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"STARCLASSIC MarLe DRUMS aRe amazinG. THe DRUMS JUST SING.
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One of the biggest stars of modern music also happens to be a slamming
drummer. (Apparently there really isn't anything Prince can't do.) MD has
the exclusive story on The Purple One’s drumming side, plus a special inter-
view with his go-to menster traps man, John Blackwell. by Billy Amendola

Shadows Fall's_
Jason Bittner 5 6

MD Up & Coming Drummer Of The Year Jason Bittner has stamped out a
unique and impressive place on today's drumming landscape.
Here's his story. by Mike Haid

Enlcgim Kotche 74

With their last couple of releases, the fascinating rock band Wilco has
proven as adventurous as they are musical. Find out why Glenn Kotche is
the perfect drummer for the gig. by Jim DeRogatis

Hot UK Property 1 2 2
Steve Barney covers way more stylistic ground than most drummers—and
he does it at the highest echelons of the pop world. by Robyn Flans
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Our New
Look...And
Festival '

Dear Readers:

When my late husband, Ron Spagnardi, and | started Modern
Drummer magazine twenty-eight years ago, we stated that it would
always be filled with the best information possible for drummers. As
we begin our twenty-ninth year with this, the January 2005 issue, |
want to assure you that this commitment continues.

I've never been prouder of Modern Drummer magazine than | am
today. All of us here are very excited about the changes that have
been taking place. You may have noticed how MD has continued to
grow in recent months in terms of content and number of pages.
We're also very excited about our new logo, which you saw on the
front cover of this issue.

Anyone familiar with Ron knows what a forward thinker he was. He
was always coming up with new ideas and planning something excit-
ing for MD. It's our job to carry that attitude forward. And with this
issue, and our new logo, we feel we're doing just that.

After several months of planning and poring over many different
variations, we selected the logo you now see on the cover. While we
were all very proud of our old logo, we felt it was time to “upgrade” it
a bit. And we wanted a logo that placed an equal emphasis on “mod-
ern” as well as “drummer.” Modern Drummer is all about looking for-
ward and being cutting-edge, as well as embracing the rich history of
the instrument. We feel our new logo reflects that attitude.

In other exciting news, I'm pleased to announce that MD's Festival
Weekend is back, bigger and better, as promised. The 2005 Festival
will be held May 28 and 29 at the beautiful New Jersey Performing
Arts Center. Along with many other advantages, NJPAC's expansive
seating capacity will allow us to accommaodate everyone who wishes
to attend the show. Information about NJPAC can be obtained from
www.njpac.org. Our first announcement appears on page 164 of
this issue. More details will follow in upcoming issues, and at
www.moderndrummer.com.

Finally, | want to again say how grateful | am to everyone who
works at Modern Drummer, the dedicated people who make this
magazine the great publication that it is. And, of course, | want to
thank you for your continued support of the work we do.

| hope you enjoy this issue! W
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THERE IS NOTHING LIKE A NEW CYMBAL TO GIVE YOUR
PLAYING A BOOST. ADD PUNCH, INCREASE CLARITY, THROW
IN SOME DIRT, OR SIMPLY GIVE YOUR SOUND - WHATEVER
THE SERIES, WHATEVER THE BRAND - A NEW SPARK OF LIFE
CHOOSE FROM HUNDREDS OF SABIAN MODDELS. MiX "EM IN
TO YOUR SET-UP AND HEAR YOUR PLAYING COME TO LIFE.
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HHX STAGE HATS
- PUNCHY PAIRING 15 BRIGHT CRISP AND CLEAN

HAND HAMMERED SOUND CONTROL CRASH
- THIN, FLANGEDEDGE DESIG /S FAST AND GLASSY

AAX STAGE RIDE

- CAISP BELL. BRIGHT DEFNITION AND GONTROLLED WASH

AA ROCK CRASH

- HIGHPOWERED, PENETRATING: PUSHY AND LOUD

HAND HAMMERED DARK CHINESE
- SOUNDS DEER DARK, WARM AND TRASHY

SAEIAN.COM
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Evin JONES TRIBUTE ISSUE

Congratulations to all who were involved in
MD’s October tribute issue to Elvin Jones,
It was well balanced and presented, with not
only the historical perspective but also
excellent notated musical examples of
Elvin’s signature playing styles. (That is not
easy to do.)

All in all, I felt it was a fitting exclama-
tion point on the long and miraculous
career of one of America’s greatest master
drummers. Pete Magadini

Your October tribute to Elvin Jones did a mar-
velous job of catching the essence of the man.
I have many memories of time spent with
Elvin, but one in particular comes to mind.

Several years ago, I attended
Thoroughbred Music’s Drum Expo in
Tampa, Florida. Elvin was there to give a
master class, and those in attendance
hung on his every word. Afterward,
Elvin, his wife Keiko, MD’s Rick Van
Horn, and I headed off for dinner at a
local Italian restaurant. The wine flowed
freely and the conversation covered just
about everything except “business.”

Later on in the evening I leaned over to
Elvin and said, “Elvin, I love to listen to
you play, but I don’t understand jazz. Can
you explain it to me?” He looked at me with
that twinkle he always had in his eye and
said very slowly, “Jazz is...uh...jazz is all
about the changes.” Elvin must have sensed
that T was waiting for more, because he
paused, then said, “I hire the best musicians
I can find, and I trust that they know their
instruments. It’s all about the changes.”

It occurred to me some time later that
asking Elvin to explain jazz was akin to
asking Edison to explain the light bulb. And
today, while I'm not sure I understand jazz
any better, I sure listen to it differently!

I miss you, Elvin. Pat Brown
Director Of Sales And Marketing
Pro-Mark Corporation

I received my latest copy of MD in the
mail and sat for a moment, staring at the
photo of Elvin Jones on the cover.
Rumors had been flying around about
Elvin being sick. When he passed away,
the drumming community was devastat-
ed. I stopped for a moment and said a
short prayer for Elvin. Then I turned to
my favorite part of MD: the back page
that carries the Drumkit Of The Month
column,

My jaw hit the floor as I looked at Elvin
Jones’ kit, empty and silent for evermore.
Only one thought came to mind as I looked
at Elvin’s kit: Perfect.

Kudos to you and your staff for an
outstanding issue—even as sad as
most of the subject matter was. Well
done. Kevin James
Your Elvin tribute issue was excellent. T
hope drummers of all ages will reflect on
Elvin’s choice to stray the course rather than
stay the course when it came to exploring
jazz drumming and its possibilities. I think a
living tribute we can all pay him is to con-
tinue to take creative chances and break the
rules now and then, in order to free up the
artist too often trapped by the constraints of
stereotypical expectation. Elvin’s recognized
genius now was ignited by his courage way
back when. David Aldridge

JEREMY HUMMEL

Thanks for the outstanding feature on Breaking Benjamin’s Jeremy
Hummel in your October issue. Being from Wilkes-Barre, Pennsylvania
myself, I've had the pleasure of watching the group go from being a
small-club cover band to gaining national prominence. Since I first saw
them in early 2000, I’ve been amazed by Jeremy Hummel’s drumming
skills. At first, it was all about how well he played the cover grooves:
every part played perfectly, yet with his own style. Later, when they
were playing their own material, Jeremy’s talent really shined.

Not only is Jeremy an incredible drummer, he’s also a very down-to-
earth person. Over the years, he’s spent many hours talking shop with me
before and after shows.

I've waited a long time for a feature on Jeremy, and your interview
was well worth the wait. Harriet Schwartz did an excellent job, hitting on
all of the points that make Jeremy’s style unique. Thank you for remind-
ing me why Modern Drummer is, and always will be, my bible of drum-
ming. Brian Jezuit

5
3
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Tick As A Brick Encore

I just read Adam Budofsky’s October
Encore recollection of Jethro Tull’s prog
rock milestone Thick As A Brick. I don’t
think Barriemore Barlow ever really got
the respect he deserves. His drumming was
always so fluid and inspiring—almost as
though he were playing a song within a
song. Thank you for spotlighting this great

work from the past. Wayne

Kuoos To Tama Anp Harry

A few months ago I ordered from The
Drum Center of Indianapolis a 10" tom to
complement the toms on my six-year-old
Tama Starclassic Performer kit. 1 was sur-

Oops!

The photo of Richie Hayward on page 26
of our October ‘04 issue was inadver-
tently uncredited. It was taken by Ron
Gerber.

The review of Hossam Ramzy's Sabla
Tolo Il CD in the October Critigue listed
an incorrect Web address. The correct
address is www.arcmusic.co.uk.

prised when the drum arrived a mere three
weeks later. However, 1 was disappointed
when I opened the box. The color of the
new drum did not match my existing
drums. Whether my drums had faded over
the years, or Tama’s color formula had
changed, is unknown. But what is
known—at least now—is the lengths to
which Tama will go to make a customer
happy.

I emailed Drum Center owner (and MD his-
torian) Harry Cangany to apprise him of my
dilemma. He said he would call his Tama rep,
Rob Wood, to see what could be done.

To make a long story short, Tama USA
shipped the new drum and my 14" floor
tom to the Tama factory in Japan so that
the new drum could be color-matched to
my kit. When I got the drums back eight
weeks later, they matched perfectly. Not
only that, but Tama put new hardware and
heads on my six-year-old floor tom.

The extremes to which Harry, Rob, and
Tama went to make this weekend warrior
happy are rare in today’s times. They have
made a lifetime customer out of me.

Stephen Brown

FaTHER FiGURE

I recently had a lesson with Jim Chapin
scheduled for a Wednesday evening. It was
to be held at the home of Jim’s son David.
On Tuesday evening, David called to tell me
that Jim was in the hospital. But Jim didn’t
want to cancel the lesson. He wanted to do it
at the hospital!

Jim’s insistence on conducting my les-
son illustrated his devotion and dedication
to drumming. His introduction at this past
summer’s KoSA Percussion Workshop as
“the father of modern drumming” was well
deserved. Jim’s performance there, at age
eighty-five, speaks volumes about the
Moeller technique that he has been teach-
ing for so many vears. We drummers
owe so much to Jim for what he has

given us. Dave Riecken

How To React Us

MD's Readers’ Platform,
12 Old Bridge Road, Cedar Grove, NJ 07009,

rvh@moderndrummer.com.

PUT YOUR FOOT DOWN

L JANUS |

‘\' Purchase a Janus Ergo Single Pedal,

Jonus Ergo Double Pedal ora
Janus Tremsmission Hi-Hat System
between now and December 31, 2004
and get a REMO® PowerPack FREE!

Free PowerPack includes a Remo® P
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owerStroke™ Bass Drum Head

IS
JAN US

Iunus or maxim um |
superior torque
rt. Visit the Janus Ergo we

what Janus can do for you!

www.janushardware.com
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ITS QUE:

Flying With A Drumkit

I'm going on tour in a few weeks and need to get a small kit from
Atlanta to Oregon. I've determined that | can travel with two carry-ons
and an instrument. That would cover my

laptop, my overnight bag, and my
snare drum, which is in a hard
case with a handle.

We do not recommend combining your drums into one package to

save on excess baggage charges. Overweight packages have a ten-
dency to get dropped and/or damaged. Sometimes the weight of the

contents themselves bursts the package, even under normal handling.
If you don’t have travel-worthy cases for your drums, you should at
least obtain high-quality cardboard boxes, like the ones

I figure I can check all of
my hardware as baggage, in a
hard-case box (like a golf bag
hard case). But then comes the prob-
lem of checking my drums. | don't have hard
cases for them; | normally carry them myself in bags.

Would you suggest building a large case made of hard
plastic to put my kick drum, rack tom, and floor tom in—with my
cymbals in the kick drum? That would get the drums and the hard-
ware on the plane as only two items of checked baggage. What are
your thoughts? Joel D. Seawell

A golf bag case—or even a closable golf bag—will work well for drum
stands, if it isn't overloaded. Most airlines handle golf bags as normal
baggage; a few consider them “oversize” baggage and charge a small
fee. Call your airline for details.

WFL Drums
| recently purchased a vintage WFL snare and bass drum set. I'd like to know the approxi-
mate age of the drums, as well as what the finish is called.

| believe that the drums are from the 1950s. The bass drum has hoop-mounted spurs. The
24" shell seems to be mahogany, with maple reinforcing hoops. The drum has ten lugs in
the center of the shell that accept long T-rods from the resonant and batter heads. The
snare drum is an 8-tug, 5x18 model. It also has lugs in the center that accept tension rods
from the top and bettom heads.

The shells are painted, with a band of gold in the center of the shell, which fades to
black near the edges. The finish on the drums is cracked and peeling, with a light-col-
ored wood veneer showing under the paint. | want to refinish the drums with a cover-
ing material, and I'd like to use something historically authentic. Any information
would be greatly appreciated. James Evangelos
MD drum historian Harry Cangany replies, “Your kit is
definitely pre-1955, and it could go back as far as the late
‘40s. The bass drum Is a separate-tension model using a
center-mount lug system. The WFL hoop-mount spurs
as called a
‘dance style concert bass drum,” but it was also the bass

are correct for the time period. The drum w
for the popular Club Date series ich i1s perhaps what
your two drums were part of. That outfit included a 5x14 Swingster snare
drum like yours (which is missing the P83 strainer), a 9x13 rack tom, a 12x15
floor tom, and normally a 14x22 bass drum. Your 24" drum may have been a
substitution, even though the catalogs say no substitutions were allowed
“The black and gold Duce painted finish was less expensive than pearl cov
ering. The color you see under the Duco is the primer used after a wood filler
was put on the shells to make them ‘perfect.’ If you wish to cover the shells
with an authentic wrap, WFL used white marine and black diamond peari
wraps, as well as silver, gold, red, green, and blue glitters (not sparkles).”
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used by the manufacturers to ship the
drums in the first place. These should
include room for plenty of packing
material to protect the contents. The
drums should be packed in individ-
ual boxes, and those boxes
should be sealed with tape, so
as to have no snag-able string
or other material on them. Check with
the airline for their specific packing
instructions.
You should absolutely not put
cymbals in the same container
with drums. Since you have a hard

case for your snare drum, we suggest packing the drum carefully inside
it and checking it, leaving your carry-on option for your cymbals in a

cymbal bag. If you can't carry the cymbals
on, you may be able to “gate check” them
in their bag. Again, call the airline to get
details. If you can't take the cymbals on
board with you in any fashion, pack them in
a sturdy box of their own, with padding all
around their edges, and check them.
Excess baggage charges may be deter-
mined by calling the airline ahead of time.
Believe us when we say that they are likely
to be much less than the potential cost of
damage by overpacking. Also, remember
that the cost of shipping your gear (like
excess baggage charges) is a deductible
expense come tax time. So keep receipts.




