fast or slow to
g0 is by having a defined tempo grid. When I'm jamming
with my band, I keep a Boss DB-66 electronic metronome
with me and figure out where the natural tempo lies. When
it comes time to record the drums into the computer, I first
define that tempo into the DAW.

Most DAW applications have a click track plugin or a
built-in metronome. Turn that feature on, count off, and
record! Later, when you look for that perfect complementary
loop, you'll know exactly what tempo it needs to be. You
will simply set the DAW to a grid mode and drag the loop to
a bar line. It will be in sync and in time with your playing.

Now listen to the timing between the loops and yourself.
You may hear some flamming. Loops don’t have the nat-
ural variations that we humans do. I like to keep all the
natural feel, so what I do is zoom in on the loop, the kick
mic’, and the snare mic’ simultaneously. Looking at the
peaks of the audio file, I cut and slide the loops to line up
tightly with the kick and snare. You won’t notice the slight
hiccups in the loop you’ve created, but rather you'll hear a
tighter-sounding groove overall.

The only time-consuming thing is you’ll have to edit the
loop on every kick and snare hit as needed for the entire
duration that you want the loop to play. I do my editing
first thing in the morning or very late at night, when I'm
tired. I know I’'m too tired to do anything creative anyway,
s0 it becomes rather soothing.
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Some of you may still be saying
“No” to the click. There is another
method you can try. I've been handed

Wied 12403 P Pro Tosis
=L

a band’s song in ProTools and asked

to create programming over it, but
they didn’t record to a click. ProTools
has a feature called Beat Detective
that examines a chunk of audio (like a
multi-track drum performance) and
will generate a tempo map based on
the transient hits it finds.

If you don’t have Beat Detective,
you can also put your cursor on the
transient of your kick drum file on a

beat one, manually define this point
as, for example, “bar one, beat one.”
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Next place your cursor on the kick
drum transient for the beginning of

bar two. Manually define this point as
“bar two, beat one.” Continue this
procedure for the entire song, defining
the beginning of each bar. The com-
puter will generate a tempo map that

follows the drums.

Drum tracks from tweaker's “the promise.” Notice the center section showing the edited loop track.
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You will need to do a little manual read-
ing to see the specifics of how your chosen
DAW software does this process. Though
the practice will vary by DAW brand, the
theory remains the same for all.

Loops In A Box

Loops and samples can be found every-
where. Many manufacturers now sell sam-
ple CDs as plugins so they integrate direct-
ly into DAWSs. One of my favorites is
Stylus by Spectrasonics. This plugin has
gigabytes of awesome-sounding loops as
well as a huge library of single hits that
you can program vourself. East West and
Big Fish Audio also have terrific drum
sample plugins.

Regardless of the technique you used to get
here, the next step will be MIDI. Again, each
DAW will have its own method, but you’ll
need to create a MIDI track, assign the MIDI
output to a keyboard or plugin, and record
from a MIDI keyboard. Any keyboard with a
MIDI Out jack will work. You will also need
an inexpensive MIDI interface for your com-
puter. These can be simple 2 in/2 out boxes
for $50, like the M-Audio midisport. Some
firewire audio interfaces we discussed earlier
may actually have MIDI built in, so you don’t
need to buy a thing. The Digidesign 002 and
MOTU Traveler are two examples of this.
Now you can add some low 808 kick drums
or any other cool sounds you may want to.

Changing Sounds
Iin A Second

Let’s say that you don’t want or need
loops or MIDI, but your raw drum record-
ings aren’t as professional-sounding as
you’d like. Digidesign has a great plugin
called Sound Replacer. This plugin will
Jook for transients in an audio track (like a
kick mic’) and actually replace every hit
with any sample you tell it to. It does this
while keeping the naturally played veloci-
ties as well.

I have a collection of kick and snare
drum samples that were made in different
studios. If my kick mic’ sound is too dry,
I’ll first duplicate the kick mic’ track, and
then use Sound Replacer on the dupe to
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Among the many great sound libraries available are plugins like Stylus (above). Sound Replacer is a plugin that
will automatically replace any sound transient you choose with any other sound.

add a bigger, roomier sample. I will ulti-
mately mix the two tracks down into one
final kick drum sound.

You can use samples you already have,
or choose from the many great sample CDs
out there. The options are endless. And for
those of you who are thinking “I’ll replace
my kick drum with a dog bark,” I've tried
it and it’s not as funny-sounding as you’d
think. Trust me on this one.

I hope you’ll have some fun experiment-
ing with adding rhythmic elements to your
drum recordings. Whether you’re looking

for ethnic percussion or retro drum
machine beats, you’ll find many options to
help you add a new level of production to
your home recordings.

Chris Vrenna is the for-
mer drummer with Nine
Inch Nails. He has also
produced and remixed
tracks for many top acts,
he's composed the music
to the popular video game Amerlcarl

McGee’s Alice, and he leads his own crit-

ically acclaimed band, tweaker.
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Duplex

The Second Life
by Harry Cangany

he Duplex name has figured twice in percussion history.

The first time was in a fifty-year period from the 1880s
through the 1930s, in conjunction with St. Louis drum
builder/inventor Emile Boulanger. During that period,
Duplex was the first brand to introduce a drum with a
separate-tension tuning system. We’ll save that story for
another day.

For now, let’s focus on the second life of the
Duplex name: its current use for a number of
imported parts and accessories sold by Grover
Trophy/Musical Products of Cleveland, Ohio
(not to be confused with Grover
Pro Percussion of Woburn,
Massachusetts). Duplex is a
division of Grover, as is
Grossman Music Corporation,
And Grossman should be a
familiar name to regular read-
ers of this column,

Grossman Music was found-
ed in 1922 as a music
wholesaler. The late Henry
Grossman’s company sold
any number of items to music
stores. Some of those musical
instruments and accessory
items were in the percussion
area. And some of those
items included Ludwig &

_ Ludwig drums, which
"™ Grossman distributed for
several years.

When Ludwig was merged into
Leedy & Ludwig in 1950, Grossman
Music found itself without a drum
line. So in 1952 Henry Grossman
purchased the Rogers Drum
Company, in order for his salespeo-
ple to continue selling drums to
stores across America. Grossman
built Rogers into a world-class

competitor before selling it to CBS
in April of 1966.

What does this all have to do
with Duplex, you ask? Well, when
Grossman sold Rogers to CBS,
the company once again had no
drum line to sell to its customers.
So the name Duplex was chosen,
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and Henry Grossman had his next drum com-
pany.

No one really remembers quite how Henry
Grossman acquired the Duplex name. Did he
remember it and find it abandoned? Did he just
choose it “out of the air,” with no prior knowl-
edge of its significance in drum history? The
answer is lost in antiquity.

What is known is that Duplex drums featured
what were clearly Rogers shells. The lugs were
the same model that Rogers used for the
Yamaha-built R360 series. Legend has it that
veteran Rogers engineer Joe Thompson
designed them. The finishes on the drums were
clearly mid-'60s Rogers. The snare drums used
the Bantam strainer, which was also used on
the low-cost Rogers Luxor model. Stands and
pedals were brought in from hardware maker
Walberg & Auge.

I've seen two Duplex drumsets in my life. I
also purchased an undated catalog (from which
this month’s illustrations are taken) in order to
have proof of the existence of Duplex drums—
however brief. If T were to guess, I'd say that
Henry Grossman had some agreement for a
limited time to provide drums to long-standing
customers until he could get another drum line
in place. Or perhaps he had a limited number
of Rogers shells stored in Cleveland that were
partially finished and were not considered part
of the Rogers buyout. In any event, Duplex
drums quickly and quietly disappeared, and
Grossman started selling imported drums under
the Dixie brand name.

As I said, the Duplex name lives on today on
a wide range of accessories. But it’s just possi-
ble that some readers may stumble across a
Duplex Tonecraft snare drum, or a great-look-
ing set that seems to scream out “Rogers,” but

is only a relative. @



Help for ED (every drummer)

A longer lasting tip with that woody sound.
Satisfying feel and great response.

Play Longer

Play Harder

Play
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Warning: If drumming persists for more
than 36 hours contact your drum teacher. REGALTIP.COM



by Ken Micallef

eemingly half man and half machine, Karsh

Kale {pronounced "Kurt Kahn-lay”) works the
leading rhythmic edge of world dance fusion.
Merging the humid rhythms of his Indian heritage
with the frenzied language of sampled atmos-
pheres, breakbeats, and computer-designed
arrangements, Kale has produced a pair of dizzying
albums: Redesign, and most recently, Liberation.

Kale's music is based around his drumming on
glectric tabla and acoustic kit, programmed beats,
and such Indian drums as the acoustic tabla, mri-
dangdam, pakhawaj, and dholak. In addition to his
solo projects, Kale has recorded with DJ Logic, Bill
Laswell, DJ Cheb | Sabbah, Herbie Hancock, Dave
Douglas, Plastalina Mosh, and as a member of the
East-West collective Tabla Beat Science.

A native of Queens, New York, Kale recently
abandoned the East Coast for the sunny climes
and feel-good vibes of California’s Venice Beach,
where his pre-production studio has room to
breathe and grow. He is currently recording his
next solo project, as well as the Talisman Sound
Clash compilation (Palm Pictures) and another
compilation of Asian electronic music. Kale's stu-
dio is spartan and small, but it allows him to plan
his next move, which won't necessarily be another
Indian dance fusion record.

"It is a departure from creating music that tends
to become disposable,” Kale explains. "When you
get into the world of electronica you are making
something that is hot for the moment and all over
the clubs, but then disappears when the next big
track appears. | want to make music that is a bit
more timeless and composed. | still love making
dance music, but nowadays it is more about creat-
ing tracks for compilations.”

One of Kale's main tools in music-making is an
intriguing item of his own design, the folk-meets-
future electric tabla. "Playing the electric tabla is
different from playing the acoustic tabla,” Kale
explains. “The electric tabla responds to your hand
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in a different way. It is similar to the difference
between electronic and acoustic drums.
Electronically, it's about mic’ placement and the
balance between internal mic's and external mic’s.
The point of electronically enhancing the tabla is
not only to sonically boost the level, but to be able
1o manipulate that. | use Sennheiser 606 and 604
mic's, which are designed to respond to frequen-
cies found in triple toms and quad toms in march-
ing bands. | did some research into mic's that had
the right frequency response. Some mic’s don't
always pick up the nuance of the head, but those
are the frequencies that get lost when you're play-
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ing with a band. So, | use a Shure SM57 or 58 on
top.”

How does Kale specifically effect the tablas?
“Any way that you can effect an electric guitar, |
can do with tablas,” he exclaims, “everything from
throwing in delay and distortion and loops to dif-
ferent frequency manipulations.”

But at the end of the day Kale says his goal is
not really about electric or acoustic tabla, or even
drums. A world musician with globe-trotting
vision, Karsh Kale keeps an eye on the big picture
while laying down blazing beats of finger fury and
electronic assistance.



“I don’t think of myself as a tabla player or a
drummer or a programmer. | think of myself as a
producer. | try to make decisions on what is best
for the track. That inevitably becomes organic,
because if you have a lot of elements within your
palette to draw from, that allows you to think not
too much like a drummer or a tabla player. | have
worked with many drummers and tabla players,
and they always want to hear themselves on top
of the mix. | am not trying to hear myself, I'm try-
ing to hear the bigger picture. That allows me to
create something that is entirely quantized and
totally free.”
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Music Lab

Though Karsh Kale s Venice pre-produc-
tion studio includes Drum Workshop
drums, cymbals from Paiste and Zildjian,
a Fender Rhodes electric piane
Rickenbacker 4001 bass, and

outhoard and seft synths,” what sets
apart is its acoustic/electronic scheme
Indian percussion such as mridangdam,
dholck, pakhawaj, dayan, and tabla sit
patiently waiting for Kale to electrify
them with his substantial arsenal of
electronic eftects. Then there are those
hybrid instruments, like 2 Roland HPD-15
Handsonic and programmabie and elec-
tric tabla—even a Fender Stratocaster
guitar with Roiard MiDI pickups The

number of ways that music can be created in this Spartan

space is mind-beggiing

Here's a look at the electronic heart of Karsh Kale's studio

* Apple Mac G4 running Pro Tools LE

e Propellerheads Recycle and Reason software
e Two Mackie 1202 miers

e Korg MS200, G1W, and Tritan keyboards

e E-MU Xtreme Lead-1 rack synth

e Pioneer COJ 1000 DJ deck

e Sennheiser 604 and 606. and Shure SM57 and 58 mic’s
e Two Mackie 824 monitors

e Eventide Harmonizer effects processer

® Electro-Harmonix Big Muff pedal

e Line fi DL4 Delay Modeler pedal




A DIFFERENT VIEW
Anthony Jackson

Bassist Extraordinaire
by Billy Amendola

Anthom,t Jackson is a musical innovator who has
taken bass playing into another world—not only
in performance, but also in the design of the instru-
ment itself. [He helped design the unique Fodera six-
string electric contrabass upon which he performs.)

Anthony was born on June 23, sixteen, and began studying the
1952 in New York City, and got playing of Motown great James
into music at the age of twelve, Jamerson and Jefferson Airplane’s
starting with piano and guitar. He Jack Casady, among many others
switched to the bass at the age of Anthony’s first protessional

Anthony’s Allies

Here are some of the top drummers
with wham Anthony Jackson has performed.

Dennis Chambers e Vinnie Colaiuta e Steve Ferrone
Steve Gadd e Cliff Almond e Yogi Horton
Earl Young ® Buddy Rich e Dave \Weckl e Simon Phillips

Vincent Fodera



recording session was in 1970. It was
for “Me And Mrs. Jones” by R&B
singer Billy Paul, and it earned the
young bassist a gold record. Three
years later Anthony co-wrote one of
the most memorable bass lines in pop-
ular music, for the O’Jays’ hit “For
The Love Of Money.” From that point
on Anthony has been one of the most
in-demand session musicians in the
world.

that had come up playing commercial
music. Before that, everyone was a
converted upright player. Most of
those guys were older and they really
didn’t have grounding outside of the
jazz world. Since I did, Buddy was
really intrigued.