Mystery
Percussion
Instrument

Many years ago, | remember seeing an
instrument that | believe was called a “cro-
toli.” It was a tuned instrument with a
small keyboard layout, but the “keys” were
small metal disks a little larger than finger
cymbals. It was played with a mallet and
had a bell-like sound, but with little sus-
tain. | can’t find any reference to this
instrument anywhere. Perhaps | don’t have
the correct name. Any help would be
appreciated. J Tobey

You have the name correct, but not the
spelling. Each individual disk is called a
“crotale” (pronounced cro-TAHL-ee), and
the musical “keyboard” you refer to would
be a set of crotales.

Crotales produce clear, precise notes
with definite pitches. For this reason they
are frequently called for in orchestral
works, and they are the traditional
“Cymbales Antiques” utilized by composers
in the 19th century. They have also become
increasingly popular in contemporary
music, especially film scores.

Most of the major cymbal manufacturers
offer crotales. Check their Web sites for fur-
ther information.

. »
/he.i ncorpofiites i

Wilco's Glenn Kotc
crotales in his setup..’

Questions For MD's Drum Experts?

Send them tolt's Questionable,
Modern Drummer,
12 0ld Bridge Road,
Cedar Grove, NJ 07009, or
rvh@moderndrummer.com.
Please include your full name with your question.

WHY SHOP ANYWHERE ELSE?

o= Winter Drummer’s Guide

L

Drum Buyer’s Bill of Rights

% Free drumset assembly and runing.
% Free pair of pro-quality drumsticks.
% Free Ersl grl.un esson,

% Free lifetime technical support.

% Free lifetime labor warranty.
Included free with the purchase of any drumset. Compless deta'ls at participarug desiens

2112 Percussion % Raleigh, NC + 919/833-0046 % 21120nline.com
AJJ.'s Pro Percussion % Tampa, EL ¥ 813/353-1829 % sjpropercussion.com
Atlanta Pro Percussion % Atlanta, GA % 770/436-3786 % atlantapropercussion.com
Bentley’s Drum Shop % Fresno, CA # 559/222-5011 % bentleysdrum.com
Birmingham Percussion % Birmingham, AL v 205/823-9911 % birminghampercussion.com
Buffalo Drum OQutlet % Buffalo, NY % 716/897-0950 % buffalodrumoutlet.com
Cadence Drums % Rochester, NY s 585/247-8690 % cadencedrums.com
Colorado Drum & Percussion % Ft. Callins, CO % 970/416-0362 % coloradadrum.com
Columbus Percussion % Columbus, OH 4 614/885-7372 % columbuspercussion.com
Dale’s Drum Shop # Harrisbusg, PA 4 717/652-2466 % dalesdrumshop.com
Donn Bennett Drum Studio % Bellevue, WA % 425/747-6145 % beanettdrums.com
Drum Center % Indianapolss, IN % 317/594-8989 % drumcenter.com
Drum Center % Lexington, KY 4 859/276-1827 % drumcenterlex@aol.com
Drum Circuit % San Luis Obispo, CA % 805/543-0338 % drumcircuit.com
Drum Headquarters s St. Louis, MO % 314/644-0235 % drumheadquarters.com
Drum Head % St. Peters, MO % 636/928-0235 % drumheadquarters.com
The Drum Shop % Portland, ME % 207/874-6630 % drumsforless.com
Drum World % Pittsburgh, PA % 412/343-2600 % drumworld.com
DrumWorld % McKees Rocks, PA % 412/771-4060  drumworld.com
Drums ‘n' Moore % Monona, W1 % 608/222-3786 % drums-n-moore.com

ic Percussion % Manchester, CT % 860/647-8887 % dynamicpercussion.com

is Drum Shop % St Paul, MN % 651/603-0848 % cllisdrumshop.com

Explorers Percussion % Kansas City, MO % 816/361-1195 % explorersdrums.com
Fork’s Drum Closet % Nashville, TN % 615/383-8343 % forksdrumcloset.com
Ray Fransen’s Drum Center # Kenner, LA % 504/466-8484 % rayfransensdrumeenter.com
Jeesey Drums & Percussion % Edison, NJ % 732/985-9099 % jerseydrums.com
Jeesey Drums & Percussion % Bricktown, NJ % 732/451-0888 % jerseydrums.com
Lemmon Percussion % San Jose, CA % 408/286-9150 % lemmonpercussion.com
Long Island Drum Center % Plainview, NY % 516/694-5432 % lidrum.com
Memphis Drum Shop % Memphis, TN # 901/276-2328 % memphisdrumshop.com
Midwest Percussion % Chicago Ridge, 1L J 708/499-9520 % midwestpercussion.com
Percussion Center % Houston, TX % 713/468-9100 % percussiononline.com
Resurrection Drums ¥ Hallandale, FL % 954/457-9020 % rezdrums.com
Resurrection Drums # Miami, FL % 305/559-6719 % rezdrums.com
Rupp’s Drums % Denver, CO % 303/756-5777 % ruppsdrums.com
Tommy's Drum Shop # Austin, TX 4 512/444-3786 % tommysdrumshop.com
West Coast Drum Center # Santa Ana, CA % 714/545-2345 % westcoastdrums.com
Zampino’s Drum Shop % North Canton, OH % 330/499-1198 % zampinos.com
Just Drums % Toronto, ON % Canada % 416/226-1211 ¥ justdrums.com

www.fivestardrumshops.com
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ASK A PRE |

Santana’s

Dennis Chambers on Rudiments And Practicing

I think you’re one of the best drummers on

the scene today. I'm impressed with your
strong groove and quick hands. Did you (and
do you) practice rudiments to develop hand
speed? Do you prefer to practice on a pad or a
drum? And can you offer any tips for develop-
ing hand speed and fluidity?
Bernard Artis

Thanks for the kind words. Yes, I did prac-
tice rudiments quite a bit. And I prefer to
practice on a drum when I can. Otherwise, I
use a pillow. As for suggestions for increasing
your speed, I would recommend practicing all
of the rudiments very slowly on a pillow. Try
to play them as evenly as possible. Don’t
worry about speed at first. Work on control. Then begin playing
the rudiments faster—gradually, Also, don’t just work on the
fastest tempo you can play. Practice at many different tempos.
When you're practicing your speed and trying to go as fast as
you can, you’'ll get to a point where you can’t take it any faster and
your playing will fall apart. When I would get to that point, I'd
back off from that tempo just a little bit. When I would go back to
it the next day, I'd be able to play at that faster tempo. But it’s all

Speed Tips From

about doing these things consistently on a daily basis.

One other thing that I used to do (and still do when I have time)
is hold a phone book under each arm while I'm practicing on a pil-
low. I"ve found that this helps your arm and hand strength as well
as your posture. It also gives you good arm positioning for when
you're actually playing the kit. By the way, I didn’t come up with
this. I learned it from Buddy Rich and Billy Cobham. Hey, if it
worked for those guys....

Cradle Of Filth’s Adrian Erlandsson

I'm a big fan of your drumming; it’s

powerful, quick, and precise. I'd like
to know how you developed your speed.
Do you use a metronome? Can you offer
some exercises to help me develop and
execute the almighty blast beat? And
finally, would you outline your current
setup? Dale Van Haltren
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Thanks for your kind words and your

interest in my playing. I never had a
solid, worked-out practice routine until
about five years ago, when I joined Cradle
Of Filth. Prior to that I just “went for it” dur-
ing band rehearsals, without paying much
attention to what I could do to make it easier
for myself in terms of technique.

I started playing along to a click track,
which I had never done before. I'd start at
around 170 bpm. (You should experiment to
find your own most comfortable tempo;
don’t worry if it’s slower than you want to
go.) I'd hold down the same beat until my
body said stop, then rest and repeat that
cycle over and over again. Eventually ['d
start turning the tempo up—gradually—
always keeping it where the beat sounded
good. There’s no point in playing fast and
sloppy. Playing to a click track will really
tighten up your playing after a while—and

that will reflect throughout your style.
Keeping fit and doing some sort of cardio-
vascular exercise regularly (apart from play-
ing drums) will also help. Remember to lis-
ten to your body. If you are experiencing any
sensations other than normal fatigue, rest.
There are many different kinds of blast
beats at the moment, referred to by different
names. The one [ use the most is a 16th-note
roll with the hands (right hand on the ride,
left on the snare): just RLRL RLRL. Under
that I play alternating 8th notes on the feet
(RLRL), so the beats fall on the ride-cymbal
hits. To practice that beat, just set the
metronome to a comfortable tempo—where
you don’t seize up after three seconds—and
keep at it. Remember to stay relaxed, and
don’t play any sloppy notes. I play that beat
on the opening track “The Promise Of
Fever” on Cradle Of Filth’s Damnation And
A Day. On that track the tempo is 210 bpm,



DRUM BOOKS BY JOEL ROTHMAN

THE TURTLE FACTOR SPLASHDOWN
MIN! MONSTER BOOK PARADIDDLE FOR ROCK DRUMMING HI-HAT SPLASHES
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Hi-Hat SPLASHES
for
Rock Drumming
$12.95
HARDEST DRUM BOOK EVER WRITTEN ROCK DRUM SOLOS
5 WAY COORDINATION T0 DEVELOP READING, RUDIMENTS JAZZ BREAKS BASIC DRUM TECHNIQUE
& BEYON

WITH FOUR LIMBS COORDINATION

?ﬁ

T AE
| READING, R 1s,
% | AND ROCK DRUMMING
T N |

& ROCK DRUMMING IN A NUTSHELL

$10.95 $12.95 $19.95
QUINTET OF COORDINATION
PATTERNS FOR ROCK BIG BAND BASIC DRUMMING
AND JAZZ DRUMMING CHARTS MADE EASY FOR SNARE & SET
BASIC DRUMAING |

$10.95
UM [ THREE HARD COVER BOOKS———
— e - -%____-_::"" ﬁ
et THE
LETE | COMPLETE
w IAZZ
R DRUMMER
$12.95 $79.95 $99.95 $99.95

Encyclopedic in scope, the hard cover books contain
almost 2,000 pages of the most up fo date concepts.

ORDER BOOKS OR FREE COMPLETE CATALOG BY WRITING TO:
J.R. Publications ¢/o Charles Dumont & Son, Inc.
1085 Dumont Drive, P.O. Box 1017, Voorhees, New Jersey 08043
Phone 1-800-257-8283 or 1-856-346-9100 FAX: 1-856-346-3452

PLEASE INCLUDE S1 EXTRA FOR POSTAGE FOR EACH BOOK ORDERED.



Ask A Pro

so staying relaxed is the key for me.

Another thing that can help you play faster
is to review your setup in terms of the angle
and the height of the drums and cymbals, so
that you can play without straining and
stretching. Also check the height of your seat
and its distance to the kit. Pretty soon you’ll
be flying.

As far as my kit goes, I'm endorsing Pearl

Adrian’s Setup

Drums: Pear| Masterworks Carbon/Ply
. 5x14 Ultracast snare drum

. 8" rack tom

. 107 rack tom

. 12" rack tom

. 14" rack tom

. 16" floor tom

. 18" floor tom

. 24" bass drum

mbals: Sabian
14" Metal X hi-hats
18" Metal X China
19" Metal X crash
10" Metal X splash
19" AAXplosion crash  {hickory with nylon tip)
21" prototype ride

drums, Sabian cymbals, Vic Firth sticks,
Remo heads, and Roland electronics. Please
see the accompanying setup.

I hope my answers will help you along the
way. Remember that working speed alone is
futile. I've seen drummers who can blast at
270 bpm without effort but can’t play a good
solid rock 4/4.

Thanks again, and best of luck!

Sticks: Vic Firth American Classic Rock model

,l'_r
FJ_Lll

A Classic Quote
From MD'’s Past

“I try to leave my mind
open enough to think
I'm still growing. But |
don't really change, |
add ta what | already
know. That old-time
swing stays in. That
doesn’t change.”
Jazz great Roy Haynes,
January 1997

Would you like to ask your
favorite drummer a question?

Send it to Ask A Pro, Modem Drummer,
12 Old Bridge Rd., Cedar Grove, NJ 07009.
Or you may email rvh @ moderndrummer.com.
We will do our best to pursue every inguiry.

Cy
1,
2.
3
4,
5. 10" HH China Kang
6.
1.
8.
9.
10

20" Metal X crash
14" AAX Stage Hats

0. 20" Metal X China

Heads: Remo Emperors on toms, PowerStroke 3s
on the kick drums, and Ambassador batter on the
share.
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.com e danmarp®

Wherep ™
@rick HoLper

Available In 14
different designs

# Tom Kick Riser

See our website for Over 100 Products including Vintage Repro Hardware
WWW.DANMARPERCUSSION.COM Phone 949.756.8481 Fax 949.756.9214



and it came to pass, that

lamb of god chose one drum.

and 1t was Mapex.

SEE CHRIS
ADLER,

LAMB OF GOD
AND MAPEX oN
OZZFEST 2004

Thin, resenant shells with a chree-dimensional lacquer finish,
VX Plasma comes complete with cast cymbals and throne.

BUY A VX PLASMA DRUM SET BETWEEN

SEPTEMBER 1 AND DECEMBER 31, 2004
AND GET A FREE

10 x 5.5 MAPEX PRO SERIES STEEL SNARE!

visit the new mapex
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Jack Irons

L‘" - i—- ,'\:. 1

aving conquered crippling anxiety disorders that fo
Hrcck bands like The Red Hc\ Chili Peppers and Pear|
first.solo album, Attention Dimessian. Jack, who recorded in various home stull
course of five years, says, “The whole process of making this record allowed me ® begin o be
fiealtny again™
A highiight of the extremely ecleetic album is a steel drum arrangement of Pink Bloyd's “Shine
0n You Crazy Diamond.” {eaturing Les Claypool on bass and vocats by Eddie Vedder] Other former
bandmates putting theirimprint on the albui include Pearl Jam's Stone Gossard angd Jefl Ament,
Chili Peppers bassist Flea, and Eleven's Alain Johannes (who mixed the albumiiand Natasha
Shineider. “Having my friends’ support helped me feel like | could pursue a careef again,” Irons

says. "l was very [solated for 3 long time. To reconacct with alf of these people was 2 huge
thr 1
[1£14]

n, drummer Jack Irens islpack with

0s over the

The rich level of collaboration created "4 real complexity to the layering of the
record,” ihe drummer continues. “But in the scope of each sona) the drim
part was really small. Since drumming is what | do, I'd kick up what felt
like a signature groove—something with my personality—and just run
vith it. On a song like ‘Underwater Circus Music,” the drum track is fif-
ieen minutes long. So | might recard for ninety minutes straight and
then use fifteen minutes of that. So the drum part was finished, bui the
song wouldn't be completed for Six months to 2 year ”

Jack says his favorite:drum performance is on “Hearing It Doubled " "I
love to'play dauble:stroxas,” helinfurms us. “And they come naiusally to
me. That's just a solid performance of syacopated' double strokes all
the way through.®

Ultimately, Jack leoks at Attention Dimension 8s a way
of “redefining and reintroducing” himseif. “With thi
record completed, | fesl like | can make music like
this all theztime now,” he says. “There was a fine
line between creating and working through anxi-
eties wr't:y.ﬂ&tive process: But | feel the
mpst balaned when 't just playing and really

into L™ Gail Worley




BAD RELIGION'S

Brooks

Wackerman

First-Strike Drumming

On Empire Strikes First, Brooks Wackerman's second
album with LA punk legends Bad Religion, the drum-
mer says he finally had the chance to throw his band
“some curve balls.” According to Wackerman, "For
Process Of Belief, my first Bad Religion record, they'd
already written

the material, and

most of the ideas

were blueprinted.

| felt somewhat
restrained in the
studio because |
wasn't there for
the evolution of
the songs. With
Empire | felt more like a member of the band. | also
co-wrote three songs, each based on a drumbeat. By
bringing a fresh element to the table, | feel like I'm
doing my job.

“The style of punk that Bad Religion created is a kind
of protest rock,” the drummer continues. “But there’s
also melody and great harmonies. | think that differenti-
ates us from the more straight-ahead punk bands.”

What also distinguishes Bad Religion's sound is
Wackerman's insane double bass drumming—high-
lighted by 32nd notes that continue for sixteen bars on
the album’s opener, “Sinister Rouge.” Frankly, that style
of drumming has more to do with speed metal than
modern punk rock. Wackerman admits the comparison
is valid. "My inspiration for playing double bass comes
from metal guys. Joey Jordison from Slipknot is amaz-
ing. But my first hero on double bass was Tommy
Aldridge of Whitesnake. | bought his Double Bass
Workout video and learned every lick on it.”

Brooks is also the first drummer to use a double
pedal on a Bad Religion album. "I wasn't sure how
the fans were going to accept it,” he says. “Luckily
the feedback has been positive, because a double
pedal is always a part of my artillery."”

When Bad Religion takes a break, Brooks stays busy
performing and recording with his band Hot Potty (in
which he plays guitar and sings) and doing sessions for
albums like multi-platinum-selling pop singer Avril
Lavigne's latest, Under My Skin. Says Brooks, "Josh
Freese, who played on Avril's first record, recommend-
ed me for that gig, because he was touring with A
Perfect Circle. | enjoy doing sessions like that, and it
went really smoothly. That was also the first really
commercially successful album I've played on. | hope
Josh tours more,” he laughs, “because that's how | get
more work!” Gail Worley

THe ManaviSHNU PRoJECT'S

Gregg Bendian

44\ buiously everybody wants to have their work known, but it's a question of acces-

sibility, * admits New Jersey-based drummer/percussionist/composer Gregg
Bendian. The drummer’s extensive discography features only a couple of major-label
recordings, one with Cecil Taylor and another with Pat Metheny. So despite the long,
guality list of credits, Bendian has yef to become a famihiar name outside of certain cir-
cles. {"Generally, my fans are aficionados of certain kinds of creative instrumental
music,”) But Bendian cuts a wide swath through different styles, many of which mcorpo-
rate modern, classical, avant-garde, and free-form jazz.

One of Bendian's latest veritures, The Mahavishnu Project, pays tribute to the music
of the groundbreaking Mahavishnu Orchestra: The buzz about the group is building. "I
get emails about itevery day,” Bendian says. “It's refreshing to discover how many peo-
ple are still into this music.” None other than the group’s venerated founder, guitarist
John Melaughlin, has given Bendian's band his enthusiastic endorsement

“The original Mahavishnu Orehestra was ground zero for the jazz/rack fusion genre.”
Bendian asserts. "It was my awakening into that whole genre.” Bendian was only ten
years old and already taking drum lessons when his uncle introduced him to the classic
M.O album, Birds Of Fire. "1t just blew my mind.”

Before Bendian would even consider starting such a hand, he says he had to be confi-
dent in his playing skills to de it justice. No problem there. In 2000, Bendian and several
like-minded compatriots gigged at New York's Knifting Factory, performing and reinterpret-
ing songs from The Mahavishnu Orchestia's original repertoire. “People came out of the
woodwork to see the group.” Bendian says. “We love playing live, because the music 1S so
open and free, and we can put our own stamp on it "

This. Bendian does with aplomb. Not only 1s he all over Billy Cobham’s original drum
tracks, he imaginatively adds his own stellar chops and advanced polyrhythmic concepts as
well

The Mahavishnu Project has two recordings, Live Bootleg and Phase Z. hoth recorded
in congert. Check out www.mahavishnuproject.com and www.greggbendian.com for
more Info Robert Kaye

=
S
=
=
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Michael Brueggen

Solid With Supagroup

ew Orleans-based rock 'n’ roll traditionalists
Supagroup spent half of 2003 and most of
2004 on the road with bands like Queens Of The
Stone Age, Fu Manchu, and Drive By Truckers,
touring in relentless support of its much praised,
self-titled fourth album. On Supagroup, the high-
energy quartet mix the classic blues rock of early
Rolling Stones and Humble Pie with the guitar
feracity of AC/DC, the Supersuckers’ sly humor,
and a prevalent "drink and rock” good-time vibe.
“It's only rock '’ roll,” says drummer Michael
Brueggen. “That's the music | grew up on and
still love. | learned to drum by playing along to
records by Van Halen and Led Zeppelin.” Along
with influences like John Bonham, Alex Van
Halen, and Frank Beard of ZZ Top, Michael cred-
its Matt Walker (Smashing Pumpkins, Garbage)
as a serious source of inspiration. ”| grew up
knowing Matt, and | tried to copy everything he
did,” he says.
Brueggen was playing with hard rock act Syrup
and doing occasional gigs with Rock City Morgue
when he got a call from his friend Chris Lee,

Supagroup’s lead singer
and guitarist. Lee asked
Brueggen to immediately
step in for Supagroup’s
recently departed drum-
mer when the band was
due to record its next
album. He was up for it.
“When | went in to do
the record,” Michael
explains, "1 had played
those songs for maybe
fifteen days. Then when
we recorded, a lot of the
songs were captured on
the second take. It was
more important for me to
land the changes than to
add frills.”

After touring behind
the record for a solid year, the drummer says
his live performances are definitely more
exciting than what went down in the studio.

Oliver Charles
As Soulful As Possible...With Ben Harper

t wasn't the Gospel songs that Oliver

Charles was asked to play during The Blind
Boys Of Alabama and Ben Harper sessions
last spring that knocked him for a loop. It
was the singers themselves. “The music fit
in with what Ben has always done,” Charles
says. "So the songs weren't really different,
and | was prepared for them. But | wasn't
prepared for sitting in with The Blind Boys.
They don't speak much, but when they do it
shakes the walls.

“It was a huge honor to be a part of this
record,” Charles says of his work on There
Will Be A Light. “Once | got my head around
being in there with them, it was cool and
everything went like clockwork.”

Charles has played on and off with Harper
since the singer’s 1995 offering Fight For
Your Mind. For the new album, Oliver plays
on four of the album’s eleven tracks—"Take

My Hand,” "Wicked Man,” “Where Could | Go?,” and a cover of Jeff
Buckley's “Satisfied Mind.” Two of the other songs are performed a cappella,
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“Now | know where the changes are without
thinking about it," he laughs. “And | have a
much better feel.” Gail Worley

with drummer Rock Deadrick playing on the bal-
ance.

The sessions went quickly. According to
Charles, “I went in, played through a song for
about fifteen minutes, and then we recorded it.”
"Wicked Man,” with its syncopated emphasis
and turnaround, was one of the most involved
on the album. “It's like one big drum fill,”
Charles says with a laugh. “It's got a definite
old-school funk groove, and | had to work it out
in my head first, because there are a lot of
changes. It was a lot of fun, and | got to throw
in a lot of stuff.”

Charles’ years of playing live and in the studio
with Harper, including tracking 2003's
Diamonds On The Inside, helped prepare the
drummer for these latest sessions. "Ben’s music
is eclectic,” Charles states, "and some of his
songs have a Gospel feel to them, so | didn't
have to change my approach this time. Ben's a

very soulful cat, and this is very soulful stuff. It's about laying down the
best groove and being as soulful as possible.”

David John Farinella
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Kevin Miller, long-time drummer for the band Fuel, has parted ways with the
group, citing creative and personal differences.

Percussionist John Mahon is on Elton John's new release, Peachtree Road.
Nigel Olsson is on drums.

Nick D'Virgilio has been on the road with Tears For Fears. He's also on Mike
Keneally's latest CD/DVD, Dog.

Russ Miller appears on recently released albums by Hilary Duff (as well as on
tracks for her two DVDs) and Nelly Furtado. He can be heard on the soundtracks
for the movies Garfield and Resident Evil 2: Apocalypse, for which he co-wrote
two of the soundtrack cues. He can also be heard on upcoming recordings by
Cher, Tina Turner, and Meredith Brooks. And Russ was one of the featured
artists at the Marktoberdorf's Rhythms camp in Germany, which also included
Steve Smith, Jeff Hamilton, Johnny Rabb, and Thomas Lang.

Steve Hass is on new releases by Kelly Lee Evans, Miri Ben Ari, George
Colligan, and The Manhattan Transfer. He'll be dividing his touring schedule
between Janis Siegel, Christos Rafalides, and The Manhattan Transfer through-
out the year.

Danny Frankel and Kenny Wollesen perform
several fun and interesting percussion pieces
on their new release, Balloon Drum Duets. For
more info check out www.balloondrums.com.

Bruce Cox has been busy with Dee Dee Bridgewater, Fred Wesley's Funk
Band, and Fabio Morgeras. He's also been teaching and directing small jazz
bands in the New York public school system, the Brooklyn Conservatory of
Music, Long Island University, and NYU.

Former Dimmu Borgir drummer Nick Barker can be found in Brujeria, the
extreme metal project featuring ex-Fear Factory guitarist Dino Cazares and
Napalm Death bassist Shane Embury.

Wauv and P.0.D. are in the studio working on the follow-up to Payable On Death.

Horacio “El Negro” Hernandez can be heard on Kazumi Watanabe's new
fusion release, Mo’ Bop Il.

Tom Hurst is on the road with Amy Dally.

Max Roach
{jazz legend): 1/10/24

Nick Mason
{Pink Floyd): 1/27/45

Eddie Bayers

Jimmy Cobh Phil Collins

(Miles Davis}): 1/20/29

Aynsley Dunbar
{rock giant): 1/10/46

Corky Laing
{Mountain): 1/28/48

Ed Shaughnessy Paul Wertico

(The Tanight Show): 1/29/29

Grady Tate
{soul/jazz great): 1/14/32

Dave Weckl
{solo artist): 1/8/60

George Brown
(Kool & The Gang): 1/15/49
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(Nashville studio): 1/28/49

(Genesis/solo artist): 1/31/51

(Pat Metheny): 1/5/53

Jaska Raatikainen is on tour with Children Of Bodom.

Blue Oyster Cult drummer Bobby
Rondinelli has officially quit the group in
order to pursue his work with hard rock
ensemble The Lizards. For more information
check out www.thelizardswebsite.com.

Joe Franco has been touring with Van Helsing's Curse. He also just finished
another prog-rock album with Magellan.

The Mick Fleetwood Band recently released a new CD, Something Big.
There's also a Fleetwood Mac DVD, Destiny Rules, just out.

Todd Sucherman (Styx) is on the new Brian Wilson record, Gettin’ In Over My
Head.

KISS (with Eric Singer) donated a portion of ticket sales from their shows in
Florida to help feed the hungry in conjunction with the Manna Food Bank.

The Dirty Dozen Brass Band's Terence Higgins breaks out on his own with
his debut Swamp Grease release, In The Bywater. Check out
WWW.SWampgrease.com.

The soundtrack to the film Resident Evil 2: Apocalypse features Slipknot's Joey
Jordison, Lacuna Coil's Criz, Devildriver's John B, and Cradle Of Filth's
Adrian Erlandsson.

Brian Geltner and Fred Eltringham are on the latest Tears For Fear CD,
Everybody Loves A Happy Ending.

Bohbby Jarzombek has been keeping busy touring with Iced Earth.

Ed Mann recently retuned from playing festivals in Europe. He's been playing
with various bands, including Mats Morgan.

Doug Tann is on the road with Lorna Luft.

Matt Wilson is back with his Arts & Crafts band for their new release, Wake
Up! {To What's Happening] on Palmetto Records.

Gene Krupa was

LA H/08

Steven Adler

Cozy Cole p:
(Guns N’ Roses): 1/22/65

John Guerin

Dave Grohl Mirvan

: with Dave Grohl
(Foo Fighters}: 1/14/69 51 LS of

o LTS
Jon Wysocki
(Staind): 1/17/71

To hear some of the artists mentioned in this month’s Update,
go to MD Radio at www.moderndrummer.com.
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{ NOT EVERYONE HEARS IT.

&»E ot everyone hears the need for a hand-made cymbal. A cymbal that’s fired in a
©  wood-burning furnace, compared to those being stamped out by the thousands.
A cymbal hand-lathed so precisely that your fingernail can trace one continuous groove
from the bell, all the way to the edge of the cymbal. Tone breathes from these grooves.