We had some spectacular nights
communicating with each other, play-
ing-wise. But there was never any
question that he was the leader.

“If you're not thoroughly commit-
ted, you simply can't compete,
because there are people around
you who are—and they will come
and elbow you out of the way.”

Jackson has played with just about
every great drummer on the studio
scene, a fact supported by his recent
induction into Bass Player magazine’s
Hall Of Fame. But our conversation
begins with how he remembers his
thirteen-month road gig with the leg-
endary Buddy Rich.

MD: Let’s talk about your experience
with Buddy.

Anthony: He was the only...what |
would call “transcended genius™ that
I’ve ever known and worked with.
Buddy was like Heifetz or Casals.
Once a century someone like that will
come along. He was in a category
completely apart from every other per-
son I ever worked with. There was no
one like Buddy. No one.

MD: Would you strictly follow him, or
would he let you take the reins a bit?
Anthony: It was a real partnership. Of
course, nobody grabbed Buddy by the
nose and pulled him along, but he did
listen to what I played. We had a spec-
tacular communication, I think,
because for him it was something new.
It was the first time that he had played
with a bass player so young—I was
only twenty-one—from the generation

Sometimes, what he was playing was
so intense that I had to concentrate on
continuing to play. I wanted to stop
and just listen to him. It would be like
someone from the generation prior to
mine getting to play with Charlie
Parker. It was the single most intense
experience I've ever had as a player.
MD: What qualities do you look for in
a drummer?

Anthony: With anybody you work
with, you look for the foundation to be
there. Then, on top of the foundation,
yvou look for the imagination, the
vocabulary, and the inspiration. You
look for that in yourself, and you cer-
tainly look for that in others. If I were
a drummer, I'd be very touchy to any
suggestion that I was not as much a
musician as any other instrumentalist.
So I treat drummers the same way [
would treat pianists, violinists—any-
one. There is no hierarchy here.

The worst thing a drummer can do is
the same as any other person can do,
which is basically not care, You have
to care. You've got to radiate the sense
that this is what you're put here to do.
If you don’t have that, you'll get run
over, and I'm not the only one who
would do it. Basically, musicians like

I'm black and chrome
with a natural head.

Only LP Custom Drum Shop
offers you the opportunity
to create and order the drum
that defines your style.
With over 21,000 options,
every last detail is up to you.

Who are you?
Find out at the LP Custom Shop.

Ipmusic.com

PLAY TO THE BEAT OF YOUR OWN DRUM

See and hear our complete product listing on our website.
#2005 Latin Percussion A Division of Kaman Music Corporation
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Anthony Jackson

that just don’t survive. If you're not thor-
oughly committed, you simply can’t com-
pete, because there are people around you
who are—and they will come and elbow
you out of the way. And “knowing your
stuff” is never an issue. I won’t discuss
that, like I won’t discuss reading music.
These are things that are expected. If you
have to talk about them, then there’s a
problem.

Now of course, being a bass player, the
most important person to form an intense
relationship with quickly is the drummer.

When it comes to the groove, that’s bass
and drums. We've got the responsibility
to hold that down. So clearly, a good rela-
tionship between the two is crucial.

MD: Will you follow the drummer? What
do you listen for?

Anthony: You do what the music
requires. Sometimes you listen more to
this, sometimes you listen more to that.
But you listen to everything all the time.
The drums are an instrument with several
components, Focusing on one element of
the kit would be like playing with a
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of Latin

134 | Modern Drummer | October 2005

Tower.com

pianist but only focusing on the notes
played with the right hand. You really
can’t do it.

Again, I'm treating drums as an instru-
ment as valid as any other. Drummers get
no free credits from me. And that’s
enabled me to have great relationships
with so many of the great drummers.
MD: Would you ever change your bass
style to accommodate the music or drum-
mer you're playing with at that time?
Anthony: I won’t say that I change my
style to accommodate, because that
implies a problem. I'll change according
to the needs of the music. I'll change
according to what the leader wants.

There’s a secret to being a successful
sideman. I learned the most about it from
Steve Gadd. Some musicians raise issues
about the tragedy of being a sideman:
Leaders get respect, sidemen are just
whores. Well, I don’t think anyone would
call Steve Gadd a whore.

When 1 was lecturing I would always
tell my students not to get caught up in
this issue of sideman-itis, like, “You’ve
got to have a different mindset because
you're taking orders and you want to get
called back.” Just play the music. If you
have doubts—and this is something that
drummers can especially relate to—think
of Steve Gadd, the ultimate sideman.
There isn’t any musician out there play-
ing any instrument who wouldn’t sell his
kids to be in Steve “sideman” Gadd’s
position. And after reflecting on this fact,
if you still have a problem being a side-
man, you're in the wrong business.

MD: Let’s talk a bit more about Gadd.
Anthony: Steve is one of the great artists
of our time. Performance-wise, he’s been
my archetype, and he’s a drummer, not a
bass player. In terms of someone who has
influenced the way that I hear the world
of music, after Buddy Rich it would have
to be Gadd. When it comes to the great
drummers that I've worked with, there’s
always been a great hook-up. Steve and I
have an amazing hook-up.

MD: Thoughts on Steve Ferrone?
Anthony: Playing with Ferrone was also
exceptional. We've always had an amaz-
ingly tight groove. But that’s also true for
Dave Weckl and Dennis Chambers. When
I played with all these guys, most of the
time I could see a smile come to their
face. When drummers hit a groove, and



they’re satisfied that it’s working between
the bass and drums, they smile. It’s like,
“Yeaaaahhhhh.” And that’s true for any of
the guys you’re going to mention....

MD: Like Vinnie Colaiuta?

Anthony: If you’ve been called to work
with someone like Vinnie, you know
you’ve got a groove happening. Vinnie’s
one of those people who, if he doesn’t
like the groove, will tell you. We don’t
get to play together as often as we’d like,
because we’re on opposite coasts. These
days, budgets don’t allow players to swap
coasts several times a year, as happened
in the 1970s and early *80s. So I don’t see
Vinnie that often. But when I do it’s
always special. He doesn’t play like any-
one else I've worked with, and he has an
abundance of all the qualities you’d hope
to find in an artist. But at the root of it
there is a magical groove.

MD: How do you usually record your
bass tracks?

Anthony: Most of the time when I
record, I’'m playing along with a final
drum track, and the drummer’s not there.
There’s an advantage to that, because
then I can have what I want again and

again and again. I can learn what the
drummer played—every note in every
bar, every phrase. I can zoom in or pull
out, as the music requires.

MD: How do you feel about playing with
a drum machine?

Anthony: Playing with a drum machine
can be very challenging and inspiring when
the part is well put together, particularly
when a drummer gets to program the part.
What you lack in feeling and breathing and
interaction you gain in being able to go
back and zero in on things. However, there
can be a tendency to overplay, to over-lock,
and to make it self-conscious. Every little
lick the drummer plays, the bass player
repeats or locks with. That can be a poten-
tial problem. But with experience, you
learn to move the bass part around the
drum part, which, of course, can’t change.
You have an interesting blend when it’s
done correctly. Although an experienced
listener can tell that it’s a drum machine, it
doesn’t sound like an overdub. It really
does sound like there are two people play-
ing together in the studio. The machines
are here, they’re not going away. They’re
becoming more entrenched.

TOLL FREE FOR INFORMATION
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I'm all glitter
and rainbows.

Only LP Custom Drum Shop
offers you the opportunity
to create and order the drum
that defines your style.
With over 21,000 options,
every last detail is up to you.
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Find out at the LP Custom Shop.
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Anthony Jackson

MD: Is that a good thing or a bad thing?

Anthony: Unfortunately, with the
improvement in the technology, the cre-
ative side of things has been harmed by
the fact that the entrance requirements to
the club have been lowered. They’ll let
anybody in these days. And that isn’t
going to change for a while, because too
much money is being made by too many
people who are untrained. It’s tempting to

MD: Let’s get back to live drummers.

Anthony: I would be saying the same
thing about all the great ones...they all
have “it.” I played on a few tracks on
Dennis Chambers’ latest record, and lis-
tening back, I was thinking how amazing
Dennis is. He’s in the Pantheon, he’s
striding with the giants. Listening to
some of the stuff that he played on some
of these tracks, that’s what they all would

have played. Not because there isn’t any-
thing else to play, but because that partic-
ular kind of groove was the perfect

become a musician when you no longer
have to practice, study, pass tests, or audi-
tion.

And The CD Is FREE!

“Astonishing Double Bass Secret
Tested On Asia’s #1 Studio Drummer
With Amazing Results”

My name is Joe Stronsick and for over 8 years I've revealed my “amazing secret” discovery
that will solve all your frustrating problems you’re having with your double bass playing. As
fast as humanly possible, you can get that super human speed you’ve been dying for and have
so much control over your pedals that it will seam freakv. Now, this sounds like a lot of hot
air. And if I were you... I wouldn’t believe a word of it. So I'm going to let a few monster
players tell you straight out if what I'm saying is true.

Many Of You Have Just Read My Ads But... These Powerhouse Players Responded
and Now Are Revealing The Truth About What I Say.

“It was really an honor to meet one of the fastest bass pedal plaver if not the fastest bass pedal player
in the world. Your Ballistic System doubled my speed without exerting too much effort, and it gave me
more room on my volume and dynamics.” Jun Regalado. Asia’s #1 studio drummer. Recorded on
over 2000 records.

“I bought books, double pedals and videos and it seemed like it would take years to reach my goals
until I started with Joe Stronsick’s Ballistic Technique. Within 30 minutes, I was able to accomplish some
things that I could not do for years with other books and techniques.” Charles Collins, 12 platinum and
15 gold albums.

“I want to thank you Joe. Your ballistic material has helped me so much in my double bass playing
drumming, that I owe a lot to you. I thank you again, for all your beautiful playing, your playing is
incredible.” Walfredo Reyes Sr;, Drum Pioneer and Drum legend.

Are You Too Lazy To Get This Free CD

So now you know the truth. I can help you cure every problem in your double bass playing
and load you up with so much ballistic speed, power, and coordination that you’ll finally play
your feet EXACTLY like your hands at any speed and in any time signature you desire. And
yes, all this in a breathtakinglv short time.

By the way, my material is more for raw rookies than pro players. And I’ll prove it to you
on the CD I'll mail to you... FREE of charge.

‘World Famous and Booked Solid Pro’s Called For This CD... So Should You.

Listen, I’ve been thinking about not offering this CD anymore. I’ve been real busy with
lessons and a new movie project I'm excited about. Not to mention spending more time with
my wife and children. So if you’re reading this ad... the deals still on. Pick up the phone and
call for this CD before I change my mind and pull the plug.

FREE 45-CD Can Change Your Double Bass Playing Forever.

Call for this FREE CD while it’s still available. It reveals: 3 little known secrets and 5
“gasy to learn” yet vicious exercises that can skyrocket your double bass skills starting tonight.
All you have to do is pick up the phone and call this FREE Recorded Message 24hours/7days
at 1-626-683-1709. Make sure you ask for CD package AG05. It’s mailed free of charge.

Can’t wait... go online and download it at www.BallisticDrumming.com
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groove. Of course, each great drummer
can embellish and shade. I hear differ-
ences in the way Dennis uses his hi-hat. T
know that Simon Phillips would have
done it differently. But the same basic
conceptual direction would have been
there. It needed to be there.

Dennis played the same thing that
Gadd would have played, or that Weckl or
Cliff Almond would have played. It was
the best thing at that time. A little more
garlic, a little less cilantro...but it’s still
the same recipe. Pizza sauce is going to
be pizza sauce. You're not going to put
mustard in the pizza sauce. So don’t get
uptight and say, “I'm not going to make
pizza sauce like everybody else, I want to
be different.” Take it easy. Be different by
degree. Be different by emphasis, by sub-
tlety, by the little things. If you're going
to play a groove in a song at this tempo
with this basic feel, don’t go in thinking
you're going to play something that’s
never been heard before. Play what’s
required, and then bring your own indi-
vidual style to the table. Any great drum-
mer that you mention will have these
qualities.

MD: You mentioned Cliff Almond.
Anthony: Yes, he’s also one of the
giants. I place him in the Pantheon.
Cliff’s one of the greatest drummers I've
ever worked with.

MD: That list is unbelievable. Is there
anyone that you haven’t played with that
you would like to?

Anthony: I'd like to play with Phil
Collins. I saw him with his big band, and
I was very surprised. He played his ass
off. I knew that Phil was a great drummer,
but I didn’t know that he could do all
that. It was very musical, and it seemed
like he was having a ball.

I’ve always wondered what it would be
like to play with Charlie Watts. He has a
big band also, but I've never heard them. I
would be curious and it would be fun to
play. And I'd really like to play with Ringo
Starr. Like many of my generation, I start-
ed playing after seeing The Beatles on The
Ed Sullivan Show, February 9, 1964. The
next day, in school, it felt like a riot. That’s
all everyone was talking about in the
schoolyard. Even the stuffy teachers were
talking about it. I'll never forget that.

MD: What do you think of Ringo’s drum-
ming?



Anthony: No one could have done a bet-
ter job playing drums for The Beatles
than Ringo Starr could. He was perfect.
MD: Did you ever work with Jeff
Porcaro?

Anthony: I only got to play with Jeff
once, and that was on a track that you’ll
likely never hear. You remember Steely
Dan’s “Gaucho”? That’s Jeff playing
drums. I played the original bass part
with Jeff, but for whatever reason they
didn’t use it. I'd love to get my hands on
that someday.

MD: How about Yogi Horton?

Anthony: I played a lot with Yogi. We
always had a great time. We had a good
friendship and a great hook-up. He was
gone all too soon. He wasn’t around long
enough to really grow to another level,
but Yogi was a great drummer.