Not everyone needs a sound so individual that it's measured in grams instead of inches.
A cymbal hammered by one man and one hammer, versus the common consumer-
grade models. A cymbal forged not just of bronze, but of blood, sweat and bronze.
Tone bleeds from this allay.

Stanton Moore of Galactic But, if you're one of those few: a cymbalaholic. If you're one part drummer—two parts
Staon's setap (R Bsphons Toditoras musician. We hear you. Bosphorus' cymbalsmiths make them only one way, one

14" regular hats (top 938 grams{ bottom 1103 grams) instrument at a time. By hand—not by machine.
20" original ride used as a crash (1852 grams)
20" light ride (2187 grams) ;
New Orleans 20 ride used as a crash (2430 grams) By the way... Stanton hears it.

HEAR our cymbals onlfine at www.hosphoruscymbals.com or for a Free Catalog call 770.205.0552
Meet Jeff Hamilton and Stanton Moore at PASIC Booth 516 - Also visit us at IAJE and Anaheim NAMM



sLecTRONIS HEVIENI

Yamaha DTXTREME IIS
Electronic Drumkit

Better And Easier At The Same Time

mHITS

more comfortable
pad playing surfaces

convenient controller
knobs on pads themselves

onboard sampling

R MISSES

hi-hat controller may take
some time to get used to

by Rick Long

fEf it ain't broke, don't fix it” is a philosophy that works well just about everywhere

except in the field of electronics. There, it's more like “What have you done for me
lately?” Electronic instruments are constantly evolving in order to offer new and exciting
technological advances. And electronic drumkits are no exception.

With this in mind, Yamaha has completed a major redesign of their DTXTREME electronic
kit. The new IIS version has many useful upgrades in the pads and sound module. But the
big news is the addition of sampling capabilities and sounds from the Motif keyboard
series. Also new is a controller knob on the pads that can be assigned to various functions
that alter the sound, such as pitch or snare tension.




The kit as tested includes the
DXT2SU Sampling Module, one TP120SD
snare pad, four TP100 tom pads, one
PCY130S two-zone crash cymbal pad,
one PCY130 single-zone crash cymbal
pad, one PCY150S ride cymbal pad, one
RHH130 hi-hat pad, and a KP5 Kick
Tower. All this is mounted on a rack that
includes Yamaha tom ball clamps and
cymbal booms, along with a snare stand
and a hi-hat stand. The MS-100DR
Electronic Drum Personal Monitoring
System is used for amplification. (See
the sidebar on page 30.) Let's take a
look at all this upgraded gear.

pads themselves.

Tom And Snare Pads

One of the goals of any electronic drumset is to provide a quiet way
for drummers to rehearse. According to Jim Haler, product specialist for
Yamaha Percussion, part of the reason for the redesign of the DTX-
TREME pads was that the Real Head Pads included with the original
DTXTREME were simply too loud. The new tom and snare drum pads
have a gum rubber compound on the playing surface that's softer than
Yamaha's early DTX pads were. They also now feature three trigger
zones: a main playing surface in the center, a rim trigger that extends
approximately two-thirds around the pad's edge, and a second rim trig-
ger that completes the remaining one-third of the rim.

Stick rebound on the new pads is noticeably precise and quite con-
sistent—even on the cymbal pads. Using this type of surface on the
snare and tom pads eliminates the need for re-tensioning a stretched
out head.

The new third triggering surface adds a lot of functionality to the
drum pads. Any sound can be programmed onto the second rim trigger.
A cowbell sound comes to mind, but the possibilities are endless. This
area of the pad is best accessed with the left hand, given its curved
nature and its position in the upper right-hand quadrant.

New Pad Controls

The presence of controller knobs right an the tom and snare pads
adds a real convenience factor to the DTXTREME 11S. The most common
assignment for these controller knobs is pitch adjustment, and the toms
on the kit come programmed this way right out of the box. This means
that you can play the tom pads while you adjust the knob, thus setting up
any pitch interval you desire without having to touch the sound module.

The DTXTREME 1S sound module has adjustable parameters that allow
you to vary the sound of the snare drum, just as though you were twisting
the knob on an acoustic snare’s throw-off mechanism. This parameter can
be mapped to the controller knob on the snare pad. The variation in sound
necessary to accomplish this is achieved through control of patch and
voice parameters. The effect is quite realistic.

Of course, the pad controller knobs can be assigned to adjust many dif-
ferent parameters besides pitch and snare tension. These include volume,
voice, pan, layer, filter, filter bandwidth, attack, decay, and balance
between two wave sounds. In addition, this feature is part of the trigger
settings for any given electronically programmed “drumkit.” This means
that with each kit you set up, the pad controller can perform a different

The TP100S and TP120SD pads feature controller knobs on the

function. The possibilities for many control
variations will open doors to capabilities
that have never before been so easily
accessible.

Cymbal Pads

The new DTXTREME cymbal pads have
a shape that's similar to acoustic cymbals.
The playing surface is the same gum rub-
ber as is on the drum pads, and it provides
nice stick response in this application as
well. The cymbals are mounted on regular
cymbal stand hardware, so their action
when played is very much like that of an
acoustic cymbal. Single- and two-zone
crashes are included (one each), along with a three-zone ride that
includes a bell trigger integrated into the natural bell area. This is an
improvement over previous versions that had a separate bell pad. {Hint:
Connect that old bell pad to any of the inputs numbered 11 to 16, and pro-
gram it as a splash cymbal.)

Hi-Hat Pad And Controller

The RHH130 does not require a hi-hat controller pedal. Instead, it
uses a device in the place of the standard hi-hat clutch that reads the
pedal position, thus allowing a regular hi-hat stand to function as the
controller. The device is weighted so that the pedal responds as if you
had an acoustic cymbal on the rod. Since you vary the open/close sens-
ing with the clutch-like unit, there’s only one pad (a two-zone model),
which rests on the bottom cymbal support. This means that you can vary
the open/closed sound or splash the hi-hat without changing the playing
position. This might feel a bit different at first. But | predict that you'll
soon realize how “floppy” acoustic hi-hats are, and you’'ll come to
appreciate the accuracy available to you with a non-moving hi-hat pad.

Kick Tower
The KP65 kick tower was originally introduced with the popular DTX-
PRESS kit. The tower base is configured in such a way that it will not
scoot when played hard. The surface of the pad has a rebound similar to
that of an acoustic bass drum head, so it isn't likely to stress your ankle
or knee like some harder pads can. The pad is comfortable to play, and
ittriggers well.

DTXTREME IS Sound Module

With each new upgrade of the DTX series, the numbers keep getting
better. In this case, those numbers include 2,171 drum voices, 130
drumkits (90 factory-programmed and 40 user-programmed), 101 preset
songs to rehearse with, a 16-bit tone generator, and 64-note polyphony.
And as if the 2,174 sounds built in to the module aren’t enough, Yamaha
is including a CD-ROM that includes more sounds that can be loaded
into the module via the new USB port.

To the above numbers, add six faders for individual volume control of
snare, kick, toms, hi-hat, cymbals, and other voices, linked to six individ-
ual outputs. There are four additional volume faders for main output,
headphone, click track, and accompaniment (the songs). All these num-
bers add up to a drum module that offers powerful capabilities. And
that's before we even begin the discussion of the internal sampler.
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Sampling With The DTXTREME 1IS
As | mentioned earlier, the big news with the DTXTREME IS is its
internal sampler. For those new to the concept of sampling, the term
simply means that you are taking a “sam-

ple” or short recording of a live or [
recorded sound. A mini stereo jack ;‘ R R—tD
conveniently located on the front of P Satn

the module will accept line-level sig-
nals from CD players, audio mixers, !
or any other audio source. The setup
required to record and edit the sam- |
ple is simple to accomplish and is '
explained in plain language in the
DTXTREME [1S manual. Up to 95 /

!

Front and rear views
of the DTXTREME IS
sound module

CXQHEHAT @it ORIDE BToMs OTouws £ Tow

seconds of mono sound can be recorded into the 8-MB onboard memory
using the CD audio standard sampling frequency of 44.1 kHz.

Samples can be saved to a SmartMedia card in AIFF format and linked
to pads in drumkits you set up. This means that you could sample drum
sounds from your acoustic equipment and use those sounds in the elec-

tronic kits you create. In fact, you can sample any sound—
musical or not—and have that sound accessi-
= ble from a drum pad. (The module saves
| sampling data in AIFF format, but it can load
| either AIFF or WAV files.) '
f
- More About The Sound Module

Many features found in the previous DTX mod-
| ules are retained in the new unit. Some, including
i the Groove Check timing analysis function, have

been improved. Extensive effect capabilities allow
four separate effects to be applied, including 44
types of insertion effects. Extensive MIDI control
functions are also available with this unit.

The capabilities of the DTX module are so
extensive that it will be extremely important to
spend some time really studying the manual.
Doing so will answer most questions and pro-
vide a deeper understanding of the capabilities
and possibilities of the kit. Nat doing so might
result in your missing some really useful fea-
tures that you never knew existed.

For example, you can easily reverse the
panning of the drumkit voices. This is called

A [,
SR~
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THE D6 FOR KICK DRUM
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DON’T SETTLE FOR ANYTHING LESS!
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Review Kit Amplification

The amplification system we used for this review was Yamaha's MS-100DR Electronic Drum Personal
Monitoring System. The system includes a sub-woofer box that houses a 10" bass-reflex subwoofer and the
main electronics. Two satellite speaker boxes (each with a 4" woofer, 2' midrange, and 1" tweeter) attach to

the DTXTREME IIS rack using included speaker mounts.

A 100-watt amp drives the sub-woofer, while the satellite speakers receive 40 watts. Stereo
inputs and outputs let you run audio sources like CD players or monitor mixes into the system while

sending only the signal from your kit out to the main PA.

During the review, the sub-woofer sounded much more like a 15" than a 10", and there was
more than enough volume to handle any stage situation. In order to produce the sounds they
were designed to replicate, electronic drums require amplification systems that have a wide fre-
quency range and a wide dynamic range. The MS-100DR meets this challenge well.

The best part of this system may be the price: $799. If you don’t need quite as much power, you can get

the 50-watt MS-50DR for $399.

Q

The MS-100DR Electronic Drum
Personal Monitoring System

Swap L/R and is found by pressing the Utility button and scrolling to
the Tone Generator page. Why would you want to swap the left and
right panning? One example would be when you record with your kit.
Drummers tend to set up the panning so that it sounds correct from
their perspective sitting behind the kit. People who listen to live
music are used to hearing the drumkit from the front, where panning
is the reverse of what you as the drummer expect. When you record
with your kit, you can use the Swap L/R function to change the pan-
ning and avoid having to reprogram the individual panning of each
voice in each kit.

Even if you are very familiar with electronic drum sound modules,
you will still want to explore the nuances of the DTXTREME 11S, Many
parameters have "fine tuning” capabilities of which you may not be

aware. And you don’t have to be afraid to experiment, because you
can easily go back to the default factory settings.

Conclusion

Whether you're cansidering purchasing your first electronic drumkit
or upgrading your current kit to a newer model, the DTXTREME 1IS is
worth serious consideration. It offers ease of use to those new to work-
ing with electronic drums, yet it has features that will satisfy working
professionals. And its list price—especially when discounted to “street
price"—puts a full-fea-
tured electronic kit with-
in the reach of more
players.

B THE NUMBERS
DTXTREME IIS Electronic Drumkit .. ..... $3,195

(714) 522-9011, www.yamahadrums.com.

j!_ With Gretsch U.S.A.-made
| drums as our roadmap,
we designed the Renown Maple Bebop
to deliver top-class performance for
drummers at any playing level. Built
with many of the features from
Gretsch's lop-end U.S.A.-made drums,
Renown Maple delivers exceptional
quality, stunning looks and today’s
sound that drummers are looking for
in a Gretsch drum set. Renown Maple
Bebop set in Walnut Gloss with
Gibraltar 8600 series Flat base
Lhardware.

Renovon (Mapie Brfor

See this set exclusively at any of the Five-Star Drum Shops nationwide.
Kaman Music ¢ P.O. Box 507, Bloomfield, CT 06002 ¢ www.GretschDrums.com



STAGG:. CYMBALS

Hand Hammering

he critics agree. Stagg cymbals are a
‘Sound’ investment, for your ear and your
cymbal collection.

*...Whether you're a student drummer...or
a pro looking for acoustic variety, Stagg is a
new choice worth serious consideration.”
-Norman Arnold - Modern Drummer

July 2004

“...These cymbals should be celebrated
for bringing a unique new voice to the
market.” “If you're looking for something
otherworldly, especially considering the
price, they're a good place to start..”
-Jim Batcho — DRUM! June 2004

All Stagg cymbals are hand hammered to
specific sound design criteria. Whether it is the
Myra bright, cutting. rough and ready to rock...
Furia inspired by the ocean and nature.... or
our distinctive, dark, dry Black Metal and
Vintage Bronze sound designs.

Each Stagg cymbal is the result of skill and
dedication passed on from one generation
to the next. Genuine handmade instruments
not copied or mass-produced. We know

you will find your true sound in our range of
cymbals.

See ua 8 PASIC EDGQ_\-DOth 700-702 HANDMADE
For Further informaticn please contact ENMD Music, Inc. - StaggmLISIC CO[}‘]

usafamdmusic.com -email * B15 793 8787 Toll Free
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DIVERSITY

FROM GEORGE DUKE TO BRITNEY
SPEARS. TEDDY'S DRUMS ARE
AS DIVERSE AS HIS GIGS.

|
o e

DID YOU AMOW..,

AT YAMAHA DRUMS, WE HAVE
ALWAYS CREATED AND LACQUERED
ALL OF DUR OWN SHELLS AND
MADE OUR OWN HAROWARE.

YAMAHA QUALITY FROM
BIRTH TO PERFORMANLCE,
FROM OUR HANDS TO YOURS.

EDDY CAMPBEL

""PLAYING A LOT OF DIFFERENT STYLES CAUSES ME TO NEED A DIVERSE SOUNDING KIT AND YAMAHA IS THE ONLY ONE THAT CAN DO THAT °°
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...WHO MAKES YOUR DRUMS?
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Pearl Export EXR Drumkit

Radical, Man!

- HITS pearl has been doing an excellent job at providing players around the world with

loud, crisp sound entry-level kits since the company introduced their Export series back in 1983.
Upgrades and changes have been made regularly over the years, but none have been as
beautiful finish and drastic as those that have resulted in the new Export Radical model, designated EXR.
excellent construction To be honest, | haven't been playing acoustic drums all that much lately. I've been
spending more of my time behind an electronic kit and a mixing board. So | really didn't

IRUIEQUAN: Rardwgrs ial i know quite what to expect from the EXR kit. In a nutshell, | was blown away!

by Billy Amendola

Out Of The Box
The kit we were sent for review consisted of an 18x22 bass drum, 8x10 and 9x12 rack
toms, a suspended 11x14 floor tom, and a matching 5%x14 snare. (Additional drums are
available for upgrade.) The 7.5 mm-thick 6-ply shells are made of 100% poplar.
Setting up the EXR was a quick and easy process. As | set up the drums, | noticed the
new low-mass bridge lugs and 1.S.S. tom mounting system, which have been brought to the
Export EXR from Pearl’s higher-priced lines. Very nice.

Our review kit was the EXR-825H configuration, as shown here.




In addition to an 18"-deep bass drum, the EXR
came equipped with I.§.5. tom-suspension
mounts for added resonance and projection.

This EXR-825 model features an available floor tom with legs, as well as the Blue Prizm finish of our review kit.

The new hardware that's included with the EXR is strong and reliable.
The hardware package includes TH-881 and TH-88S tom holders, one BC-
800W boom cymbal stand, one C-800W cymbal stand, the new P-120P bass
drum pedal, the new H-820W hi-hat, and an S-800W snare stand.

Looks Aren’t Everything, But...

EXR kits come in four beautiful covered finishes: Prizm Blue, Prizm
Purple, Strata Black, and Strata White. Our review kit had the Prizm Blue
finish, which to me looked sort of “retro hip.” The visual impact was stun-
ning for a kit in this price range.

First Impressions

From the minute | started playing the EXR kit, | loved the way the drums
sounded. They were crisp, with a wide-open sound and more volume and
projection than | expected. But | was skeptical of my own impressions.
Like | said, | thought it was just me missing playing on acoustic drums.
Could a kit in this price range sound this awesome? So after | played the
drums for a few days, | really put them to the test.

| set up the EXR kit in my studio next to an acoustic kit that was already
there for use by my students. That way, when the students came for
lessons, | could monitor their reaction. The feedback was phenomenal.
Every student who walked by commented on how cool the EXR kit looked.
And of course they all wanted to check it out.

Next test: my son Matthew, who is sixteen and plays in a rock band.
He's the quintessential target customer for this particular kit model,
and a perfect candidate for my experiment. | figured, “Let's see his
reaction.”

| observed as Matthew jammed with friends, rehearsed, recorded,
and played with his band at an outdoor gig. My studio setup is geared
mainly for direct recording—it’s just much easier. Matthew prefers to
record more acoustically. So he recorded a few tracks with just one
overhead mic’, and the kit sounded full and well balanced. When he
played at the outdoor show, the only drum that was miked was the

Tested in the real world: The ‘bfﬂ.ngg;{nrmed well otf an outdoor gig.

bass drum. The rest of the kit projected over the amps with no problem
at all. After a few days, Matthew was digging this kit. So it wasn't just me.

Wrap-Up

Pearl has been marketing the Export EXR as a “rock” kit, largely
because of the musical preferences of young drummers likely to be
attracted to it. That's a sensible approach, and it /s a great rock kit. But it
also worked well in a funk groove, as one of my very funky drummer
friends proved when he came by to jam. If you're looking for an affordable
kit that you're not going to outgrow any time soon in terms of performance
quality or visual appeal, you'll want to check out the EXR.

m THE NUMBERS

Export EXR-B2OH . .coiivouimmoniimmmums s ss v s s i $1,249
Includes an 18x22 bass drum, 8x10 and 9x12 rack toms, a suspended 11x14 floor tom,
and a 5%x14 snare, all featuring 6-ply poplar shells.
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Istanbul Mehmet Samatya Cymbals

Good Things Come In New Packages

mHITS

high-quality cymbal set at a low price
cymbal bag included
brilliant finish is attractive

16" crash lacks the subtiety
of the other cymbals

brilliant finish may discourage
jazz drummers from discovering
the dark tones of the cymbals

by Chap Ostrander

From left: 20" ride, 16" crash, and 14" hi-hats.

I've reviewed other cymbal lines from Istanbul Mehmet, and they were all interesting and innova-
tive. The Samatya line is the first offered by the Turkish manufacturer in a pre-packaged set.

The set consists of a 20" ride, a 16" crash, and 14" hi-hats. The cymbals are cast of B20 alloy, and
are hand-hammered and lathed. (The bells are not hammered.) Then they're given a brilliant finish.
They come in a cymbal bag that features a stick pouch on the outside, plus a small pocket for a cell
phone.

The box containing the Samatya set is printed with the suggestion that buyers should take their
own cymbals along when shopping for new ones. This ensures the musical compatibility of the final
mix of cymbals, and is always good advice.

A Surprising Ride

Playing on the 20" ride was like playing on silk: smooth and darkly hot at the same time. A complex
mix of undertones came into play right away. But they were never overpowering.

The ride had more depth and a much darker tone than | expected to hear from a cymbal with a bril-
liant finish. {It would be a shame if jazz drummers stayed away from this ride on the assumption that a
shiny cymbal can’t have a dark tonality.) The bell's sound was very strong and could be piercing if
needed, and stick definition was exceptionally clean and defined.

The Matching Hi-Hats
The 14" hi-hats featured a heavy bottom cymbal matched to a lighter top cymbal. When played
together, they produced a very pleasing wash of sound. It was a rich mix, but the weight of the cym-
bals allowed the stick definition to come through.
The hi-hats also proved to be a perfect match for the ride. | played a jazz ride pattern of just ride
and hats, and | was very bleased by the sonic consistency.




The 0dd Crash Out

The 16" crash started out as a bit of a puzzle. The sonic nature of the ride
and hi-hats in the Samatya package gave me the impression that it was set
of cymbals designed for big band or jazz situations. And, in fact, that's what
we were told by Istanbul Mehmet. The crash, on the other hand, seemed
much more appropriate for rock or loud pop situations. It spoke quickly,
with a high voice that had plenty of cut from the crash or bell. Its sound
was brash and up-front, with less refinement than that of the ride and hats.

To be fair, when | played the whole Samatya set at a higher volume, the
crash was right in line, and the ride and hi-hats were certainly up to the
challenge. So if you generally play in fairly high-volume situations but still
want the overall acoustic character of darker-sounding cymbals, the
Samatyas would be a good choice. (I also found that the crash settled
down and smoothed out when | played it with mallets.)

Conclusions
The manufacturing quality of the Samatya cymbals is excellent, and they
possessed clean sounds that were easy to work with. | only had one set to
review, so it's hard to comment on the consistency of the cymbals from
package to package. But considering Istanbul Mehmet's attention to detail
with the cymbals I've already seen, it's a good bet that the Samatyas will
be as close as they can make them.

s THE NUMBERS

Samatya pre-packagedset ... $399
Includes a 20" ride, a 16" crash, 14° hi-hats, and a cymbal bag.

(800) 282-0110, www.universalpercussion.com,
www.istanbulmehmet.com.

Quick Looks

Vater Vintage Bomber
Bass Drum Beater

T

When | was interviewing jazz great Joe La Barbera for an
MD story a couple of years ago, the subject of playing a soft
“four-on-the-floor” bass drum pattern came up. Joe con-
firmed that he had seen many legendary jazz drummers
play quarter notes on the bass drum so softly that one could
barely hear them, except when they played accents. This
led to the mistaken assumption that those drummers only
played accents.

But Joe also pointed out that the equipment was differ-
ent in those days. "A lamb’s-wool beater is going to sound
a lot softer and be a lot easier to control than a wooden
beater,” he explained.

Shortly after that, | attempted to find a big, soft lamb's-
wool beater, but to no avail. So | was delighted when Vater
introduced their Vintage Bomber beater. It's specifically
designed to recreate the soft, controllable bass drum sound
from the 1920s and '30s.

Like the beaters of yore, the Vintage Bomber has a cork
core. However, instead of that core being covered in gen-
uine lamb’s wool as the old beaters were, Vater's reproduc-
tion uses a synthetic material. But it has the same sound
and texture, and I'm willing to bet that it will hold up better.

Educator and clinician Ed Thigpen often talks of “feather-
ing” the bass drum. Although | learned to play a bass drum
softly, it never sounded very "feathery” to me—until |
replaced my felt beater with the Vintage Bomber. Wow!
That's the sound I've heard Thigpen get.

So is the Vintage Bomber just for playing soft? Hardly.
The word "Bomber"” is appropriate, because when you lay
into a drum with this beater, you get the big sound that the
bebop pioneers referred to as “dropping bombs.”

If you need to get an attacky "click” from your bass drum
in order for it to project through extreme volumes, then the
Vintage Bomber is not the beater for you. But if you're look-
ing for a fat sound that maximizes the low end while mini-
mizing the impact sound, check it out. It packs quite a
punch, yet it's easier to control in terms of getting a fuller
range of dynamics from feathers to bombs. List price is
$28.50.

(781) 767-1877, www.vater.com.
Rick Mattingly
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“Except for one mounted tom, they set the Rockstar kit up almost
exactly like my own Starclassic. Actually, | never played a Rockstar
| kit before this one—| used to dream about the old Tama Rockstar
T and Granstar drums when | was a kid, but | never got a chance to
_mmﬁhe first thing I realized about the Rockstar kit was
how loud and powerful the drums were—I loved that-it's why |
use a Tama bell brass snare—and the tones were really good. Plus
the whole kit just felt very sturdy and durable. | just didn’t expect

that kind of strength and power in drums in this range.”
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5pc RP522EDF CMF

Buy A 5pc Rockstar Kit & Get A FREE Tama Hoodie

From November 1, 2004 until January 31, 2005, if you buy a new 5pc Rockstar, Rockstar Custom or Rockstar Custom EFX kit from an autho-
rized Tama dealer. we'll send you 4 free Tama embroidered patch hooded sweatshirt, like the one pictured here (soryou'll sound AND look like
d Rockstar.) For more details on getting the free Tama hoodie, visit your authorized Tama Rockstar dealeror visit tama.com. When you fake
part in the Rockstar Hoodie promotion, we'll also automatically enter you in the Get Even Louder and More Power Giveaway!

-Plus A Chance To Get Even Louder & IViore Power - Snare Drum Giveaway

Add more power to your Kit! You could win one of the coveted. deafening, sensitive and downright expensive Tama Bell Brass snare drums
(retail value $1799.99) just like the one Tony Hajjar plays. Or oné of two
Tama Powermetal Brass Snare Drums (retail value $499.99) which
are also plenty loud. No purchase necessary! For complele details
on the GET EVEN LOUDER AND MORE POWER Giveaway, visit tama
com of write us at: TAMA GET EVEN LOUDER AND MORE POWER
Snare Drum Giveaway, Box 886, Bensalem, PA 19020

1 GRAND PRIZE: PL555N 2 RUNNER-UP PRIZES: PB5255
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wenty thousand people are on their feet,

cheering and singing along as Prince and his

band rip through hit after hit at New York City’s
Madison Square Garden for one of the purple one's
many sold-out Musicology tour dates. “"No lip-syncing
here," Prince states. "This is real music played by real
musicians.”

Performing on stage twenty years after releasing his
classic semi-autobiographical film and soundtrack,
Purple Rain, Prince doesn't look like he's aged a bit. In
fact, it looks and sounds like he has more energy now
then ever—and he seems to be enjoying it all a lot more
this time around. And rightfully so, because Prince is
having a very good year.

Before leaving for his worldwide Musicology tour,
which started back in April, Prince came up with a bril-
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liant idea that would change the way we look at CD dis-
tribution forever. He decided to give his new
Musicology CD free to every person who attended his
shows. The ensuing buzz immediately took the CD to
the top of the charts and well past platinum status.

Prince then opened this year's Grammy Awards broad-
cast with a breathtaking performance. And 2004 saw
Prince inducted into the Rock And Roll Hall Of Fame.

Now, you may be wondering why one of the greatest
performers and guitarists in the world is being featured
in a drumming magazine. Well, he's celebrating drum-
ming. You may or may not know this, but Prince loves
playing drums—and he's very good at it. It's just one of
the many facets of music he's studied—along with
singing, songwriting, and dancing. Signed to a major
record deal at the age of nineteen, Prince wrote, engi-
neered, and played every instrument on his first few
recordings. “| had to audition on every instrument for
the record company before they signed me,” he says,
“because they didn't believe it was all me."

Through the many years of his recording career,
Prince has continued to play most, if not all of
the instruments on his albums—and that
includes drums. And if there was a guest drum-
mer, Prince would be right there showing or
directing what was to be played.

As in the past, on Musicology, Prince plays
drums on several tracks. In fact, without a score-
card, it's almost impossible to tell if it's Prince or
his regular drummer John Blackwell playing.
That's pretty impressive, considering what a
monstrous drummer Blackwell is.

MD sat down with the musical genius before
the soundcheck for his recent performance in Hartford,
Connecticut. Prince was relaxed, thoughtful, and happy
to talk drums.

by Billy Amendola

“9 started on drums when 9 was thirteen

pears old. @here 9 come from, if pour

beat was wack, pou’d be made jun of.”
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MD: When did you first start playing
drums?

Prince: I started when 1 was thirteen years
old. I would play on cardboard boxes. I'd
use the flaps for dexterity and different
sounds. I wouldn’t play drums in front of

anyone until I felt [ was good enough.

In school, everyone always wanted to play
the drums. As soon as the drum chair was
empty, someone would get behind the kit
and play. Where 1 come from, if your beat
was wack, you’d be made fun of. [laughs]
MD: Who were some of your drumming
influences growing up?

“J don’t like a drum machine patiern
by itself. 9 plap whatever I have o on

top to get it to groove and feel alive.”

Prince: I've never patterned myself after
anyone. But my biggest influence was
Morris Day [of The Time]. Morris is a
good drummer—ryou should interview him.
[See sidebar.] Besides Morris, I'd watch
local musicians. I never went to a concert
until I was older. I saw James Brown and
loved him as an entertainer. I saw the
whole package.

MD: Did you ever take lessons?

Prince: No.