MD: Do you remember working with
Earl Young?

Anthony: Yes, of course. That was back
in the days when I was working with
Gamble & Huff in Philadelphia. I didn’t
get to do too much with Earl because I
was usually playing with Billy Paul’s

band, and Norman Farrington was on
drums. But as I continued working for
Gamble & Huff, I did a few sessions with
Earl. My big Earl project was the O’Jays’
“For The Love Of Money.” I was astound-
ed by his power. It may not come through
on the records, but he is an ass-kicker.
Listen to a classic Earl Young track like
Harold Melvin & The Blue Notes” “If You
Don’t Know Me By Now.” There's no
click track. Earl had the drummer’s
equivalent of perfect pitch. I only saw the
term referred to once, and it’s called
“infallible rhythm.” Nobody has absolute-
ly perfect time, but you find people like
Buddy Rich and Tony Williams who can
play without the time drifting. I’ve also
seen studio drumming great James
Gadson demonstrate infallible rhythm.
I've seen him overdub drums on a track
without a click track, and it’s just perfect.

I haven’t spoken to Earl Young since
we cut that record, but I've never forgot-
ten those sessions. Earl stands as one of
the great drummers. I'll never forget the

impact that he made.
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Remembering Tito Puente

by Paul Mason

In 1987, on a recommendation from Alan Dawson, | got
a chance to teach drumset at Brown University in
Providence, Rhode Island. One of the fringe benefits of
working at a prestigious institution like Brown is getting
to meet some of the guest artists who come in to do
workshops or perform with the band.

In 1989, Tito Puente was scheduled to per-
form with the band, and I was asked to fill out
the percussion section. Now, my instrument is
the drumset. I've played a little hand percus-
sion here and there, but it’s not my specialty.
And my Latin concept comes more out of Art
Blakey and Roy Haynes than Chano Pozo.

But I was not alone in this adventure. Also
on the faculty at the time was noted ethnomusi-
cologist and percussionist Andy Schloss. If
you've read Mickey Hart’s Drumming At The
Edge Of Magic, you’ll remember Andy as the

We join the band with Tito for the
second set. He's as charming
on stage as at dinner—telling

stories, mugging, and, of course,

playing his ass off.

guy who introduced Mickey to the field of eth-
nomusicology and helped him get his “History
Of Percussion” database up and running.

Tito had sent his charts in advance, and the
Brown band was trying to get a handle on them
by concert day. Andy and I came into the
process a couple of rehearsals before the con-
cert. Andy had studied this music, and I
deferred to his judgement as to what parts I
should cover. He asked me to play cowbell on
the first tune, and showed me the standard
mambo pattern, which I played with great rel-
ish: dang dang dit-dang dit-dang dit-dang dit-
dang. On another tune, Andy handed me the
guiro: dzzzz-dit-dit, dzzzz. I was ready. Andy
was set to play congas, and of course, Tito
would be on timbales.

Final Dress Rehearsal

The concert was to be held at Providence’s
Performing Arts Center. It’s a sold-out parents-
weekend event, and we’ve gathered in the after-
noon for the only rehearsal with Tito. When he
arrives, he looks confused, and it becomes clear
that he’s expecting a workshop in a classroom,
not a concert for 3,500 people! After a bit of a
go-round, Tito gets down to the task at hand.
Despite his obvious agitation a few moments
earlier, he cracks a joke and puts the band—
sixteen student players and two “ringers”—at
ease. He calls the first chart and counts us in.

Before we’ve played four bars, he stops the
band and comes over to me. “What are you
playing?” he asks me, and I oblige by showing
him the mambo pattern I’ve been working on.
“Give me that!” he says, taking the bell from
me. “Play this!” Whack, whack, whack,
whack...four solid quarter notes.

Tito returns to his timbales and counts us in
again. Humiliated, I keep time. Suddenly I real-
ize that he’s got three or four bells in his setup,
and he’s playing the mambo pattern. I had been
stepping all over him. Then I realize that by
laying down the straight pulse, I'm giving the
kids in the band something to grab onto, help-
ing the band to tighten up a bit. Hmmm,

We rehearse a few spots, and Tito seems satis-
fied. We take out the next piece and I grab the



guiro. “1, 2, 3, 4..”” and we're off. Again, we
get four bars into the tune and he stops us.
As before, Tito comes to me, and asks the
same question. Now I'm completely embar-
rassed. I show him what I'm doing. It’s the
guiro after all, and as far as I know, there’s
only one pattern! Once again, he takes it
from me and shows me what he wants. The
only difference is that I've been alternating
the strokes: DOWN, up down, UP, down up.
Tito shows me that he wants the long stroke
always in the same direction: DOWN, down
up, DOWN. I'm dumbfounded that he’s
heard the difference in four bars, over seven-
teen other musicians, but I take every spare
second to try to unlearn my sticking and get
comfortable with his.

Dinner For Three

Rehearsal ends and Matt McGarrell, who
leads the band and runs the program, hands
Andy and me a credit card and tells us to
take Tito up to Hemenways, a terrific
seafood restaurant in Providence. We head
over and get seated. When the waitress
arrives, Tito glances at the menu, then at
her, and instructs her to “bring me some-
thing I've never had before!” Andy and I

chuckle, as the waitress has no idea who
this charming older gentleman is, or how
he’s toured the world and dined on rare
delicacies in exotic locations with famous
and fascinating people.

But tonight, we have the pleasure of his
company. Hemenways is famous for its
great variety, and our server succeeds in
finding something that Tito hasn’f had
before. Over the delicious meal, Tito
regales us with stories. Andy has been to
Puerto Rico and Cuba to study the roots of
Afro-Cuban music. He asks probing ques-
tions about music, politics, and religion,
and our guest is happy to oblige with
meaningful answers.

The Show Goes On

After desert and coffee, we head back. If
the evening ended there, 1 would have been
a happy man, but now I’ve got to play
those charts, and I'm feeling like I’'m head-
ed for the hot seat. We join the band with
Tito for the second set. He's as charming
on stage as at dinner—telling stories, mug-
ging, and, of course, playing his ass off.
The crowd loves it, and the set comes off
without a hitch.

Backstage afterwards is the usual pande-
monium, as proud students want hand-
shakes and autographs, beaming parents
want to find their talented offspring, and
the stage crew wants to clean up and get
out. As I'm returning to collect the percus-
sion instruments from the stage, I bump
into Tito, and he shakes my hand.

“Where did you learn to play guiro like
that?” he asks.

“Tito, you showed me three hours ago!”
I reply, a bit incredulous.

He puts his hand on my arm. “Good
job.”

Paul Mason is a
Providence, RI, based
drummer, teacher and
vice president of North
Star Records. He has
produced and/or
played on over twenty
recordings for the label. He was a student
of the late Alan Dawson, who recommend-
ed him to Brown University in 1987, where
he continues to teach drumset and coach
ensembles. He can be contacted at pma-
son@northstarmusic.com [.E,]
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DIECAST &

a5

ason Costa is the drummer
for Boston's Diecast, a bolt-
tight
grounded by Costa’s vicious drum
assault. Their first album in more
than three years, Tearing Down
Your Blue Skies (Century Media),
features new vocalist Paul
Stoddard, as well as some of

metal-core unit

Jason's most accomplished
drumming yet. On
Damage,” “Seize The Day,” and
“Rise And Oppose” the drummer
combines massive power and
surgical precision. [TV fans will
surely have heard “Rise..." in the
recent Volkswagon commercial
featuring an eager-to-please
young exec, whose stuffy new

“Fire

clients are shocked by the unex-
pected sounds of Diecast on his
Jetta's car stereo).

Costa helped form Diecast in

1987. Since then, the group has
undergone many personnel
changes. In fact, they went
through seventeen guitarists
before arriving at the current
lineup, which features original
bassist Jeremy and guitarists
Jonathon Kita and Kirk Kolatis.
“When Jon first joined the band,
he used to drive from Maine for
rehearsals,” says Costa. “It took
him three hours to get there.
And then he would drive back
and go to school. We knew he
was the guy when he was doing
that every night.”

In one regard, Costa is some-
what of an oddity in the extreme
music world. While most of his
fellow heavy hitters rely on
matched grip, Jason chooses to
hold his sticks in the traditional
manner. His long-time drum

Q050

teacher, John Horrigan, showed Story by Jeff Perlan

him the ropes of traditional grip
about fifteen years ago. Of
course, Horrigan's focus often
headed in a jazz direction, while
Diecast, as its name aptly
implies, specializes in metal-
core—a raging blend of metal
and hardcore. In a live setting,
that could present problems for
the traditional-grip drummer in
terms of being heard. “Think
about it,” says Costa. “You're
competing to get through the PA
with guys who have double-
stacked Mesa/Boogies.

“I'm constantly looking for
other metal drummers who play
with traditional grip,” Jason con-
tinues, “especially those who've
been daing it for a long time. I'm
always searching for someone
who wants to talk technique.”

Photos by Jason Joseph

MD: You're one of the few metal drum- ‘ somewhat jazzy?

mers who uses traditional grip. How does
that benefit your drumming?

Jason: I find it easier to cross my hands to
play the hi-hat. If you see me live, you’ll
notice that on a lot of beats I'm using the
floor tom in the middle of the beats, or
I’'m double-riding on the ride cymbal. It
makes things easier if the left stick is
already pointed over to the right-hand side
of the kit. Plus, from having a jazz-influ-
enced teacher, my left hand is always
working around the drums.

MD: Do you feel that your playing is |

9696969696969969696969696969696969696969696960699696969696969696996969696999696966

Jason: On the new album, there are
approaches that you might hear in jazz,
like certain fills and rudiments, using the
snare as sort of the basis of the fill, and
getting my hands around accents on the
toms. On “Fire Damage” there’s this quick
little part that has a lot of jazz influence to
it. And on “Pendulum” there are a few
beats where I'm using the left hand a lot
around the kit, with the right hand just
holding down the beat.

MD: What other songs do you feel feature
your drumming?

Jason: “Sacrifice,” definitely. I worked
really hard on its double bass beat. It's a
straight 16th-note pattern, and I do three
32nd notes, which switches the lead foot
from the right to the left foot. So for the
second half of the beat, I'm playing with
my left foot leading. Then my right foot
starts leading again, and then I finish it out
with 16th-note triplets. So the pattern is
continuous; it never really stops. Also,
“Rebirth” has this crazy ascending/
descending linear crossing-arms beat.
[laughs] That’s pretty much the only way I
can describe it!
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MD: You mention that it can be hard for the
traditional-grip drummer to be heard while
playing with an extremely loud group. Do you
do anything to help the cause?

Jason: I use double butt-ended sticks. A
wood company—Kingfield Wood Products
in Kingfield, Maine—makes them for me. I
actually just called for another hundred
pairs of sticks. I do break a lot of sticks,
especially on the snare—playing rimshots.
I smash the heck out of my sticks.

MD: Your playing involves another tech-
nique that differs from most heavy drum-
mers. That is, you play barefoot.

Jason: I can feel the pedals better. If I play
with shoes, I feel like there’s an inch of
rubber between me and the pedals. When
I’'m playing fast patterns, I have better con-
trol with bare feet. I can vary what part of
my foot I'm using. I play heel-up, and I use
the ball of my foot on certain parts and my
toes on others.

At first, playing barefoot was tough.
Before I joined Diecast I was in a band that
practiced four or five nights a week. I was
still kind of learning how to play double
bass, and the guitarist, who was consider-
ably older than me, would yell, “We’re not
leaving until you get this part down!” The
next day I had to explain to my parents
why I was limping around. I had quarter-
sized blood blisters on my feet! But being
in bands like that, where bandmates push
you, is a great way to learn.

MD: What instrument do you follow the
most when you play with Diecast?

Jason: I follow Jon’s guitar more than any-
thing else. If you were going to call either
guitarist a lead guitarist, it would be him.
He plays a lot of the overdub-type parts
and small solo-y things. Live, Jon’s in my
monitor louder than anyone else. He and 1
work together a lot during the writing
process. We have a really good connection.
I never had vocals in my monitors before,
because usually you can hear them loud
enough without the monitors. But I have
Paul in my monitors now because of how
he phrases his vocals and because of his
great sense of timing. I love hearing his
voice in my monitors. I like listening to
how long he’s holding the notes out. I
know the areas where he wants to breathe
and the areas where his voice should really
be holding a note out. It helps with tempos
and things like that.

MD: How long did it take to complete



Tearing Down Your Blue Skies?

Jason: It took about two months to write
the album and about a month and a half to
record it. It was produced by Paul Trust
[Endo, Sunday Driver]. The sessions went
great, partly because Paul’s a drummer. He
really knew what was going on rhythmical-
ly. He had a great ear.

We were just in the recording studio
again, with producer Zeuss [Hatebreed,
Shadows Fall], to put a couple of new
songs on a repackaging of the new album.
We were furiously writing, as focused and
as fast as possible. There’s a cover of
Slayer’s “Reign In Blood” on there, too.
MD: Do you do anything to stay in shape
for drumming?

Jason: Off and on. I wish I had the drive to
do more. Every now and then I get on the
stationary bike, which has helped
immensely for playing double bass. I can
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Drums: Yamaha Maple Custom in silver sparkle finish
A. 61/x14 snare

B. 9x10 rack tom

C. 10x12 rack tom

D. 16x16 floor tom

E. 16x20 kick drum

Cymbals: various

1. 14" Zildjian hi-hats

2. 18" Sabian AAXplosion crash
3. 19" Sabian AAXplosion crash
4. 20" Zildjian Mega-Bell ride

5. 20" Sabian AAX Chinese

Hardware: Yamaha stands, Tama Iron
Cobra double pedal with felt beat-
ers (very tight spring tension)

1
Heads: Remo Pinstripes on
snare and toms, PowerStroke 3

on kick
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Sticks: Kingfield Wood Products double
butt-ended 2B (hickory with no tip)
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Jason Costa

totally tell the difference when I'm on the
bike for a week or so, in terms of my
endurance and how hard I'm hitting. When
I sit down on the stationary bike, I actually
put my feet on the pedals as if I"m playing

bass drum pedals.