MD: What would you practice? Would you
play along to records?

Prince: No. I'd play while singing songs in

—

my head, or I'd put on the radio and play
along to anything that came on. I would go
from one end of the dial to the other. I'd
play all kinds of music. When you’re thir-
teen years old, you don’t know about any
formats. That’s something society teaches
you as you get older.

MD: What makes a drummer funky to
you?

Prince: Their sense of timing and spirit—
and when their ego doesn’t ruin their play-
ing. I don’t like it when a drummer plays
too much and he or she isn’t listening.
Some guys can have a great foot but no
hands—or great hands but no
foot. Listen to the song “Funky
Drummer.” The drummer plays
the same thing over and over, and
that groove just locks you in.
MD: What qualities do you look
for in a drummer when you’re
playing bass?

Prince: As a bassist, I listen
closely to the hi-hat. I don’t nec-
essarily follow the kick. I like to
create the pulse of the foot with
my bass.

MD: How about as a producer?
Prince: As a producer, song
arrangement is very important.
Some drummers can play any-
thing, some can’t. Some can play
different styles but not all well. It
helps for the drummer to have a
wide vocabulary in the studio,
MD: How important are the drum
sounds when you’re writing a
song?

Prince: Sometimes not at all. I
always record the drums first—
that’s real important. I like to
record fast. Sometimes the mic’s
aren’t perfectly placed or the tun-
ing isn’t right. It’s just a feel
thing. One of my strengths is,
when I'm playing it all myself, I
can make it sound like a total
band when I'm done.

Some of the greatest records
have horrible drum sounds. Listen
to “Brickhouse.” The toms sound
horrible. Or Stevie Wonder,
who’s a great drummer! His
drums sound terrible. [laughs]
But when he plays.... T watched
him record drums on his latest
record, and his internal rhythm is

Afshin Shalidi
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impeccable. It’s something you can’t buy
or be taught.

MD: Do you prefer certain drum gear?
Prince: No. The Linn drum machine is my
favorite, when used with a real drummer. I
don’t like a drum machine pattern by itself,
playing the same thing over and over. It’s
not human, and we’re human beings, What
happens with a drum machine is, after a
certain point you stop listening to it. You
don’t hear it, because there’s no emotion.
It’s too perfect, and in reality, nothing is
perfect. I play whatever I have to on top, to
get it to groove and feel alive.
MD: Are there any songs from the new
record that were written around a beat or
groove?

Prince: “Cinnamon Girl,” “Musicology,”
and “Million Days.”

MD: Do you and John discuss drumming?
Prince: [Looks at Blackwell, who has been
listening in.] Not really. I just try to stop
him from listening to other drummers.
[laughs] Actually, I think John is one of the
greatest.

MD: What is it you like about his playing?
Prince: His personality. John’s humble
enough to take direction. His ego never
gets in the way of his playing. When John
first started with me, he was the student
and I was the teacher. I had the blessing of
being able to show him things. I think it’s
time for John’s rite of passage. It’s time for
him to go out and be the teacher. John and I
studied the Bible together, and one thing I
think is important as I watch his spiritual
development is I see him growing as an
individual. I see it in him, and that will
affect his music.

MD: Any favorite tracks of John’s?
Prince: Not any one song. It’s a full body
of his recorded work.

MD: Any of yours?

Prince: I remember the experience more
than any particular track. 1 do recall that I
liked the drumming on “Let’s Work,” the
long version that’s never been released. I
was playing drums, and in the middle
where it’s straight foot, Morris and 1
switched right in the middle of the record-
ing, and he finished out the track.

MD: How was it decided who would play
drums on what tracks on Musicology?
Prince: Availability. The business has
taught us to disperse and move. It’s hard to
keep your band in your hometown. If John
lived closer, I'd have him on a lot more. 4

Morris Day

Funky Time On Drums

f you're only familiar wath Morris Day from

seeing and hearing him perform “Jungle

Love” in Keviri Smith's movie Jav And Silent

Bob Strike Back, please ge back and do your '

homework “It was arnazing being in that
movie,” Day says. "l have a couple of
feenagers | went from being Evan and
Darrin's dad to being, "Hey, it's Morns Day!' It
wvas cool”

Not exactly new to the movie screen,
Morris starred and performed with Prince in
nis 1984 blockbuster movie Purple Rain
Growing up with Prince in Minneapolis and
fronting the band Prince helped form back in
1981, The Time (which also featured famed
producers Jimmy Jam and Terry Lewis} creat-
ed new sounds for the dance clubs of the '80s
by rixing funk, rock, and urban dance music

Maorris, the charisrnatic lead singer and

frontman of the group, continues to captivate
audiences with his confident, playful swagger
But in the studio, Morris i1s quite the funky
drummer, as we surprisingly found out when
MD spoke with Prince, who listed Morris as
his biggest drumming influence So what bet-
ter way to start cur conversation
MD: How do vou feel about being Prince's
biggest drumming influence?
Morris: Oh, man, I'm flattered by it That was
very cool of hirn We played in a band {ogether
back in high school | was the drummer and he
was the keyboard and guitar player

Growing up. | got a ot of ideas from the
drumrmers | listened to, and Prince just grew
to like the way | played He would have me
come by and play tracks, and then eventually
we started working on the Time matenal
together Matter of fact, when The Time got
started, | wanted t¢ be the drummer | didn't
want to sing But we had problems with the
voralist at the time and they pushed me out
front. Crums have always been my first love
MD: When did vou start playing?

Morris: My mom bought me my first drumset
from Sears. back in the day, when | was abeut

twelve | was 0 love with the instrument prior

“‘When The Time got tar’ted. |
wanted to be the drummer. |
didn’t want to sing. Drums have
always been my first love.”

to that, but once | got my set that was just it
MD: Did you take formal lessons?
Morris: | basically taught myself | took a few
lessons, but | never stuck with the formal
training
MD: Would you play along to records?
Morris: Oh, yeah |'d always jam in front of
this speaker cabinet that | had, which was
about five feet tail 1'd plug that into my steieo
systern and 1t was like being in a band | lis-
tened to a lot of Tower Of Power—Dave
Garibaldi was one of my biggest influences. |
liked some fusion, too. | used to listen to Billy
Cobham. And | liked all of the old James
Brown records
MD: VWhat i1s it you like about John Blackwell's
playing?
Morris: John is an incredible drummer | think
he's the hottest drummer out there right now
| really do. Whenever we cpen for Prince, |
stay and watch the show to see John do his
thing. And when they turn him loose and spot-
hght him, 1t's one of my favorite paris of the
show John plays better than mest cats I've
ever seen, and then he spins his sticks while
he's doing 1t [laughsl]
MD: Summing it up, give us a few wards
about Prince’s drumming
Morris: He's a very funky drummer As a lead
guitarist he does all that incredible scloing, but
funk is his strona point, and he's got that mas-
tered on the drums

Billy Amendola
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Heavy Heart, Strong Soul

by Billy Amendola

C—ﬂe beginning of 2004 saw John
Blackwell at the top of the world. He was
proudly enjoying the success of his
Technigue, Grooving & Showmanship DVD.
He performed at the Grammy Awards with
Prince, his superstar boss of the last five years.
He was on the pop icon's latest top-selling CD,
Musicology. And Blackwell was gearing up for
the biggest tour of his life. With sold-out shows,
a platinum record, and universal respect for his
playing, John Blackwell had everything a drum-
mer could ever wish for.

And then in a blink of an eye everything
changed....

On June 27 2004, three months into Prince’s
Musicology tour, John received a phone call from
his wife, Joann. Their beautiful twenty-seven-
month-old daughter Jia had accidentally drowned
in the pool at their home in California. Nothing
can prepare you for news like this. It's the worst
thing that could happen to a parent. And to hear
that John, one of the sweetest, gentlest persons
on the planet would have to go through this trag-
ic nightmare was unthinkable.
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John and Joann's world would never be the
same. In fact, John wasn't sure he could carry
on. But with a strong belief in God, and being the
true professional that he is, John somehow sum-
moned the strength to move forward as best he
could.

God bless you John, Joann, son Jaiven, and
the entire Blackwell family—and God bless Jia.




MD: John, the first question on every-
one’s mind is, how are you doing?

John: It’s still hard.... I do accept it spiri-
tually in an overall way, because Jia is an
angel and she was an angel from God.
She’s gone back home to him. I'm a
strong believer, and I know God called
her home, so I accept that.

Joann and I truly miss her. It’s hard for
us every day, and it will be hard for the
rest of our lives. There was a close bond
between Jia and me, and now there’s a
big hole in my life. I feel that a piece of
me is gone. But I take it one day at a
time. There are days on this tour where I
just sit in my hotel room and cry almost
all day. I cry for many reasons. I cry
because I'm happy she’s back home with
God and that she doesn’t have to deal
with the craziness of the world. But I also
cry because I miss her and it’s hard to
imagine life without her.

One thing that helps me through this is,
before I go on stage and before I play the
first beat, I take off my hat, bow my head,

i "._‘_' A

“One thing that helps me

through this is, before | go

on stage, | take off my
-

hat, bow my head, and say

to Jia, 'Let’'s go get 'em.’ |

feel that she's with me

everytime | play.”

“
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and say to her, “Let’s go get
‘em, Jia.” I feel that she’s with
me every time I play. And I
just give the best show I can
every night, like it’s the last
time I'll ever play—all in her
honor.

Before we laid Jia to rest, I
made a promise to her that I

would give one million per-
cent every time I played, no
matter what style of music
and no matter who I'm play-
ing with. Every night is for
her. Even if I'm playing by
myself, or if I'm just practic-
ing at home, everything I do
on the drums—everything I do
in life—is going to be for her.
MD: You once mentioned
how Jia loved to watch you
play drums.

John: Yeah, whenever I was
home and playing, Jia would
come upstairs and watch me.
She didn’t like to watch too
long before she would want to

JOHN BLACKWELL

TECHNIQUE, GROOVING AND SHOWMANSHIP
A Two-Disc Set Now Available On Hudson Music DVD!

includes John's blazing performance with Matrix
from the 2002 the Modern Drummer Festival.

s Featuring world-class groove master and drummer with
Prince, John Blackwell

e [nstant access to chapters on Heroes and Influences,
Practicing, Teachers, Building a Solo, Single-hand Rolls,
Single-pedal Technique, Building a Groowve, Shuffles and
Stick Twirling Techniques.

» Drummer-friendly boenus features such as camera-switching
option with isolated bass drum and hi-hat coverage, alternate
angle edits of soles, demos and MD 2002 performances,
commentary track by John. historic videa clips of John's
influences (Lionel Hampion, Papa Jo Jones, Gene Krupa and
others), backstage interviews at the Modern Drummer Festival
2002, phote gallery and much, much more.

L S e L e il

QT e
i W rOWIATRHIE

running Tlme: @ver 4 hours
Suggested Retail: $39.95 US

Hudson Music DVDs and books-are available at your local musie retailer.
10 find a dealer near you, or for mote information, please log on to www.hudsonmusie. com.
email hudsaninfo@aol.com or call 1-888-726-2992, |n Europe email hudseneuro@aol.com.
Dealer ingquiries: Hal Leonard Corp. (414) 774-3630

46 | Modern Drummer | January 2005




SRS AR e
MEH UATER'S QUALITY CONTROL TEAM

=

B 5j

. =
» X =

§ =
;gkm e T o
D_BLACKWELL Cfe
JOHN BLACKW’ELL 'S JBACANGE L -

MONIGHT SHOW

'__

>, =

>0

=

=L

EENES

z = Ll

! <O

PI:SL 7?0»N o —

lA wooa /- ACOUS ek g o 4 VIRGIL (DONATI 'S ASSAULT
Unmatched Quality Guarantee r guarantees their drumsticks to be straighter, more consis nl a

istick manufacturers L "'.-...,. tips are als f : b

HE VAI £h STICKS ARE TONE & rtHI 3 ] BY | : }.51’9
VA TER PERCUSSION 270 CENTRE STREET Hmsnaox MA 02343 USA 781 767 1 877 VA TE R C OM



John Blackwell

take over. She would grab the drumsticks
from me and start playing herself,
because she wanted to play.

One thing I'll never forget, Jia loved
singing “Purple Rain.” She really loved
that song. One day I was on my computer
doing some work, and Jia was sitting on
my lap. I had a Prince concert video on,
and as soon as “Purple Rain” came on,
she started trying to sing the song. I used
to laugh when she did that. Now I kind of
tear up when I think about it.

But I'll tell you, every night when we
play “Purple Rain,” I always look up at
the top of the arena, because I envision
her looking down at me and smiling an
angelic smile. It’s as if she’s looking
down and she’s happy that she’s with God
and she’s proud of me. That’s very com-
forting. I also envision her dancing to a
lot of the songs, especially “Take Me
With You.” I always feel like I can see
her up there dancing. These are things
that keep me strong and keep me going. If
I didn’t have them, I don’t think I could
still be out doing this.

MD: Did you think about stopping?
John: Yes. A lot of people were very sup-

portive. Prince and the other bandmem-
bers were very supportive. They respected
my time. They wanted me to take my
time about coming back. Larry Graham
also talked a lot to me and my dad. And
my fans were also very kind throughout.

I had to make the decision myself
about coming back. I thought about it and
decided to do it, because I felt that’s what
Jia would want me to do. She wouldn’t
want me to stop. But I could never do it
without God, I have to say that.

I’'m still numb. I think it’s God carrying
me through all this right now, and the
feeling of Jia and God’s love flowing
through me. I feel like there’s a higher
power that is channeling through me
that’s making me play the way I do.
That’s the bottom line. There’s nothing
else but that. And that’s the way it’s going
to be for the rest of my life.

MD: When I spoke with Joann, she told
me about the scholarship you set up at the
Berklee College Of Music in honor of Jia.
She said, “T always prayed that Jia would
grow up and appreciate what she had and
that she would help those less fortunate
than her. And now it’s comforting to me

to know that she will.”

John: Right. The scholarship is going to
be for female musicians—young female
musicians who need money to go to
Berklee, or for students who need money
to continue their studies at Berklee. I'd
like to give out the contact info for that.
If anyone is interested in the scholarship,
contact Berklee at (617) 747-2236.

MD: We've talked about Jia. Do you feel
comfortable switching gears to talk about
drums?

John: Yes, I'm okay.