MD: You obviously enjoy talking about
drumming.

Jason: Well, I took lessons from John
Horrigan for a long time. I’'m still studying
with John, but now it’s mostly for
African drumming.

MD: Do you use any African drumming
approaches in Diecast?

Jason: Not any of the traditional beats
per se. But John once told me a really
great thing: “Even if you’re never going
to use any of this stuff beat-for-beat, it’s
all going to filter down some day and
you’ll get various little techniques and
ideas here and there.” And it has defi-
nitely influenced me for a lot of beats,
like in “Pendulum,” “Rebirth,” and
“Medieval.” I do practice African drum-
ming pretty hard. And I usually sound-
check with it. When the guy behind the
board yells, “Snare drum, floor tom....
Okay, now the whole kit,” you can usu-
ally catch me playing an African beat.
MD: Who are some of your drummer
influences?

Jason: Well, first and foremost is John
] Horrigan. Then, as I was growing up, I

went from David Garibaldi to Nicko
McBrain to Charlie Benante to Deen
Castronovo. Then it all came crashing down
when I heard Gene Hoglan with Dark Angel
and Death. He was incorporating all these
crazy techniques into metal, like double-sur-
face riding and cool linear patterns, at speeds
of 220 beats per minute. Oh my God! When
I heard him, I really started to think about
what I could put into the songs.

And, of course, there’s Dave Lombardo
of Slayer. It was a dream come true when
Diecast toured with Slayer. I sat behind
Dave every night. He is a force of nature in
that band. He's playing thousands of notes,
for like an hour and forty-five minutes, and
he never makes a mistake. His drum riser is
rocking back and forth with his incredible
power, and he’s not triggering anything.
Dave Lombardo hits, man! Then he jumps
off stage, takes a sip of Red Bull, and says,
“Hey man, where’s the party?” He’s totally
un-phased.

The other amazing thing about Dave is
his groove. He plays metal, but just
because you're playing metal doesn’t mean
you shouldn’t have a groove. @

THE PERCUSSION

- RAY LUZIER
(Davip Lee RotH, HipEous Sun DEMONS)
www.rayluzier.com

Hands On! Experience
Saturday, October 29 2005 10:45 am
For reservation, call 1-800-255-7529 ext. 151
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O THE MBS/
Paul Goldberg

ith only a casual glance at Paul Goldberg's extensive résumé, you might not think that “on the
Wmoue" is the best way to describe this drummer’s fruitful career. He's a graduate of the
Philadelphia College For The Performing Arts, was featured in the 1985 Modern Drummer article “The
Drummers Of Atlantic City,” and has had several transcriptions published in MD. And since relocating to
Los Angeles in 1987, Paul has performed and recarded with many highly acclaimed artists, including Tom

Dean
Johnston

Petty, The Manhattans, Bob Sheppard, Brandon Fields,
and comedians Jerry Seinfeld and Rita Rudner. He has
also recorded for a variety of films and television pro-
grams such as The Last Samurai, Along Came Polly,
Rush Hour 1l, The Nutty Professor, American Pie,
American Dreams, Will And Grace, West Wing, Frasier,

and Jag.

However, Paul's impressive performance and
recording credits are not what make him a perfect fit for
this column. In addition to his successes as a sideman
and as a top LA studio musician, Paul is currently forg-
ing new ground as a producer and bandleader with the
release of his solo disc, Whim Of The Current. The
album features Paul and other prominent LA musicians
on a selection of jazz and fusion classics. With a suc-
cessful CD release party at Studio City's LaVeLee earli-
er this year, Goldberg and his supporting cast ushered
in the next phase of the drummer’s career with a bang.
To listen to tracks from Whim Of The Current, go to

www.paulgoldbergdrummer.com.

Glenn Leonard

hiladelphia native Glenn Leonard was first
inspired to pick up sticks forty-one years ago,
after witnessing The Beatles’ first appearance
on the Ed Sullivan Show.

A year later, at age five, he
received his first drumset.
In the ensuing years,
Glenn has performed and
recorded in a wide vari-

ety of settings, from
industrial, to classical, to
progressive

rock, to jazz. In 2000, Glenn appeared at the North
East Art Rock Festival with the prog rock band
North Star. He has also worked with Bon Lozaga
and Hansford Rowe of the band Gongzilla.
Currently, Glenn is touring the US with Frank
Zappa repertoire group Project Object. With this
band, Glenn performs the challenging composi-
tions of the legendary composer with various
Zappa alumni, including long-time Zappa associ-
ates and regular Project Object members lke
Willis and Napoleon Murphy Brock. According to
Glenn, “Playing with Project Object and Frank
Zappa alum is the realization of a lifelong dream.”
As Project Object travels from city to city,
Glenn carts around a vintage Ludwig Octaplus
drumset from the mid-'70s and a collection of
cymbals from various brands. When he’s not on
the road, Glenn teaches piano and percussion
near his home in the
Philadelphia area. For
more on Glenn and
Project Object, visit
www.projectobject.com.

hirty-six-year-old Dean Johnston is a founding mem-
ber of one of Boston's largest-drawing original
bands, Superhoney. Without the help of a record label,
this rock/neo-soul ensemble has sold over 20,000 copies
of their five CDs. Superhoney also won three straight
Boston Music Awards for “Outstanding Funk Band” and
have recently received their tenth BMA nomination. In
the past year, Dean and his bandmates completed sev-
eral international tours that included stops throughout
Europe and China. They also opened for legendary
bands Earth, Wind And Fire and Chicago at the Tweeter
Center in Mansfield, Massachusetts.

In addition to Superhoney, Dean is a member of
Gaffney, a modern groove band with jungle and drum ‘n’
bass influences. And he's in famed drummer/teacher
Gary Chaffee's unique improvisational percussion
ensemble Chomp.

But Dean is not only an in-demand performer. He's
also very active as an educator. Applying the knowledge
gained from his years at the Berklee College Of Music
and from lessons with world-class drummers Tommy
Campbell and Gary Chaffee, Dean teaches about fifty
students a week, and he’s written two instructional
books. He's also a member of the Vic Firth Education
Team.

For his various gigs, Dean uses a small drumset to
keep himself locked into the groove. His current setup
consists of a bass drum, snare, and floor tom from
Maryland Drums, Zildjian A Custom hi-hats and crashes,
and a Zildjian K Custom ride.

To see and hear Dean in action, check out
www.superhoney.com and www.gaffneyband.net.
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A Brand
New Bag
Ritter Drum And

Percussion Bags

Ritter is a new name in drum and percussion bags.
Their launch this summer introduced 350 different prod-
ucts in the RitterClassic range, from single drum bags
to fit all standard and some not-so-standard sizes, to
drumset options and bags for sticks and cymbals.

Bag features include water-repellent polyester mate-
rial, reflective safety strips, shoulder straps and carry
handles, pockets and pouches, and varying degrees of
high-density foam protection. The line also offers bags
for hardware, pedals, and ethnic percussion, as well as
snare drum backpacks.

(866) 747-3043, www.ritter-bags.com.
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Hittin’ It Big
Premier Rock Legend 26
And Heavy Rock 24 Artist Series Kits

Premier Percussion now offers two “Super Heavy Rock” setups in their
Artist Series drum range. The Rock Legend 26 kit features a 16x26 bass
drum with no tom mount, a 9x13 tom with ISO suspension mount, multi-
clamp, and L-arm, 16x16 and 16x18 floor toms, and a 6/;x14 brass snare.
The Heavy Rock 24 set features an 18x24 bass drum with tom mount, a
10x13 tom with 1SO mount and a single tom holder, a 16x16 floor tom, and
a B1/,x14 brass snare.

Both sets are available in the Artist Maple and Artist Birch ranges.
Available finishes include new Black Diamond and White Marine Pearl
wrap, as well as Rosewood Lacquer and Sapphire Lacquer.

(781) 653-4969, www.premier-percussion.com.

High-Fashion Beat
Remo Valencia _

Designer ?
Series Bongos ¢ R :

qos from Remo © -

Valencia S
feature De
th nplen

Petrified Cave finish

vailable in 7" & 814"
h either NuSkyn o

heads for world p on instrume
(661) 294-5600, www.remo.com.




Just Put That Anywhere...
Sabian Paragon Splash ‘N’ Stacker Pack

)
The latest addition to Sabian’s Signature Neil Peart Paragon range of cymbals is the Paragon Splash ‘N" Stacker Pack. It [ [ “ ﬂ b ﬂ H

combines a 10" Paragon splash with a Double-Hinged Cymbal Stacker that offers the flexibility to place the splash in
virtually any position before locking tight to the top of a cymbal stand.

The splash features a natural finish and the subtle gold logo stamping that was pioneered with Paragon. The bell is
hand hammered; the bow of the cymbal is given AA hammering and AAX lathing. The splash is said to be robust and
penetrating while quickly responding with crisp and musical punches.

The Cymbal Stacker is included on the theory that players are more likely to purchase a splash if they don't need to
invest in a stand to put it on. The Double-Hinged Stacker can be mounted atop any cymbal stand, so players can easily get
creative with where they place the cymbal within their setup. List price for the Paragon Splash ‘N’ Stacker Pack is $193.

(506) 272-2019, www.sabian.com.

Stack "Em Up

Guardian Drum Cases

Guardian drum cases are said to be "the ultra-
portable solution for drum security and easy trans-
port.” The cases have tough roto-molded ABS
exterior shells and 12 mm of padding, with a dark
blue polytricot lining for
snug, secure drum
protection. Each
case also features
a wide, durable
locking strap and
a weight-tested,
spring-loaded handle.

One of the most convenient features of the new
cases is the “spin blade"—style exterior pattern,
which interlocks any of the cases in a stackable
form. This design is also featured on the available
drum case dolly, which makes moving an entire
set of drums much easier.

Guardian five-case drumkit sets are available in
standard and fusion sizes. The sets begin with a list
price of $529.95. The case dolly lists at $69.95.
(415) 570-0970, www.guardiancases.com.

Tuning In
F’mtech EZ Tune Electromc Pad Control System

e on the
on between

You're Out Of The Woods
Keller Acrylic Snare Shells

After years of making wood drum shells for large and small drum manufacturers alike, Keller
Products now also offers acrylic snare shells. Constructed from high-performance hardened acrylic
polymer, and using thicker walls than vintage versions on the market today, these shells are said
to provide clearly defined projection, with a punchy and bright yet full attack. They're available in
clear, as well as amber, red, and blue tinted colors, in a single size of 5'/,x14, with 45° polished
bearing edges and acrylic-weld seams.

(603) 627-7887, www.kellershells.com.

Modern Drummer | October 2005 | 147



Look As Sharp As

You Play
Vater Color Wrap Series

Vaters new Color Wrap drumstick series

imed to nat com-
f the All Calo

pert '_.\_.;
iTB‘I] 167-1877, www.vater.com.

Two For The Price
Of One

Aquarian Power-Thin Series
Drumheads

Aquarian states that their new
Power-Thin heads combine the
strength of twin-ply heads
with the attack and reso-
nance of single-ply heads.
An ultra-thin layer of
Aguarian's exclusive Power
Dot material is laminated to
the playing side of Power-Thin
heads, covering the main playing
area, not just the center. The Power Dot
material is said to be so thin and flexible that the heads have
great resonance and projection. Heads are available in clear
with white Power Dot. Tom sizes range from 6" to 18". Snare
batters come in 13" and 14" sizes, with an additional Power Dot
on the underside of the head for even greater strength.
(714) 632-0230, www.aquariandrumheads.com.
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The Reference Shelf

The Art Of Digital Music

by David Battino & Kelli Richards
(Backbeat Books)

This book/DVD
package gathers
input from fifty-six
artists, producers,
programmers, and
industry insiders,
who offer insights
on how they use
technology to create their music. The
included DVD shows highlights from all
the interviews. Subject matter covered
includes studio set-up tips, sampling,
quantization, ringtone tricks, production
strategies, loops, software, and more.
List price is $27.95. (866) 222-5232,
www.backbeatbooks.com.

Beginning Drums, Volume 1
by John Crispino (AKA “Mr. C.")
(Studio 68)
This humorously illustrated self-produced
begmners tutorial from "Mr. C." comes in
two forms: a
book/audic CD, and
an interactive CD-
Rom. The book and
audio CD intro-
duces beginners to
all the pieces of a
drumset, as well
as to percussion
instruments likely to
be encountered in
school music programs.
The CD-Rom brings the
computer into the process, allowing stu-
dents to learn drums in the same way that
they play computer games. Contact the
author for price information.
(877) 687-4258,
www.mistercmusic.com.

Buddy Rich’s Modern
Interpretation Of Snare Drum
Rudiments
by Henry Adler, revised by Ted
ackenzie (Amsco
Publications/Music Sales Group)
g This classic text,
* first published in
1942, was written
by Henry Adler in
direct collaboration
with Buddy Rich.
The text is divided
into  non-bounce

exercises (beginner and intermediate) and
hounce exercises (advanced). The revised
version now features updated material by
Ted Mackenzie, a long-time proponent of
the Rich/Adler method. Mackenzie stud-
ied with Henry Adler in the late 1960s.
Since then he has taught the method to
hundreds of students. List price is $19.95.
Www.musicsales.com.

Rhythm & Beauty:
The Art Of Percussion
by Rocky Maffit (Billboard Books)

T a3
-

RFSYTHM
& BEAUTY

This huuk, now available in paperback,
examines the sounds, shapes, and histo-
ries of more than fifty percussion instru-
ments. In addition to the text, the book
features evocative photographic images
by Chris Brown, which portray the instru-
ments as works of art as well as pieces of
musical equipment. The book includes a
forward by stellar percussionist Evelyn
Glennie. List price is $19.95.