MD: I understand that Prince has really
inspired you with his drumming. If you
had to pick your favorite tracks that
Prince played drums on, what would they
be?

John: There are quite a few—“Music-
ology,” “A Million Days,” “Bambi,”
“I"'m Yours,” and “Controversy.”

MD: What is it that you like about his
drumming on those particular cuts?
John: I love what Prince played on
“Musicology.” He came in with a James
Brown approach to the drums, which, in
any drummer’s eyes, never fails, because
almost everyone loves James Brown’s

g
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drummers and drumming. And there’s
just something about the sound of the
drums and the way Prince tuned them for
that recording that really stands out for
me. It comes with a solid punch, espe-
cially the way he used the bass drum and
the accents he used with the toms and the
kick. It kind of gives the song that extra
additive it needed to get the groove in the
ear of the listener.

MD: How about “A Million Days”?
John: “A Million Days” really reminds
me of Prince’s former drummer, Michael
Bland, and his style of playing. It starts
out mellow, a real slow kind of rockish
song that gradually grows and grows to
the end. Prince gets more aggressive as
the song builds, adding chops and techni-
cal things that really make it stand out.

Taking Care Of Business
Stephane Hame!, Drum Tech

With all of the drummers that Prince
has ever encountered—Sheila E, Michael
Bland, Kirk Johnson, me—his ears are
wide open to what we do and the style
that we have. I think he absorbs a little
bit of everybody into his own drumming
style, as we all do. I’'ve absorbed a little
bit of their drumming into my style as
well.

MD: What about the tune “Bambi”?
John: That song, to me, sounds like “I'm
Yours,” which is the first song on his first
record, For You. Prince once told me that
when he did “I'm Yours,” it was around
the time he was listening to Billy
Cobham’s Total Eclipse. That record
inspired him to play and write that song.
I feel that’s the same thing with “Bambi.”
MD: “Controversy.”

And Programmer For John Blackwell

MD: What's your
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NPGs Rhonda Smith

Bass Perspective
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Without a doubt the sexiest funkiest bass
player around today, Rhonda Smith has
heen providinig the foundation as a member of
Prince's New Power Generation for the past
eight ysars. MD spoke to Rhonda about har
boss, what she looks for in a drumrner, and her
NPG rhythm-section partner, John Biackwell

On Prince as a drummer:

Ag a drummer, Prince is tight He has a feel
that's all his own. His attack on the snare I1s dif-
ferent, his emphasis on the kick 1s different. |
like it He's got some real feel, and it comes
through, whatever instrument he's playing

On John Blackwell’s drumming:
John is also tight, and very powerful He's a
great drurnmer There’s no stopping him. There's
a lot t0 be said for people who really have pres-
ence through their instrument—Ilke Prince—and
John has that

John is a perfect match for Prince, because
like Prince he knows so much matenal. Johi 1s
like a walking, talking back catalog Maughs] You
can name a song and he’ll play vou the
beat. .and It’s the nght beat, and it's solid and
kicking. That's Johnny He loves music and he
loves wnat he does. and you can tell. He brings
something a little extra special to the table that
not all drummers do, and he looks real natural
when he does it It blows people’s minds.

Playing with John:

Generally | let John lead the way. | try to go for
solidity first, especially because tha majority of
the time we're reproducing pop classics. A large
majority of the fans know the parts already, so
we try "o respect the music and definitely be
tight—that's always the numberone prionty, to
make a bottom for everyone else to go erazy on
top of

Qualities Rhonda looks for in a drummer:
Numberone, he or she must be solid—no gues-
tion about 1t. Tempo is everything. It drives me
crazy If the tempo fluctuates. As 2 bass player,
whan you have to fight tempa all the time, it's a
problem. So | wauld say that's my biggest bug.
Numbertwo, don't overplay That's another great
thing about playing with John He knowvs where
the spots are. He knows when and where to do
his thing.

Foi more on Rhonda, check out her Web site
www.rhondaserith com. { ]




John Blackwell '

John: There’s something about the sound Q)unds from the LM1 on top of what he
played.
§ There’s something about “Controversy”
that T still love to this day. Every night
when I play it with him, I try to stay as

of Prince’s drums on “Controversy” and
the way he mixed the drums in the studio
that really stands out to me. I think the
drums are the main focal point besides

the synthy sound he
got on the keyboards.
It was so strong. For
me, it was a turning
point in Prince’s drum
sounds, and the beat
itself. He had other
songs that were simi-
lar—like “Uptown”
from Dirty Mind or
the title track from
that record—strong
beats. But on
“Controversy,” he
changed the way
drums sounded. That’s
also when he was
experimenting with
the Linn LM1 drum
machine. He played
live drums but added
some percussive

DINVONDSS

close as possible to the original beat,

There’s just something about playing that

beat. I have to really lock in with Rhonda
[Smith, bassist] because the bass part is
very simple—it’s just straight quarter

notes. For the drum-
mer to lock in with the
bass player on that
groove is very impor-
tant.

MD: Have there been
any musical challenges
you've faced working
with Prince?

John: The only thing
that sometimes gives
me a problem is under-
standing where he’s
going with some of the
arrangements. Prince
likes to connect songs
and bits of songs
together. And some-
times when he tries to
explain to the band
what he’s trying to do,
I rush to understand

Afshin Shahidi

3, [ROUER,

THE LIMITED EDITION SOLID-SHELL SNARE DRUM COLLECTION BY CRAVIOTTO

AMERICAN ASH

A unique alternative, Craviotto
Ash snare drams possess a clean,
penetrating sound that is slightly
darker and drier than maple yet
brighter and fuller than birch.

SIZE SERIAL NO'S.
5.5x13" 1-125
5.5x14 1-125

BIRDSEYE MAPLE
Birdseye A laple siare drims by
Craviotto feature wiequalled clarity
and consistency as well as a balanced
blend of low-end body, midrange

Jocus and high-end crack.

SIZE SERIAL NO’'S,
5.5x12" 1-125
5.5x137 1-125
5.5x14" 1-250

BLACK CHERRY

The Craviotto Black Cherry snave
drums offer increased sensitivity and
stick response along with Lmpressive
desthetic and  acoustic guealities,
inchuding a brighter, higher vimbre.

SIZE SERIAL NO'S.
5.5x13" 1-125
6.5%x14" 1-250

_CRAVIOTTO SOLID-SHELL SNARE__DRUMS * STANDARD EQUIPMENT

Natural satin oil finrsh » Heavy-gange 2. 3mm triple-fle
Dimand” briss tube fugs butt-plate and air vent
Conted Ambassielor bateer and clear Ambissador sinre side drumbeads by Kemo » Nickel
Dirairniks /u',cr.m ehrow-off's Custonr 21-stret snare wires

pudded, leat

ser-look drum bae

tnged steel counterhoops » Craviarto
Polished aickel-plated hardivare

¥ Puresotned Heavy-uty,

RAVIOTTO

E SRAVIOTTO ODRUM €O

MAHOGANY

;ﬁ‘r:’('”?ﬂﬂ{{'?‘” {'{--‘Qh ¥, (j]{'.‘f".‘ Y iotie
snare drums have @ distinceively
dark, carthy sound that s derived
from their traditional Mahogany

‘shell and M {aple hoop design.

SIZE SERIAL NO'S.
4.0x14° 1-125
5.5x14" 1-125

WANDERAFTE
BELIRHEL

MADE 10 S

WWW.CRAVIOTTODRUMS.COM



and I don’t take the time to see the big
picture. That’s something he is always
trying to teach me. Prince always tries to
get me to envision a finished project even
before I start it.

MD: Anything else?

John: Prince’s and my drum tuning pref-
erences are totally different. He likes that
studio drum sound, where the snare is
tuned so low that all you can play on it is
2 and 4.

MD: That big, fatback kind of sound....
John: Yeah, and there’s nothing wrong
with that when you’re in the studio. But
he likes that for live concerts too. Live,
he’s always looking for that sound. I find
that challenging.

MD: Does he ever sit down at the kit to
show you what to play?

John: Oh, yeah. He’'ll sit down to show
me exactly where he’s trying to go with
the groove.

MD: When he does that, is he on the
money?

John: Oh, veah. He knows what he
wants. And then sometimes after I see
what he’s trying to do, I go, “Oh, that.
That’s easy.” [laughs]

MD: What would you say you’ve learned
from Prince over the years drum-wise?
John: Drum-wise I’ve learned that less is
more. And also, musically and instrumen-
tally, it doesn’t take that many drums to
do what you need to do.

MD: You mean setup-wise?

John: Right. I find it easier to deal with
things when I don’t have twenty drums
on stage. You can make things happen
much easier with just a little four- or five-
piece kit. In this style of music it’s much
better to do things with fewer drums.

I’ve also learned that playing as simply
as possible in the studio is important.
Save the technical stuff for the live
show—and even then it might not be nec-
essary.

MD: With all of the live performing you
do, what’s your practice routine like?
What do you feel you need to work on?

John: I'm working more on practicing,
period. I guess right now I'm in the mode
of keeping my other styles of music
together and my technical chops up,
because I'm playing in the pocket so
much on the road every day. I don’t want
to get rusty with traditional jazz and

EXPLOSIVE

JOHN
BLACKWELL

A CHINESE

FUNKIER. TRASHIER.

Pumping out grooves with Prince is all about getting down with
sounds that are dark, dirty and cutting. For John Blackwell it's
cymbals like his Signature Jia Chinese. This Chinese model is
different from the rest. It has no bell, the bow area is raw, and
the flange is lathed. This is a cymbal that delivers dry, dark and
solid stick definition as a ride, or barks out with controlled
trashiness that is hot, dark and dirty when

> sabian.com

accented on its edge. Fast, funky and
trashy, that's the Signature John
Blackwell Jia Chinese.

Sizes: 18", 20"
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John Blackwell

fusion. I want to make sure that I keep
those up fo par, so I'm always trying to
find time to mess around with it—either
before soundcheck or by watching videos.
I’ve got so many videos that I carry on
the road with me: Tony Williams, Billy
Cobham, Art Blakey, Carl Palmer, Dennis
Chambers.

I watch videos to keep myself enthused
and also to keep myself aware of those
styles of music and those kinds of techni-
cal skills. I keep myself really in tune
with that. Plus the music I have on my
iPod is inspiring. When I get time to jump
on the kit—without being bothered or
having to deal with soundcheck—TI’1l play
along with a lot of that music. Of course,
I’'m always messing around with rudi-
ments. I'm always trying to do something
to keep my chops up with single strokes

Check out Prince
and John Blackwell

on MD Radio at
www.moderndrummer.com.

and other rudiments.

MD: Speaking of chops, are there any
young guns coming up today that you’ve
got your eye on?

John: Yeah, actually. One guy who
comes to mind is Les Cleveland. He’s at
Berklee now, but I started teaching him
when he was twelve or thirteen years old.
He’s now the first-call guy for Larry
Graham, and Roberta Flack is starting to
use him a lot. He’s played with Sheila,
he’s dabbled with Prince a little bit. He’s
from my hometown in South Carolina,
and he’s a bad young drummer.

MD: Anyone else?

John: There are a few. There’s a new
youngblood out in LA. Her name is Cora
Coleman. Then there’s Ron Brunnell,
who played with Kenny Garrett for a little
while. There’s another bad kid out of
Columbia, South Carolina named Jakobi
Gunter. The boy is amazing. He’s going
to be a force to be reckoned with.

MD: Where would you like to be musi-
cally in a few years?

John: I'd like to be writing my own
music, have had a couple of CDs out, and
be touring with my own fusion group.
Those are the things I would like to do.
But right now, I'm just taking one day at
a time.

Twenty years ago, looking at how big
Prince was with Purple Rain, and now,
twenty years later witnessing the recogni-
tion he’s receiving again...well, it’s an
honor to be working with him. For me,
it’s really a dream come true, because
when I was growing up, I really wanted
to be a part of it. I would watch the
Purple Rain video and think, “Man, if 1
could only be up there.” It was like I real-
ly wanted to snatch the sticks from Bobby
Z. [laughs] So it’s truly been a dream
come true for me. As for the future, I've
learned that anything can happen. So like
I"ve said, I'm taking one day at a time.

You can send John a message via his Web

=]

site, www.johnblackwell.net.

Fw DIA Available in stores or go 10 WWwW
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WE CAN DESCRIBE THE SOUND Ol
£ NEW K CUSTOM DRY COMPLEX RIDE

| IN TWO WORDS.
,‘ BILL
kTR STEWART.

Metheny, Scofield, Potter and Lovano. Throughout the years, they have all
chosen Bill. Why? Energy, control and extraordinary musicality. With a dese of
the unconventional. After more than two years working with the Zildjian Sound
Lab, his unique and distinctive sound has been captured in our Custom Dry
Complex Ride. Pronounced stick definition. Warm ‘'trashy' sound. Dry tone.
Very complex.

Hear the new K Custom Dry Complex Ride at a Zildjian dealer near you.

Check out some of these other recent K Custom releases from the Zildjian Sound Lab
developed with drumming greats, Peter Erskine and Terri Lyne Carrington.

K Cust Dry Complex Ride 00

Left Side Ride with 3 Rivets 0

m High Definition Ride o
n Dry Light Ride ()
(Peter Erskine) (Terri Lyne Carrington)

ZILDJIAN.COM/FRESH



TUCKER RULE
THURSDAY

P
#

15" A Custom 20" A Custom Crash 15" A Zildjian 20" A Custom
Mastersound HiHats Rock HiHats Projection Crash
A Cuslom Series A Custom Series A Zildjian Series A Custom Series
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Larger Cymbals. Bigger Sound. More Presence.

EADY MAKE ROOM
FOR ZILDJIAN'S MIGHTY ) :
BEEFED UP DIMENSIONS TO HANDLE NEW DEMANDS.
NOW YOU CAN LEVEL THE PLAYING FIELD ONSTAGE. RAISE YOUR VOICE.
AND ' } - HEAR HOW THEY'LL FIT
INTO YOUR SET-UP AT YOUR ZILDJIAN RETAILER TODAY.

| 15" K Zildjian HiHats

K Zildjian Series

o
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Proving
Speed,
Power, And
Musicality
Can Go

Hand In
Hand

by Mike Haid

l first met metal drummer Jason Bittner
on a sweltering 90-plus-degree morn-
ing in Atlanta. It was Ozzfest 2003, and
Bittner’'s Boston-based group, Shadows
Fall, was scheduled to open the second-
stage festivities. When 1 arrived, I was
surprised at the already gathering
crowds that were swarming the stage.
Expecting to find Bititner enjoying a
morning cup of coffee and a box of
Krispy Kremes in his air-conditioned
tour bus, | was impressed when I was
led to the back of a U-Haul trailer (no air
conditioning), where Bitiner was fever-
ishly warming up for the band’s upcom-
ing set on a set of practice pads.
Drenched with sweat, Bittner went on to
give a masterful performance, totally
impressing the throngs.