(646) 654-5455, www.wgpub.com.

IS5 10N

Berklee Music Theory, Book 1
by Paul Schmeling (Berklee Press)
: s This book/CD

.

package features
practice exercises
to help a beginner
explore the inner
waorkings of music.
It presents notes,
scales, and rhythms
as they are heard in
pop, jazz, and blues music. Students will
learn and build upon the basic concepts
of music theory with written exercises,
listening examples, and ear training
exercises. The included CD reinforces
the lessons. List price is $24.95.

(617) 747-2146,
www.berkleepress.com.




And What's More

& & PREMIER's Cabria Standard wrapped kits are now available in premium Black Diamond and White Marine Pearl
? finishes. The new finishes are available on all Cabria Standard box-set configurations.
(781) 659-4969, www.premier-percussion.com.

_—

AFRICAN AMERICAN DRUM COMPANY now offers a handcrafted solid-maple, steam-bent }
snare drum. Custom features include original AADC bronze low-mass lugs, brass tube lugs, or limit-
ed-edition Lion Head lugs. AADC offers a choice of finishes, die-cast or steel hoops, and the Nickel
throw-off. Models in 5'/,x13 and 5'/,x14 sizes range in price from $800 to $1,200.

(707) 616-3904, www.africanamericandrumcompany.com.

,‘ ZILDJIAN's new Cymbal Cleaning Polish replaces all previous Zildjian cymbal cleaners. It's formulated to clean,
polish, and protect all Zildjian cast bronze and sheet bronze cymbals {except ZXT Titanium models). This formu-
lation also adds a protective coating to keep cymbals shining brightly. The polish is offered in 8-0z. bottles at
$10.95 each.

Zildjian's Drumstick Wax is said to provide a comfortably tacky grip on sticks and mallets. It can be applied
at any time and in any amount, and does not need to be reapplied since its tackiness reactivates with normal
playing heat. The wax features a pleasant tropical scent. It comes in 2-0z. tins at $8.95.

(781) 871-2200, www.zildjian.com.

RHYTHM TECH's redesigned 25th Anniversary Web site now features images, descriptions, and up-to-the-minute ) iy T
information on the company's innovative percussion instruments and accessories, as well as photos and bios of its R
world-class roster of endorsing drummers and percussionists. The site has been upgraded to incorporate a more

user-friendly interface that makes it faster and easier to navigate, and to locate and access information.

(914) 636-6300, www.rhythmtech.com. : g@m ! v

PURESOUND's Wired For Sound DVD is a fifteen-minute tutorial that contains expert advice on snare wire selection,
installation, and maintenance, and how those pracesses affect drum sounds. It includes commentary and suggestions ===
from vintage drum specialist John Aldridge as well as top techs Gary Grimm {Steve Gadd, Peter Erskine, Jeff Porcaro),
Bruce Jacoby (Ricky Lawson, Danny Carey, Tris Imboden), and Gersh (Dave Grohl, Taylor Hawkins, Brain).
The DVD is currently available free as part of specially packaged Puresound products. The digital content
can also be viewed and downloaded as individual QuickTime movie clips from the Puresound Web site.
(818) 395-7680, www.puresoundpercussion.com.

¥  TOUGH TRAVELER's EL cymbal bag features seven individual padded pockets to protect cymbals up to ’
24" from scratching, as well as to align the bells so they nest together for efficient packing. A large front

pocket holds sticks; a small additional pocket holds accessories. The bag also features a contoured handle, cor-

dura outer shell, large zipper, hide-away padded backpack straps, and reinforced bottom. The anatomically curved

shoulder pad is fitted with 1/,™thick EVA padding.

(518) 377-8526, www.toughtraveler.com.

TOCA's 8"-diameter Jingle-Hit tambourine features a 6-ply wood shell fitted with six double rows of jin-
gles that emit a bright, chime-y sound. The included Gibraltar mount attaches the Jingle-Hit to any stan-
dard 3/g" post within a drumset or multi-percussion setup. A special rubber cushion along the top
edge of the Jingle-Hit allows it to be played effectively and safely with sticks or with hands.

(973) 478-6903, www.tocapercussion.com.
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Now accepting students in NYC
Recommended by Peter Erskine, John Scofield, John Riley
Ask about“1 week on the scene in NYC”
www.funkydrummer.com

917-584-2554 or email: Jpayne@funkydrummer.com

DEDICATED TO
MAKING GREAT
SOUNDING DRUMS

Chinn, Calfornia
Vancouver, Canada
109.628.9580
www.taye.com

!] ’RM‘!IGU‘ Wi damicodrums.com

drum sets, snare drums, accessories

Adjustable Bass drum Cradle

& Instantly convert a

& s>~ . floortom or

& P g al enhance
S o7 ™S4 the sound of
SN ey a smaller bass
Order On-line SR

PO Box 663 Southampton, MA 01073

[NININNOK AT LA l“i'
mdradin: madoniinge - moarchives - webesxlvsives - ml&)'n":ﬁ‘

f‘l'

Tel: (413) 539-1895

Fwwand s

- DrumWrap
”M':d' ¥ : Free Samples &
tover

Hardware Catalog

Prices Include Slzes:
12x8, 13x9, 16x16, 22x14

Hi-Gloss Solids...96%8
Satin Flames..$13799
Metals............. 513799

Glass Glitters..$280%
More finishes avallble

Call for a
price on one
or more 4
drums- any 8¢
sizes. 3

) (602)
) 279-4041

RockenWraps

Why look ordinary
when you can look
EXTRAORDINARY...!!I!

i v Rockenlrapscom

samashgony ©

=y RockenWraps
(% 7 The most unique and truly 16212 Bothell Everett Hwy.
innovative new concept in Box #101

drum finishing... 1-425-485-3527 MillCreek WA 98012-1219

“It’s like a giant suspension mount for your entire drumset....if you wish to hear the pure
unadulterated sound of your drums, then you need to check out the HoverDeck”.

Modern Drummer

The Auralex® HoverDeck™. Contaet your
favarite Auralex authorized dealer to

Hear
for
Yourself

i Howe R

Trash Kat
20" Floor Tom

¥

FOR MORE INFO: call 330-225-1488

www.DrumGalleria.com (886)435-3786
e-mail: info@thunderechodrum.com

(5} irpark Drive, Chattanooga, TN




cowerStix

Evolution 1s just & matter of time
Lkwimmamu(((ﬂ £
€

- -

FowerStix.com
Slze 2B, 16.25" long, 91 grams

Available in blue, areen and red

2\
wersex 1-BT7-PWR-STIX

Drummers, Are you proud?

Then show it! Get Drumming Ring-tones on your cellphone!
Load Custom Grooves, Rudiments and Drum Solos.
With every ring show your drumming style!

“Ring with Rhythm” - for only $2.99 - www.captonemusic.com

Al

Cell ‘Pﬁm prﬁms For { Wusicians

GET coﬁﬁbv

sl etebebehese e

DYCNAMIC X

FREMILTYMTT S NARES

"I love the sound, sensitivity
and durability of DYNAMICX
snare wires"

Ozomatli

Quick and Easy Isolation
Portable and Free-Standing

CLEARSONIC PANEL
Drum Shields

LID SYSTEM
with AX12 Height Extenders

SORBER

Absorption Baffies

for our complete selection visit

www.dynamicx.info

DYNAMICX™
N B dvision of Black Swamp Pamussion

CLEVELAND-AKRON'S DRUM SHOP

Low Internet Prices & Good Advice
www.georgesdrumshop.com

Toll Free: (866)970-0800

T qu, B Cibraltar 3 1
"‘“%!!"_. 3

A proud
GIBRAL

Keller Shells
Hardware

% Precision Drum Company
4 smz Route 44, Pleasant Valley, NY 1238
doll free 1-S88-512- DRUM (3786)

 www PrecisionDrum.com

(718) 259-4468

[MAGGIOéMUSIC]
e)

For all the latest Drum DVDs
Visit our website

lwww.maggiomusiccenter.com
8403 18" Avenue, Brooklyn NY 11214

1.800.888.6360 [HIAT)

clearsonic.com

BIG BANG DISTRIBUTION



JOE MORELLO

NOW ACCEPTING A LIMITED NUMBER OF PRIVATE STUDENTS
IN THE NEW YORK AREA, CALL FOR EVALUATION.
(973)373-6282 10-12A.M.,7-10RM.

Joe Morello Productions
73 Myrtle Ave., Suite 7B
Trvington, NJ 07111

MAPLE SHELLS  FREE EDGES &
CUSTOM LUGS  HOLES wICOMPLETE
PARTS CATALOG  DRUM!

CATALOG ONLINE
(o) 890-0568

DEDICATED TO
MAKING GREAT
SOUNDING DRUMS

Chino, Calitornia
Vancouver, Canada
909,628 9589
www.taye.com

N\ PARTS GUIDE ONLINE!
DRUM CUPPLY HOUSE X\, 800-NEW-DRUM

KOSA

~ (800) 541-8401

the
dfum pad
Chicagoland’s Pro Drum Shop

48 W. Palatine Road
Palatine, IL 60067

888-523-1158 » www.thedrumpad.com

Modern Crafted
Drums with a
Classic Sound

Offering Traditional
Thin Ply Bass Drums
and Snare Drums

Your CymeaL ConnecTion!

- Talk fo A Pro
- -Gat Expert Advice
DRUM  -Unbeatable Prices!
CENTER OF -Fast Delivery
Your First Cymbals or
\ Aciding to Your Collection
Call for Tot-Free number - 899-276-1827

431 Southiand Dr., Lexington, KY 40503

JIMIGRIPS

DRUM STICK GRIPS
THAT REALLY WORK!!!
WWW.JIMIGRIPS.COM
PH# 425-205-0315

E
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=
&
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Idaho Percussion .~ -

Pro Drum Shop - All Major Brands b e o A,

Huge Selection and Discount Prices  §° "

Free Shipping Available
Idaho Percussion has Everything a

W e
B

888-609-9494

”I": i 17T I . = TN O i X3

INDUSTRIAL ReVOLUTION

CELTIC BELLS : el
s o VERTICAL CHING

(R0USS BENDCRZ

DTHIC BADIIS ' i l
A C( LETELY NEW

) U_L_aivu {.\.,-t.bl'.__‘r FOR i
DRUMNMERS & PERCUSSIONISTS
Endorsed by Jerry Marotta, Gary Novak, Brady Blade
Walfredo Reyes Jr, Danny Reyes, Emil Richards
Richie “Gajate” Garcia & V

Hear Sound Samy

€5 al FaclorgiielaiPercy
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(1°866-325-3786,

lwww.thedrumworks.coml

GOOD WOOQD . . . perfected

Serving <- :)pf'__._.q p..—_._._“’\(.._ >

Orange County Mow Serving

[} i
Drummers forf':“—‘ﬁ"._—:.l I.——-..F-';‘ﬁ the Warld
=~ _":___:/t

QOver 40 Years p—
=
Ees5T COasT aorRUM CENTE

3686 5. Bristol St.
Santa Ana, CA 92704
Call Toll Free 1-877-WCDRUMS
www.westcoastdrumcenter.com

"&rums o $AI50E

LOM

GIGANTIC
SAVINGS

11375 Robinwood Drive
(College Plaza
Hagerstown, MD 21742

www.drumsonsale.com

1-301-733-DRUM (3786)

DENVER'S ONLY PRO DRUM SHOP
BUY ¢ SELL = TRADE * REPAIR * VINTAGE
2045 S. Holly
Denver, CO 80222
(888) 756-5777 = fax (303) 757-2792
Email: rupp@ruppsdrums.com

Visit the webpage: www.ruppsdrums.com
“We have EVERYTHING!”
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AT THE REMO RECREATIONAL MUSIC GENTER, 7306 COLDWATER CANYON, NORTH HOLLYWO0D
OCTOBER 1stx & 2ND
SATURDAY (10:00 AMTO 7:00 PM),  SUNDAY (11:00 AM TO 6:00 PM),

Courtesy of Ludwig,
Regal Tip Inc., & Remo
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CLAYTON CAMERON  KRUPAVSRICHDRUMBATTLE  DANNY SERAPHINE B ]
RANDY CAPUTO & JIMMY FORD Saturday Clinic um“’,'iapk

Saturday Clinic
sy js Cymbas Courtesy Of
DW.Drums

W

DRM SOLO
L ZEBRAWOOD .

JEFF HAMILTON TRIO PRIZES! JOE PORCARO TRIO -
o Sunday Clinic Sunday Clinic 08

CELEBRITY CLINICS BOTH DAYS

8 Exoric

L X-1

TICKETS: | BUY! | CELEBRITY | BRINGYOUR | TODAY'S BEST
$10.00 IN ADVANCE | SELL! | RECORDING co:?ggmkm CUSTOMDRUM | ENGRAVERHISTORIAN
@ $12.00 ATTHEDOOR. | TRADE! ARTISTS AREA! BE ON HAND! JOHN ALDRIDGE

<P
L
MEET NSMD DRUM &
@

i I i
W|N| NEW! USED! VINTAGE! WIN!

* DRUMS, CYMBALS, CATALOGS, PARTS AND MORE!

@ CUSTOM SNARE RAFFLES & GIVEAWAYS FROM: LUDWIG, D.W., DUNNETT ,CRAVIOTTO, TEMPUS, REMO,DRUM SOLO, MAYER BROS,, @
@ BOSPHORUS, SABIAN, ZILDJIAN, SAN FRANCISCO DRUM CO., PRO-MARK, VAUGHNCRAFT, EXOTIC DRUM CO., AND NORE!
w

Produced By KERRY CRUTCHFIELD Co-Sponsored By Modern Drummer Magazine,NotSo Modem Drummes Hagazin,Ciasic Durvmer Hageine, Drum Hagazin and Dum Pro Hagazine.
For Advance Tickets or Exhibitor information call: KERRY CRUTCHFIELD (323)461-0640

Send Check to: DRUM SHOW, 6324 Ivarene Ave., Hollywood CA 90068
Visa or Master Card Accepted for Tickets & Exhibitor Space., E-MAIL: drumcrutch@aol.com, Visit our web site. www.vintagedrumshow.com

7308 COLDWATER CAMYON

) 1% © @

SPECIAL THANKS TO: TODD TRENT, ONTARIO MUSIC, LUDWIG DRUMS, GLENN NOYES, W.L.A. MUSIC, STAN AND JERRY AT PRO DRUM SHOP, Fan
GREG GAYLORD, RONN DUNNETT, D.W., MAYER BROS., PAT BROWN, SAM ASH MUSIC, AND GUITAR CENTER b;_-g;d

e
% DISCOUNT TICKETS ALSO ON SALE AT PRO DRUM SHOP HOLLYWOOQD, WEST L.A. MUSIC AND ONTARIO MUSIC §
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L 4 | — “* gating Zappa's music with The Ed Palermo Big
. delivers crisp, popping drive and artful dynamics. Be it straight-
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l Maotion City Soundtrack bursts forth with a pop-punk
i
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|
Thaxton plenty of fills, energetically heightening the moment when it's

crmGuER
' ning ¢ 6 & &
SCale " ‘c.a -
-REFCORDINGS
Esteemed as one of New York's most versatile
I " drummers, RAY MARCHICA canvasses the city,
l ' whether as house drummer for The Rosie
M THE BING
. I ]
Band. On tracks and/or tour he's grooved the gamut from James
| ! I' Brown to Johnny Winter to Bernadette Peters. Ray’s welcome
of 1 leader debut showcases his formidable jazz chops. With Rodney
ahead or funky, his energy, accuracy, and supportive interplay give
'. soloists the fuel they crave. Jeff Potter
r Motion City Soundtrack
i
¥
sound filled with energy and hooks. Melodic vocal
and synth lines are driven by guitars and TONY
THAXTON's solid, driving, and supportive drumming.
called for. Tracks like “Resolution” and “Feel Like Rain” show him
injecting creative hi-hat and drum parts in spots. Yet the spirit of
John Hollenbeck Large Ensemble “ttractive Today" and “Everything Is Alright” presents the band at its

JOHN HOLLENBECK LARGE ENSEMBLE: A BLESSING
WIBE 5 0’Donnell Show, helming a Broadway hit, or navi-
Jones (guitar), Lonnie Plaxico (bass), and Teodross Avery (sax), Ray
Commit This To Memory it dds
!l II Il [l The twelve shurt to the point, and rock radio—friendly tracks also allow
. -,

A Blessing (OmniTone) @ & & &, driving best. Fun and upbeat, there are plenty of memorable moments
JOHN HOLLENBECK'S nimble, textural drumming is plenty admirable, but the  here. Martin Patmos
star of Blessing is his rich composing/arranging. The leader’s innovative eight-

een-piece ensemble paints an intoxicating tableau straddling progressive big FOO F'ghters In Your Honor it rey

- Pity TAYLOR HAWKINS. Would you want to play in a
band whose leader is one of the most influential
| drummers of the past twenty years? Taylor acquits
rhythms orbited by elegant himself quite well on this double disc of pop-metal
improvisations. Although precise " and acoustic unplugged tracks, his resonant touch
and “intellectually” constructed,  and speedy strokes an ample foil to DAVE GROHL's gut-smashing
the results are ultimately moving pummel. If we are to believe that Hawkins does indeed handle all the
and organic, as carried by the  drum duties, then smokers like “No Way Back,” “Hell,” and the
ensemble’s soulful, spiritual  extremely Queens Of The Stone Age—sounding “DOA" are successful
ebb and flow. Be swept away.  because Hawkins' groove is so insistent, consistent, and nerve-rat-
(wvw.OmniTone.com/ablesssing) ~~ Jeff Potter  tling. Taylor's solo album is due in the fall. Ken Micallef

band jazz and “new classicists” such as Steve Reich. The long-unfolding works
reveal stunning, surprising tim-
bres, and overlapped hypnotic

Significant ReissSues vy «enmicales
Deep Purple

Released two years after Machine Head, 1974's Burn is a neo-progres-
sive blast from the most underrated of legendary hard rock bands, Deep
Purple. IAN PAICE never sounded better, whether dropping double-stick-
ing bombs on “Lay Down, Stay Down,” going cowbell crazy on “You Fool
No One,” or scorching buzz rolls on “Burn.” It's not only Paice’s sweltering sticking that is so remark-
able, but his intense time feel and touch. Remixes and one new track are included. (Rhino/WB)
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Yo Miles! Upriver Yy R
Yo Miles! is the Bay Area collective led by trumpeter
Wadada Leo Smith and avant-rock guitarist Henry
Kaiser, with a burning Nor-Cal rhythm section of STEVE
SMITH, bassist Michael Manring, and percussionist
KARL PERAZZO0. Much of the time Smith is in the Al Foster role—that
is, heavy and open (hi-hat) grooves. His own Vital Information stuff has

been leaning towards more grooving, almost jam-like structures, and
the drummer succeeds in laying back here. And Perazzo shows off great
hands and an appreciation of the musical moment. Rohin Tolleson

Stat!c-x Start A \War wamerros.) ‘e Yy
Spazzed-out, striking, startling—just a few words that help
summarize Static-X's latest, Start A War, the first of the
band's albums to feature drummer NICK OSHIRO. Static-
X's blend of metal, industrial, and Goth elements are readi-
ly apparent here, but the decision to give the acoustic drums more of a
presence has really enhanced the band's groove. Even when relegated to
its most simple form ("Dirthouse,” “Just In Case”), Oshiro locks in tight
with a mechanical form and never lets go, devising the perfect, sparse
backing track for frontman Wayne Static. Things ramp up considerably
for “Otsego Amigo,” on which Oshiro alternates between machine-metal
to thrash-punk in a pinch. Hold on tight! Waleed Rashidi

Jim Payne énergie sam PrPY,
Folks will know right off that they like JIM PAYNE's new
all-instrumental album, and drummers will know why.
Payne is a drummer’s drummer, and he makes everything
feel good and everyone sound good. In a trio setting here

with guitarist Bill Bickford and organist Jerry Z (kicking some Rocco-

like bass), Payne’s playing is solid and spirited, whether sparking the

Latin 12/8 of “Cafe Joanna” or piloting the new jack swing of “0ld Point

Groove.” Drummers will love the understated approach to “Jabo” and

the over-the-top pocket of the celebratory “Clyde,” where Payne is

joined by another giant of groove, MIKE CLARK. Robin Tolleson

Tom Rossi Salma Har pmmso 68

¥ » Composer and multi-instrumentalist TOM ROSSI draws

' on a wide variety of influences for his music. Singing

wordless vocals and playing a wide variety of percussion

as well as flutes, piano, guitar, and other instruments,

Rossi creates a mellow, new age/world music tapestry. Although the

recording/production is on the smooth side, there is a diversity in

rhythms between the pieces that keep things moving and lend the music
an honest foundation. Percussion breaks featuring tabla and various
hand drums add excitement in many spots to this music, which is at
times meditative, joyous, introspective, and appreciative. Martin Patmos

Wayne Shorter, Danilo Perez,

Charles Lloyd by Michael Dawson

The current incarnation of the Wayne Shorter

Quartet has been turning the jazz world upside-down since the release of
Footprints—Live! in 2002. On Beyond The Sound Barrier, the group picks up
right where it left off, with a collection of highlights from their 2002-2004 tour.
Armed with little more than melodic fragments, the quartet embarks on a series
of free-form journeys that are full of unexpected twists and turns. Drumming
ninja BRIAN BLADE is at his best, transcending traditional technigue with an
innovative style that's explosive, dynamic, and endlessly creative. (Verve)

Live At The Jazz Showcase demonstrates why virtuosic pianist Danilo
Perez and his trio are also at the cutting-edge of the modern jazz scene. In
this one-hour set, the trio leads a captive Chicago audience on an improvisa-
tional thrill ride that pushes the boundaries of spontaneous co-composition.
Throughout the set, drummer ADAM CRUZ pairs flawless technique and a
crystalline touch with a level of prophetic intuition that is awe-inspiring.
{www.artistshare.net)

Drummer ERIC HARLAND steers through dynamic waters on saxophonist
Charles Lloyd's latest offering, Jumping The Creek. From the ebb and flow of
“No Me Quitte Pas” to the stormy frenzy of “Song Of The Inuit,” Harland knows
exactly when to push, pull, or let it flow. He’s especially evocative during the
duo sections of “Ken Katta Ma Om,” “Jumping The Creek,” and “Both Veils
Must Go,” and the drum 'n’ bass-inspired vignette “Canon Perdido.” (E£IM)

SIAN O DOURKE

Guitar master Scott Henderson explores his innovative fusion of jazz and
blues on Live, his first-ever in-concert trio recording. The telepathic syn-

ergy between Henderson and longtime drumming mate KIRK COVINGTON
is inspiring, as these two technical monsters bob and weave in and out of

dynamic musical passages with passion and fire. (Tane Center)
Atlanta session ace SEAN O'ROURKE (Mothers Finest/Aquarium
Rescue Unit) explodes with rhythmic intensity on his first outing as a solo

artist, Primal Colors. 0'Rourke’s instrumental material fuses jazz, funk,
techno, industrial, Latin, and rock, with the emphasis on the rhythmic ele-

Scott Henderson, Sean 0'Rourke, Bill Connors

by Mike Haid /; e
ments of these styles. Here 0'Rourke proves he's °
got chops, a deep pocket, and guality production
skills. (Inio Music, www.seanorourke.com) SRIMAC o s

Return, by guitar great Bill Connors, represents timeless fusion music.
Compositionally strong, sonically beautiful, with tasteful musicianship,
this material might not be overly intense, but it's certainly technically
challenging. Connors brings out the best from drummer KIM PLAINFIELD,
whose excellent dynamics, advanced technique, and sensitive musicality

bring these instrumental gems to life. (Tone Center)
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Gary Husband'’s Force Majeure

Live At The Queen Elizabeth Hall, London msi G Pt

level: all, 567 (2 disks)

World-class drummer Gary Husband lets his songuriting tal

ents shine for this double-DVD set. Hushand gets a workout,

darting from his piano stool and drum throne 10 center stage,

where he conducts this jazz orchestra. Reaching down deep

for these lofty jazz compositions is 8 cast of versaiile all-

stars, including (among others) electric violinist Jerry

Goadman, trumpet player Randy Brecker, and Armenian per-

cussion genius-jokester ARTO TUNCBOYACIYAN (who, at

one point, captivates the audience with only a half-full bottle

of beer and a tambounine). Husband often flashes his considerable drumming chops,
but the real story here is the cathartic piano passages and the textural minimalist
flares. Like its namesake, Force Majeure is unpredictable and irresistible
wesr sgyoms o) Will Romano

Performance & Technique
by Bobby Jarzombek wme )
tevel intermediate to advanced, 524.95 eeddd
One of metal's strongest double bass drummers, Bobby
Jarzombek, ofters over two hours of useful drumming infor-
mation here, discussing his unique technicsl approach and
advanced stick-twirling concepts. Having performed and
recorded with metal heavyweights like Riot and Halford,
Jarzombek shares his knowledge of over-the-top metal
drumming by perfarming to vanous tracks and then dis-
cussing ways to spice up your chops. His “double drop”
S technigue opens a whole spectrum of groove, fill, and solo
ideas. Most useful are the thoughtful bonus chapters featuring Jarzombek selecting
cymbats, working in the studio environment, and soundchecking the drumset in live
performance Mike Haid
X Live In Los Angeles s fasy
In the rough-and-tumble world of late "70s/early "80s

ééeé

Amencan punk rock, nobody sounded quite like X. While
maost of their comtemporaries were firing off blasts of paint-
by-numbers slam rock, X melded punk, rockabilly, folk, and
unigue male/female vocal mterplay into what stll stands as ! Fﬁ;‘
one of the most onginal sounds in pop music. And crucial to

that sound was drummer D.J. BONEBRAKE, a classically b o

o - .\
between pulverizing power and dexterous musicality. Filmed “‘fﬂm
during a 2004 West Coast regrouping, Live In Los Angeles linds Bonebrake and the

traingd percussiontst whose playmg straddied the hine

original X lineup in fine fighting form, Bonebrake is in full command, with blazing-
yet-lithe performances. The highlight here is “The Hungry Wolf,” a tom-driven arm-
twister of a drum track that reminds that Bonebrake is just as adept with com-
plexities as he is with straight-ahead punk. This is rock n’

roll drummung at its best  Jon Wurster
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BOOKS

Essential Latin Styles For
The Drumset by Doug Auwarter

level: intermediate, $16.95

In a market well stocked with

Latin books, Essential Latin

Styles For The Drumset is nei-

ther the most complete nor

cutting-edge to be found. It

does, however, deserve praise

for its clear guidance offering

jobbing drummers a practical

survey of Latin rhythms that

are immediately gig-friendly.

Profiling Cuban, Brazilian, and

salsa styles, the text smartly

explains appropriate rhythm

applications including helpful

“do’s and don'ts.” Snippets of accompanying rhythm section parts are
included, and free mp3 examples are available on the author's Web
site. For 101 songo-fusion variations, look elsewhere. To conguer the
intimidation of approaching Latin rhythms, check this out.
{wwvedougauwatescom) Jeff Potter

Reading, Rudiments &
Marching Cadences For
Beginning & Intermediate
Drummers by Joel Rothman ys. biaiors/nisssaeny

level: all, $14.95 668
Designed for students under teacher tutelage, this book (perhaps
unintentionally) encourages beginners to approach these easy-to-
grasp developmental exercises as a self-teaching device. And it’s all
good. Novice and intermediate players will keep busy with an abun-
dance of alternating sticking and hand-control examples, accented
cadences, advanced rudiments, and modulated patterns. Brevity and
variety give an extra push to complete every single exercise. (Comic
strips appear on the back page for those who triumphantly cross the
finish line.) Mind you, this work is not just for pupils. Advanced drum-
mers might peek inside for pointers on real-world musical applica-
tions. Simply, this book throws down the gauntlet: Accomplish these
tasks and you'll see rewards. fwww.dnmplace.com) Will Romano

Taking The Reins




VideosHRICD SIS [ AYDrumlGeek?

On any given morning, Modern Drummer managing editor Adam Budofsky can be found in his office,
poring over hundreds of jazz reissues, double-bass tutorials, and death metal CDs for potential review in MD.

On any given afternoon, Adam can be found crumpled on the floor under a pile of all that stuff,
the unfortunate result of an over-enthusiastic air-drumming episode.

Like we said, it takes a geek to do this job.
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Advertise in Drum Market

and reach over a quarter million drummers worldwide.

RATES
Minimum frequency: 3 months
Minimum ad charge: $10

3x: $1.75 per word, per month
6x: $1.60 per word, per month
12x: $1.45 per word, per month

Boldface words: add 75¢ per word,
per month.
Address: add $5 per address, per month.

PAYMENT

Ads must be prepaid prior to closing date of
the issue.

Acceptable forms of payment: personal
check, money order, Visa, and MasterCard.

TERMS

Publisher reserves the right to edit
all classified ads.

Ad positioning is solely determined
by the publisher.

CORRESPONDENCE

Joan Stickel

Modern Drummer Magazine

12 Old Bridge Road

Cedar Grove, NJ 07009

Tel: (973) 238-4140

Fax: {973) 239-7139

Email: joans@maoderndrummer.com

Modern Drummer
CLASSIFIED ADVERTISERS

If you find yourself missing
deadlines, or not sure of when
your ad will run, please refer

to the calendar below.

ISSUE CLOSING ON SALE
DATE DATE DATE

JAN Sept 15 Nov 30
FEB Oct 15 Dec 30
MAR Nov 15 Jan 30
APR Dec 15 Feb 28
MAY Jan 15 Mar 30
JUN Feb 15 Apr 30
JUuL Mar 15 May 30
AUG Apr 15 Jun 30
SEPT May 15 Ju
ocT Jun 15 Aug 30
NOV July 15 Sept 30
DEC Aug 15 Oct 30

For Sale
American Music Drumparts—chrome and brass lugs,
parts, hardware, etc. Free catalog, (541) 895-5563,
www.amdrumparts.com.

Sharpest drum shirt ever! Www.freewebs.com/
burhennsdrumschool.

Carbonlite Drum Racks: Lighten your load. Carbon fiber
rack systems, plus tube kits for steel rack tube replace-
ment. (727) 742-2263, www.carbonlite.com.

Eames hand-crafted North American birch drum shells
in Finetone, Naturaltone, and Mastertone series, fin-
ished or unfinished. Eames Drum Co., 229 Hamilton St.,
Saugus, MA 01906. Tel: (781) 233-1404.
Www.Eamesdrumshells.com.

Gretsch Drums, parts, logo heads, badges, etc.,
www.explorersdrums.com. Tel: (816) 361-1195.

Stacked shell segmented snares, kits, and shells.
Www.Globaldrumco.net. (888) 325-6545.

Guaranteed lowest prices on Tama and Starclassic
drums, 6 months no-interest financing available! Matt's
Music Center, Weymouth, MA. (800) 723-5892.
Www.mattsmusic.com.

TightScrew, Utilizing self-locking technology, the final
solution for tension rods loosening. 100% guaranteed.
(760) 415-7358. Www tightscrew.com.

Drum Bum: T-Shirts, hats, decals, keychains, and 400
free lessons! Www.drumbum.com.
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Full-color bass drum heads custom made with your
photos, logos, digital files. Or choose an image from
our catalog. Www.VividHeads.com.

Moms Music. For all your drum needs. DW, ddrum,
Tama, Yamaha, Paiste, Zildjian, Remo, Sabian,
Aquarian, LP, Gretsch, Ludwig, and more. Tel: (800) 467-
MOMS, ask for Ryan. Www.momsmusic.com.

African drums, affordable high-quality drums.
Www.wwdrums.com.

Download your favorite music from drummers and per-
cussionists. Interviews, photos, and online lessons
from your favorite artists, free monthly email newslet-
ter, drum circle info from around the world, and more.
Www.DrumsOnTheWeb.com.

Study Materials
Www.easyreaddrumcharts.com. Hundreds of top-40 drum

charts, accurate, neat, most will print out on 1 A4 sheet.

Hardcover drum books by Joel Rothman. Complete
Rock Drummer, Complete Jazz Drummer, $99.95 each.
Send for free catalog. J.R. Publications, Charles
Dumont & Son, #1085 Dumont Dr., Voorhees, NJ 08043.
Tel: (800) 257-8283.

“Fast Hands For Drummers.” To order, send $12 to:
John Bock, 9 Hillview Place, Eimsford, NY 10523

Www.tigerbill.com: Study tension-free drumming at
TigerBill's state-of-the-art studio—({908) 638-5545.

A unique drum hook by Don Kirby. Waww.lhkpercussion.com.

Moorerecords presents two completely different ground-
breaking recordings. Skin: When We Learned To Play,
and Extinct |deas. Send $9.99 to: Moorerecords, PO Box
263139, Daytona Beach, FL 32126.

20 popular rudiments cassette package plus music.
Send $20 to Scott L. Walker, 30137 Avenida Tranquilla,
Rancho Palos Verdes, CA 90275.

Www.bryanwest.com: Techniques In Interdependence
available now! Wertico and Collins endorsed!

Instruction
Phoenix—dJohn Antonelli introduces SYMMETRI. An
elegant approach to the drumset. For schedule of
demonstrations, go to www.postmoderndrumist.com or
call (602} 569-0723.

NYC—Westchester. Learn the art of playing the drums.
Students include platinum artists. All welcome, “It's
about time.” Www.edbettinelli.com. Tel: {212) 759-2631,
(914) 674-4549.

Instructors: Get your custom Web page and email from
www.drumlesson.us. See Web site or call {559) 355-3619.

Online drum DVD rentals—huge selection, free ship-
ping, and free trial. Act fast, you're sure to see big
changes in your playing. Www.drumflix.com.

Simon Kirke—Drummer with Free and Bad Company is
offering tuition to students at his NYC studio. Lessons
in feel, technique, and soloing. Call {516} 448-0211.

NYC—Tabla. Study Indian classical drumming with
performer Misha Masud. All levels. Special training for
musicians of jazz, East/West fusion interested in Indian
rhythm, Tel: (212) 724-7223.

Baltimore-Washington: Grant Menefee's studio of
drumming. B.M. Berklee College of Music. All styles
and levels. Tel: (410) 747-STIX.

Silver Springs, MD—Mike Reeves. Beginner to
advanced. (240) 423-8644.

Frustrated with your feet? In LA, get sick scary double
pedal chops! Rick, (310} 392-7499.

NYC Drummers: Study with John Sarracco, one of the
most knowledgeable pros in the NY area. Accepting
only the serious-minded for drum instruction the pro-
fessional way. Manhattan and Staten Island studio
locations. {718) 351-4031.

LA, Pasadena—Learn to drum at The Lesson
Shack! First lesson's free! Phil (626) 429-4865.
TheLessonShack@yahoo.com.

NYC—Drum lessons in your home. (516} 476-3778,
www.mikeveny.com.

Wanted

Vintage Drums—Ludwig, Gretsch, Rogers, Slingerland,
and K Zildjian. Call (800) 729-3111, vintagedrum@lisco.com.

Cruise ship musician—travel the world. Complete
information for the professional entertainer. Main room
musician, show bands, specialty-acts needed!
Www.cruisemusician.com.



=58

e ¥

Spizz cymbals. Keith. (713) 6639-8229, nonduality0@
mailstation.com.

Wanted: Korg Wavedrum with RE-1 controller, rim,
accessories. Info@synthsational.com.

Miscellaneous
New! Video clips, free drum lessons, drum videos,
maonthly giveaways at Dave Bedrock’s americandrum-
school.com.

Www.buildyourowndrums.com.

Drumwear.com: T-Shirts and gifts for drummers—
shipped worldwide.

Www.MusiciansContact.com. Need work? Paying jobs
and resumes online. Thousands of satisfied members
since 1969, tel: (818) 888-7879.

Musicians National Referral: Where pro musicians and
bands connect. World's largest, most preferred referral.
Ask about our lifetime membership. Tel: (800) 366-4447.
Www.musicianreferral.com.

Drum Bum: T-Shirts and gifts. Www.drumbum.com.
Www.drumtips.com. Over 400 drum tips!

411drums.com—#1 drum portal with free lessons, tips,
articles, photos, links, tabs, glossary, and more!

COMING [

...

MD Exclusye: Qf%;»”s'
21 Pros Go Head gmﬂead With

Ringo Starr

Henry Dilez

Vintage Corner

For Sale
Vintage Drum Center—Buy with confidence from an
expert! Ludwig, Slingerland, Rogers, Gretsch, Zildjian,
and more. Money-back guarantee. Www.
vintagedrum.com. Tel: (800} 729-3111.

A Drummer’s Tradition features an incredible collec-
tion of vintage drums for sale. Visit our shop in San
Rafael, California, or check our Web site at
www.adrummerstradition.com for weekly updates.
We are always buying! Call 10-6 PST, Mon-Sat, tel:
{415) 458-1688, fax: (415) 458-1689.

BackBeat Drums. Vintage & restored drums, cym-
bals, stands, and parts. Tel: (208) 265-4336,
www.backbeatdrums.com.

Vintage: Snares, sets, singles, cymbals, hardware,
logos, and trades. Look/see, www.drumatix.com.

You need: Drumfarm vintage drum list. Bobby
Chiasson's Jollity Drum Farm, 420 Coach Road, Argyle,
NY 12809, Tal: (518} 638-8559, www.drumfarm.com.

Plus

Alicia Keys'
Paul John Jr.

kil Stanton Moore
C.0.C. Transcription
From The Man Himseift

String Cheese Incident's
Michael Travis &

Jason Hann
Percussive Jam Machine

Nigerian Greab

Tony Allen (reis Kuti

Essential Funk
10 Ali-Time Faves

Advanced Rhythm Studies With

Steve Smith
Go Deep

Inside Blues Drumming

MD Festival ‘05
Danny Carey, Chad al“‘;it".
Roy dePPk and a cast
get down 8t the higaest dru -'--"-_'_'

event on the planet!

Don’t Miss It.

diy

The Ludwig Book! by Rob Cook. Business history and
dating guide, 300 pages (64 color), Wm. F. Ludwig Il
autobiography, books on Rogers, Leedy, Slingerland,
calfskin heads, gut snares, and more. Contact
Rebeats, tel: (989) 463-4757, Rob@rebeats.com, Web
site: www.rebeats.com.

Wanted
Unusual-finish drums: swirls, stars, top hats,
engraved, etc. Also Camco, George Way, Gladstone,

and Ringo drums. {800) 839-6634.

Immediate cash—Gretsch, K Zildjians, Ludwig,
Rogers, Slingerland, Leedy. Vintage Drum Center.
Tel: (800) 729-3111, or (641) 693-3611,
vintagedrum@lisco.com.

Miscellaneous
Www.vintagelogos.com. Vintage-style logos for kick
drums.

MD ONLINE

Web Exclusive!

Bryan Ad s’
'Wl_i__ckey Curry

www.moderndrummer.com
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2005 Cape Breton

he fifth annual Cape Breton

International Drum Festival took
place in Glace Bay, Nova Scotia, Canada,
this past April 30 and May 1.

The Festival was opened by the his-
toric Louisbourg Fife & Drum Troop.
Tiger Bill Meligari followed, using a 16"
hi-hat to demonstrate a technique called
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International Drum Festival

dual-speed sticking: striking the cymbal
with both ends of the stick. After a period
of instruction and audience participation,
Bill finished with a loose and relaxed
solo.

Tambourine virtuoso Alessandra
Belloni then enthralled the audience with
a variety of dance, vocal, and rhythm

pieces. She was later joined by drummer
Sergio Bellotti, as she continued to
explore the different musical possibilities
of the various tambourines she played.

Saturday’s Otarion East Coast
Showcase featured regional drummers
Matt Casey, Simon Miminis, and Alister
Hunston. They were scheduled to be fol-
lowed by an acoustic/electronic drum
duo featuring First Nations drummer
Keith Dawson Jr. and festival co-host
Bruce Aitken. Unfortunately, health rea-
sons prevented Aitken from fully partici-
pating, leaving Dawson to play some
powerful drum pieces before combining
with drummers Skip Hadden and Marcel
Bourgeois. Ultimately, however, Aitken
did appear, receiving a rapturous recep-
tion as he and Dawson played together
on one track.

Motown legend Uriel Jones came on
to play with some of the many hits he
recorded. When asked about the lack of
ride cymbals on Motown recordings, he
quipped, “A ride? They'd ride you out of
there!” On keeping good time, his com-
ment was, “It was the difference
between being able to eat and not to
eat.”

Studio and touring drummer (and MD
columnist) Billy Ward played along to
several different tunes, then spoke about
different beats and ghost notes. He
pulled some material from his Big Time
DVD, including examples of good drum-
ming ergonomics. He also urged the
drummers in attendance to collect “a
suitcase of influences.”

As a special feature of this year's
show, studio great Hal Blaine was pre-
sented with the first CB Drum Festival
Legends Award. Hal could not attend the
event, but he sent a recorded greeting to
acknowledge the honor.

Canadian drum star Vito Rezza closed
day one by playing along to a variety of
tracks. Rezza's comedic side came out
when he invited a youngster on stage to
play his kit. His no-nonsense observa-



Will Kennedy

Evette Preyerl

tions made even the most under-confi-
dent drummers take heart.

Day two of the festival started with Gil
Sharone, who focused on traditional ska
and reggae beats, and also gave a pow-
erful demonstration of brush techniques.
He was followed by Michael McDonald's
Yvette Preyer, who demonstrated her
ability to sing and drum at the same
time. She pointed out that drummers
who can do both are more marketable to
bands or artists.

Sunday’s Otarion Showcase featured
the talents of regional drummers Joel
MacNeil, Joe Mcintyre & The New
Brunswick Percussion Ensemble, and
Doug MacKay. They were followed by
Bernard Purdie, whose effortless playing,
gentle humor, and interaction with the
audience made him an instant hit. In
addition to playing along to classic tracks
he had recorded, Purdie spoke about his
career making hit records. He finished off
with a disciplined, delicious solo.

Former Yellowjackets drummer Will
Kennedy opened with a challenging
track. Then he got the audience involved,
bringing in every section of the theater
to create a living drumkit. Will finished
off with more sublime playing that
brought the crowd to its feet.

Marco Minnemann wowed everyone
with his speed and independence. After
a blistering solo, he played along to a
video of Monty Python’s Life OFf Brian,
using drums and cymbals to coincide
with each syllable being spoken in the
film's dialog.

Dom Famularo closed things out with
his inimitable mixture of stunning play-
ing, words of encouragement, and
humor. Dom paid tribute to festival co-
hosts Bruce and Gloria Jean Aitken and
to the other festival artists, noting that
everyone had witnessed a work in
progress, as “we continually learn the
craft to make it better.” All of the drum-
mers from the weekend then came on
stage with an assortment of percussion
instruments, joyfully launching into the
festival’s traditional finale.

Story and photos by Jim Cornall

To see more photos, go to
www.moderndrummer.com.
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15th Annual International
Custom & Vintage Drum Show

hen | was a kid, only a handful of
drummers did clinics: Carmine
Appice for Ludwig, Roy Burns for

New drumkits from companies like Phattie shared floor |
space with hundreds of custom and vintage drums.

This original Beatles kit was a feature of Dick
Schory’s lecture on Ludwig history.

Todd Sucherman in clinic
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i tures exhibits of drums by ven-

! Thunder Echo Drums showed

Rogers, and Billy Cobham and
Lenny White for Tama. So |
was flattered when | was asked
to be a clinician at Rob
Cook’s 15th Annual Rebeats
International Custom &
Vintage Drum Show (known as
“The Chicago Show”) this past
May 14-15, in St. Charles,
lllinois.

In addition to drum clinics
and discussions, the show fea-

dors from across the country.
Collectors like Woodstock
Vintage Drums, Doug
Carrington, Tim O’Hara, and
J.D. Music had vintage snare
drums that looked more like
museum pieces than items for
sale. Snare drum builders like
Craviotto and Beni were also
represented. And innovative
manufacturers like Trick and

that drums didn’t have to be
made before 1959—or even
made out of wood—in order to
be cool.

There were impressive vin-
tage drumset collections to be had, too.
Guys like Steve Maxwell, Skins & Tins,
Randy Rainwater, and Chuck Scalia had
everything from Rogers Beavertails and
Ludwig Vistalites to Slingerland Radio
King bass drums and enough White
Marine Pearl to cover the state. Ludwig’s
Todd Trent and Jim Catalano had many
“one of a kind"” exotic wood and Black
Beauty snare drums for sale (Bill Ludwig
Il and Bill Ludwig Ill were both in atten-
dance), while DW displayed retro Radio
King-style snare drums and sets. The
esoteric merchandise included Buddy
Rich and Gene Krupa T-shirts, a 1965
Ringo doll, a 1970s Fibes six-piece clear
acrylic drumkit, and an original Gretsch
drumstick store display.

Clinicians for the show were all from
the Chicago area. Bun E. Carlos from
Cheap Trick presented a complete walk-

Gregg Potter in clinig®

through of rock drumming from the late
1950s to the '70s. He played examples of
drumbeats from ‘60s hitmakers like The
Dave Clark Five, and then showed how
he incorporated them into Cheap Trick's
top-10 hits.

Styx’'s Todd Sucherman gave a clinic
highlighted by odd-tempo fusion beats
and a chops-filled playalong with the
Styx hit “Renegade.” Then there was
Don Osborne, known for appearing in
1970s Slingerland catalogs as Buddy
Rich’s protegé. (I didn't realize Buddy
talked to anyone but Johnny Carson,
Gene Krupa, or Frank Sinatra. He men-
tored a kid?) Don is a masterful techni-
cian with sticks and brushes.

Paul Wertico, best known for his work
with the Pat Metheny Group, dazzled the
crowd with his eclectic, progressive
drumming style. Renowned drumming



educator Joel Spencer was as precise as
a college course, complete with jazz his-
tory notes. And Dick Schory, former
director of Ludwig’s advertising and edu-
cational departments, spoke of Ludwig’s
boom years. He even brought a Ringo
drumset along as a prop. (A real one?
Hmm.)

My clinic was on Saturday, after Bun
E. Carlos. (Lucky me, right?) My playing
was based more from a performance
perspective than a teaching one. | was
able to slip in my Buddy Rich
under-the-hi-hat technique, but for the
most part | showed what makes a power-
house rock drummer tick: big double
bass drums, heavy snare chops, and
over-the-head behind-your-back cymbal
crashes. | will say that the story that |
told about Slingerland’s Tony Bellson
yvelling at me for breaking bass drum
pedals monthly, while his brother Louie
used the same pedal for years, got a
great response.

| displayed two of my custom kits from
when | was a Slingerland endorser in the
1980s. One was a yellow-and-black
striped double bass kit that | used with
Steve Dahl & Teenage Radiation. The
other was a pearl-pink outfit custom-
painted by the Hamer guitar company
and emblazoned with green graphics of
the Rat Fink character by Ed “Big Daddy”
Roth. Along with a snare drum covered
in a “one of a kind” speckled fluorescent
guitar pick material, a gold-plated brass
snare, two custom canister thrones, and
custom pink, yellow, and black bass
drum pedals, my kits were well received.

The 2006 Chicago Show is set for May
20-21. Don't miss it; it's better than eBay.
For further information contact Rob Cook at
(989) 463-4757, or go to www.rebeats.com.

Gregg Potter

To check out additional photos from the
Custom & Vintage Drum Show, go to
www.moderndrummer.com.

In Memoriam

Frankie LaRocca

Frankie LaRocca, a drummer for David Johannsen and
Bryan Adams, and who later signed the Spin Doctors
and Mr. Big while working for Epic Records, died this
past May 12 shortly after undergoing heart surgery. He
was fifty-one.

Drummer Myron Grombacher, who shared tours with
LaRocca, commented, “Frankie was one hell of a great
rock drummer. His playing on David Johannsen’s solo albums and John
Waite's lgnition album still sounds fresh and slamming today.”

Jimmy Vincent

Jimmy Vincent, best known for his work with the comedy/novelty band
The Goofers in the 1950s, passed away recently. He had also recorded
and toured extensively with the popular jazz duo Louie Prima & Keely
Smith.

Drum legend Hal Blaine said of Jimmy, “He was a sweet guy, and he
played his buns off for Louie & Keely and The Goofers. He'll be missed.”
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Long-time Billy Joel drummer Liberty
DeVitto recently visited Public School
C.E.S. 158X in New York City, where he
taught drums to more than thirty enthusi-
astic students. Liberty also helped deliver
new guitars, basses, keyboards, and
drum equipment purchased with funds
raised by Band Together NYC IV, a benefit
concert held in New York City and head-
lined by Liberty’'s band, Hit Squad.

This was Liberty's second visit to a
classroom under the auspices of the
Little Kids Rock program. Said Little Kids
Rock founder Dave Wish, “In addition to

Indy Quickies

being a successful drummer, Liberty is
also one of the kindest, most generous
individuals |I've ever had the honor of
working with. Watching him interact
with students is a real treat.”

Francis Seriau, founder
and director of Drumtech
drum school in London, has
been made a fellow of the
Royal Society For The
Encouragement Of The Arts.

Regal Tip's E series recently
received the MIPA award for
best drumstick of 2005. The
award represents the votes of
fifty-eight music industry
magazines from around the
world. It was presented at the
recent Frankfurt Musikmesse
G——— in Germany. Regal Tip’'s E

series offers the durability of
nylon with the warmer, darker sound of
a wood tip.

Slug Percussion Products celebrated
their tenth anniversary this past July.

The accessory company is the brainchild
of drummer Eric Behrenfeld, who is
credited with US patents for the Tweek
Drumkey-clip that attaches to hardware
stands, the Power Head tapered-shaft
self-adjusting beater, and Batter Badge
vented impact pads.

The Meinl Drum Festival will be held in
Gutenstetten, Germany, on Saturday,
September 10. The festival will present a
variety of Meinl artists, including Mike
Terrana (RAGE), Benny Greb
(Joreobeam), Johnny Rabb (Super
Action Heroes), Shauney Baby (Hilary
Duff), and Thomas Lang. There will be an
exhibition of Meinl cymbals, guided facto-
ry tours, cajon and djembe workshops,
and more. Go to www.meinlcymbals.com
for information regarding tickets.

Who’s Playing What

Yamaha was the official supplier of
drumkits to the recent New Orleans
Jazz & Heritage Festival. Among the
kits supplied for the Festival’s thirteen
B stages was one

shown here,

| painted with the
Festival logo by
Yamaha drum-
mer and artist
Prairie Prince.

New Yamaha endorsers
include jazz vibist and
marimbist Stefon Harris
and drummer Swiss
Chris (John Legend).

DCI Division | drum & bugle corps
Magic Of Orlando and Southwind of
Lexington-Winchester, Kentucky will per-
form exclusively on Ludwig field percus-
sion and an all-Ludwig/Musser front
ensemble for the 2005 DCI season.

Top Puerto Rican conguero Carlos
Maldonado (Tercer Planeta, La PVC,
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Victor Manuelle) is now playing Meinl
percussion. New Meinl cymbal artists
include Chris Cano (Orson), Gabe
Lindeman (Tsunami Bomb), and Todd
Hennig (Death By Stereo).

New Zildjian cymbal artists include Matt
Johnson (Rufus Wainright), Alan
Estes, Francisco Mela (Berklee College
of Music), John Ramsey (Berklee
College of Music), Obed Calvaire
{(Manhattan School of Music), Craig
Macintyre (Josh Groban), Brian
Rosenworcel (Guster), Andy Burrows
(Razorlight), Sebastiaan de Krom
(Jamie Callum), Paul Thompson (Franz
Ferdinand), Nick Hodgson (The Kaiser
Chiefs), and Riley Breckenridge (Thrice).

Mike Orris (MD's
2003 under-eighteen
Undiscovered
Drummer winner) is
endorsing Vic Firth
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drumsticks and tour-
ing with John Lee
Hooker Jr.

Mapex has added Will Calhoun (Living
Colour) and master clinician Dom
Famularo to its artist roster.

Recent signings
to Sabian’s artist
program include
Derico Watson
(Victor Wooton),
Ryan Dusick
(Maroon 5),
Chris Dave (Me'shell N'Degeocello),
Joey Zehr (The Click), Rexsell Hardy
Jr. (Mary J. Blige), Yvette Preyer
(Michael McDonald), and Tony
Hammons (Montgomery Gentry).

Alicia Warrington (Kelly Osbourne,
The Bruises) is endorsing Evans drum-
heads and accessories, while the
University Of Southern California
(USC) Trojan marching band is now
outfitted exclusively with Evans MX
marching drumheads.

£
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S10 PER TICKET | N LIMIT ON NUMBER OF TICKETS PER PERSON!

all proceeds will directly benefit JazzReach Performing Arts &
Education Association, Inc. and their committed endeavars in
arts education.

= TAMA STARCLASSIC
PERFORMER 5PC DRUM KIT
W/ HARDWARE (AS PICTURED)
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Established in 1994, JazzReachis a New York City-based 501(c)(3) mot-for-prafil organization dedicated o the promotion,
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Campaign For Lissa

Readers of Modern Drummer should certainly be familiar with the name
and the waork of Lissa Wales. Lissa is one of the best-known and most
popular photographers in the music field. Her photos have graced MD's
pages for many years, including the cover photos shown below.

Lissa is currently waging a battle with leukemia. And while her
prognosis following a complete bone-marrow transplant is encourag-
ing, her medical costs have been staggering. With that in mind, an
account has been set up with the online transaction service PayPal to
receive contributions on Lissa’s behalf. Simply go to www.PayPal.com,
click on “Send Maoney,” and use email address "drumpics.com.”
Contributions from MD readers will be greatly appreciated.

We're happy to report that Lissa’s friends in the drumming community
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have rallied to her support. In addition, Tesla drummer Troy Luckketta
has organized a benefit concert to help with Lissa’s medical expenses.
The concert, to be held on September 10 at the Celebrity Theater in
Phoenix, Arizona, will feature drummers
Carmine Appice, Billy Ashbaugh, Jimmy
DeGrasso, Dom Famularo, Dom Maio,
Denny Seiwell, Danny Seraphine, Chad
Smith, and Troy himself, each playing with
an all-star house band directed by Marc
Bonilla. Additional artists are yet to be
added. More information can be found at
www.wakeuptolove.com,
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THENEWA ZILDJIAN FAST CRASHES AND SPLASHES
NOW ON TOUR WITH MATT SORUM OF VELVET REVOLVER

From The Cult, to Guns N' Roses, and now to Velvet
Revolver, Matl Sorum has counted on the iconic
A Zildjian Series night after night. So how does Matt
continue to stay on top? The same way Zildjian does. By
taking a classic sound and adapting it to today’s music.
Introducing the new A Zildjian Fast Crashes and Fast
Splashes, Bright, natural, and musical. Simply put, the
classic A Zildjian sound with a faster response. Give
them a try at your local Zildjian retailer and accelerate
your sound.

Matt Sorum Artist Senes Drumstick

ZILDJIAN.COM

THE NEW
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