==
=
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"I put a lot of pressure

on muself to be the best
that 1 can be, and now 1 feel
even more pressure to try to
achieve an even higher level
as a player.”



bands populamy stems fmrn the fact that: bhey cumbme a fresh taste of melod-
ic old-schaool rock with nu metal. The formula must be working: Shadows Fall 1s
currently on its first headlining tour of the US.

Bittner's powerful drumming approach combines blinding speed with double
bass intricacies that bring to mind greats like Bozzio, Portnoy, Benante, and
Lombardo. His double bass drumming is inspiring technically, but also musically.
No question, Jason Bittner has found his unique voice on the instrument.

MD: Has the success of Ozzfest made a
significant difference in the popularity of
the band?

Jason: Totally. Eight out of ten weeks on
the tour, we sold more CDs than any
other band. That increased our fan base
immensely. Then we played the MTV2
Headbangers Ball in the fall of 2003,
which was another great high-profile
tour, After that we took six months off to
write and record the new CD, and then

we headed to Europe for a tour. Our cur-
rent tour of the States has been mostly
sold-out, and I know that a big part of
that success stems from our exposure
from Ozzfest and Headbangers Ball.

MD: Not bad for a band on an independ-
ent label.

Jason: Yeah, we were the only band at
Ozzfest on an indie. But Century Media
has been behind us one hundred percent.
We're getting ready to shoot a video for a

song off The War Within called “What
Drives The Weak.” That should go into
rotation on MTV2, and I believe it will
be the first song that the label will push
to commercial radio.

: The War Within shows the band’s
outstanding ability to blend several gen-

. erations of metal styles in a fresh way.

And your drumming concepts continue to
grow, not to mention that the drums are
well recorded and “in your face” in the
mix.

Jason: I put a lot of time into this record-
ing. I was so intense about doing a solid
job that I was having anxiety attacks and
chest pains from the stress of performing
to the best of my abilities. I really wanted
to raise the bar with my drumming, much
higher than the last recording.

So I went into the recording as pre-
pared as I could be, down to knowing the
exact fills that I would play for each
song. Since we had some time off, we
spent a lot of time rehearsing for the
recording, which really helped us focus. I
recorded all of my parts in two days. I
tracked seven songs the first day and
three the second. I’m very happy with the
outcome, in fact I feel it’s the best
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THE HUDSON MUSIC DV

AMERICAN DRUMMER
ACHIEVEMENT AWARDS

HONORING

“STEVE
"GADD

FEATURING

PLUS A TRIBUTE TO ARMAND ZILDJIAN

g
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;‘ ‘l' 4

1 Hral -

i

Zildjian

Hudson Music DVDs and books are available at your local music retailer,
To find a dealer near you, or for more information, please log on to www.hudsonmusic.com,
email hudsoninfo@aol.com or call 1-888-796-2992. In Europe email hudsoneuro@aol.com.
Dealer inquiries: Hal Leonard Corp. (414) 774-3630

D

COLLECTLO N

In recognition of Steve Gadd'’s incredible impact on the art
of drumming and music, on September 13, 2003, the Avedis
Zildjian company presented Steve with an American Drummers
Achievement Award (ADAA) at the Berklee Performance Center
in Boston, MA— an historic evening that also included a special
tribute to the late Armand Zildjian.

This once-in-a-lifetime event was hosted by Mr. Bill Cosby
and featured an all-star band that included Vinnie Colaiuta
and Rick Marotta on drums, Michael Landau, Jimmy
Johnson, Larry Goldings and special guest appearances
by Will Lee and Tom Scott. The evening culminated in an
incredible performance by Steve with James Taylor.

The double-disc DVD features over six hours of footage,
including the evening's great performances, exclusive rehearsal
footage; a 20-minute documentary on Steve's career, backstage
interviews. rare, early film footage of Steve and more.

Special DVD features include: Rehearsal Footage * Interviews
with Eric Clapton, Chick Corea, Vinnie Colaiuta. Rick Marotta,
Will Lee and Tom Scott + 5.1 Surround Sound mixes of all of the
performances mixed from the drum chair + 35-minute interview
with Steve * Rare video footage of Steve, cirea 1970 with the
U'S. Army Band, and footage from 1977 of the band. Limage,
featuring Steve and Mike Mainieri + Photo Gallery

Total Running Time: Six Hours and Ten Minutes

Presentad in association with quym

Zildjian’s nei proceeds from the sale of this DVD
wwill go to the Armand Zildjian Percussion Scholarship
at the Berhiee College of Music.

Www. hudsonmusic.co™



Drums: Tama Starclassic Maple

Jason’s Kﬂ-

in custom diamond mist finish

. 1618 floor tom
. 4x14 spare

. 9x10 tom

. 10x12 tom

. 12x14 tom

. 13x16 tom

. 18x22 bass drum

Cymbals: Mein!

1.

14" Soundcaster
Soundwave Powerful hi-
hats

18" Byzance brilliant
medium crash {or 19" Amun
Powerful crash)

. 8" Byzance brilliant splash
. 10" Raker splash

5. 20" Amun China (or 18"
Byzance China)

6. 17" Soundcaster Powerful
crash

7. 8' Raker splash

8. 18" Soundcaster Powerful
crash

9. 20" Amun Big Bell Powerful
ride

10. 17" Amun Powerful crash

11. 18" Amun China

12. 13" Amun medium
Soundwave hi-hats (closed)

13. 8" Classics |ce Bell

14. 16" Soundcaster China

Hardware: Tama rack, Iron
Cobra hi-hat stand, Tama HP35
(Camco) bass drum pedals with

wood beaters (loose spring ten-
sion), Danmar wood beaters
Heads: Evans Reverse Dot
Power Center on snare drum
batter with Hazy 300 underneath
{tight bottom head, semi-tight
top), clear G2s on tops of toms
with clear G1s underneath {top
head loose but with na rippling,
bottem slightly tighter), EQ3 on
bass drum batter with HeadFirst
logo head on front (both heads
loose, two EQ Pads inside each
drum for muffling)

Sticks: Pro-Mark 5B (hickory
with nylon tip), with Stick Rapp
tape

Microphones: various
Sennheiser models

v
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107 Splash
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14" Mediam Wikat

16~ Heavy Hihat

14" Thin Crash

157 Thin Craak

18" Madium Thin Crash
17" Medium Thin Crash
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197 Mediam Thin Crash
16" Mediam Crach

18" Modiom Crach

207 Medium (ranh

10 Mediem Ride

207 Hoavy Ride
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8° Splash

10" Splash
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AVLEX Corporation
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MICROPHONES
FOR THE

21sSsT CENTURY
INNOVATION
NOT IMITATION

877.447.9216 www.avlex.com




Jason Bittner

recorded performance I've ever done.
MD: In preparation, what did you work
on to fine-tune your technique?

Jason: There were certain things that I
had to practice. Some of the ideas that I
heard in my head, I was having trouble
creating on the drums. Since I was giving
drum lessons two to three days a week
during that time, 1 was already strength-
ening my chops. Then I put in extra prac-
tice for the recording. So overall I was
practicing five days a week.

MD: It certainly shows on the new
recording. Your double bass chops are
blazing, and your 16th- and 32nd-note
phrasing ideas on the bass drums are
inspiring.

Jason: I’ve been working out of The
Encyclopedia Of Double Bass Drumming
by Bobby Rondinelli for a while, and it's
been a great help to my chops. I also use
it with my students.

MD: Do you feel comfortable with the
technique you’ve developed to this point,
or are there things you’d still like to
learn?

Jason: I feel confident with the technique
I've developed so far. I'm happy with my
foot technique, but there are other areas
I’d like to improve. I would like to be
able to play like Virgil Donati—but I
don’t have the patience or the time to

B“GS of

practice eight hours a day. [laughs]

One thing that I’ve heard from other
drummers who have heard me play over
the years is that I'm consistent. Once 1
create a part, I don’t change or deviate.

One of my heroes, who I've learned
that concept from, is Neil Peart. He’s one
of the most consistent drummers ['ve
ever seen in my life. Every time I see him
play, he’s flawless, and he knows exactly
what he’s going to play. I'm not the
fastest double bass drummer, and I'm not
the most intricate double bass drummer.
But I try to develop parts that fit the
music and that will create excitement.
MD: What other drummers inspire you?
Jason: A lot of the guys I admire are my
friends now, but I still look up to them
and wish that I could do what they do.
Charlie Benante and Dave Lombardo are
major influences on me. The guys who I
get all my tasty licks from are Neil Peart,
Stewart Copeland, and Mark Zonder of
Fates Warning. When people compliment
me on my drumming, I tell them that if
they like what I'm doing, they should lis-
ten to these guys to hear where it all came
from.

MD: Let’s talk about your drumming on
the new album, The War Within.

Jason: The opening track, “The Light
That Blinds,” is basically a lesson in

BiHner

Artist Album

Artist

The Police

Iron Maiden
Slayer

Anthrax
Anthrax

Fates Warning
Fates Warning
Missing Persons
Death

Led Zeppelin
Wrathchild America

Shadows Fall  The War Within
Shadows Fall  Live In Anaheim 2004 (DVD)
Shadows Fall The Art Of Balance
Various  Within The Mind: A Tribute To Death
Stigmata  Hymns For An Unknown God
Stigmata Do Unto Others
Stigmata  Pain Has No Boundaries

Among The Living
Persistence Of Time
Perfect Symmetry

Spring Session M

Album Drummer

Rush all {but especially Exit Stage Left) Neil Peart
Ghost In The Machine
Number Of The Beast

Stewart Copeland
Clive Burr
all Dave Lombardo, Paul Bostaph
Charlie Benante
Charlie Benante
Mark Zonder
Mark Zonder
Terry Bozzio
Symbolic Gene Hoglan

all John Bonham

3D Shannon Larkin

Parallels

&" Medium Hihat

 Powerful Hihal
“ Medium Soundwave Hihat
* Powerful Soundwave Hihat

CHINAS

16"
18’
20"

China

“China
“China

CRASHES

147
157
16"
175
18"
16"
177
18"
15"
20

Medium Crash
Medium Crash
Medium Crash
Medium Crash
Medium Crash
Powerful Crash
Powerful Crash
Pawerful Crash
Powerful Crash
Powerful Crash

RIDES

20"
20"
22"

Medium Ride
Powerful Ride
Powerful Ride




Justin Foley

Jason Bittner

headepach




Jason Bittner

endurance. It’s a challenge for me to get
through that song. I open with blazing
double bass for the first minute or so. But
my favorite part is the drum break in the
middle. They gave me a spot for a drum
break. so this is my Neil Peart “Tom
Sawyer” section. In the DVD portion of
our new recording, I use this song as an
example to show how I draw from my
early drumming influences, like Neil and

Terry Bozzio, to create interesting parts
and fills.

MD: There are several times on the CD,
including this track, where you intermit-
tently play quick triplet or 32nd-note flur-
ries on the bass drums. How did you
develop that technique?

Jason: Those bass drum flurries are an
unconscious part of my playing that have
become my signature style. I don’t inten-

enough. | would rather spend my pras
Hime on something that will bring a
and different aspect to my drummis

Accessories

_ i
pROFESSIONAL
STICK BAG

pROFESSIONAL =
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Using a drop clutch to let the top hi-hat cymbal just fall on the
hottom one is so old hat.

With Tama’s new Cobra Clutch, double-bass and double-pedal players
can place the hi-hat at whatever closed setting they want. Hands-free.
Without missing a beat. Because with the Cobra Clutch, getting
closed hi-hats so you can play both bass pedals is all in the feet.
Like nature intended.

If you're a double-bass or double-pedal player, check out the latest
advance in drum set playing and technology, the Tama Cobra Clutch.
At your Tama Hardware Retailer.

HOW DO 40U PLAY
THE COBRA CLUTCH?
To close the hi-hats and lock
them in place, the heel steps
on the Locking Plate while the
toes step on the footboard of
the hi-hat stand.

_ Aslighttwist of the heel easily
' releasesthe Locking Plate and
returns the hi-hat to normal
function. That's all there isto it.

STRONGEST NAME IN DRUMS

;3:('323 / COBRA CLUTCH

DT — , CARRHING CASE
For & Tama catalog, send $3.00 10: Tama Dk WA% " Included for l:lpti'.l‘l'll]ﬂ prote ction,
885 Bensalen, PA 13020, or P.0-Box'2004, Idaha Falls, 1D 4 performance and convenient transport.
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Jason Bittner

Ray Yslas (Christina Aguilera)
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MEINL Eihereraft™ Congas offer great quality, durability,
volume, and the resistance to climatic changes 'IIu,\,
have a great presence and hnthu_m;\,' n sound. Great
for live playing and extensive 1oad use

Marets DeMuth

tionally play them, they just happen at thrash bands were the biggest influence Sizes
random when it feels right.

117 Quinto, 11 3/4" Conga, 12 1/2” Tumba
. e 30" tall
: on my double bass drumming technique. Material  Premium fiberglass
MD: Describe your double bass tech- When I eventually went to Berklee, 1 Features  True Skin Buffalo Heads
‘ . . 4 mn led SSR 8
nique and how you have developed such started working with Joe Franco’s Double O e

10.mm strong tuning lugs
. . apprnach, Chrome plated hardware

Includes  MEINL Conga Saver (patented)
MEINL Soundpads
Accessory pouch
Tuning key
Tune Up Oil
Colours  Blue Sparkle

Bass Drumming book, which gave me
Jason: I play heel up, with the balls of more dexterity between my hands and
my feet. I started playing double bass feet.

when I was fifteen years old. The first MD: What was the most important thing

song I tried to learn with two bass drums  you learned at Berklee? F;"li'é‘ledk
3 » .e a2 g Jel Blac
was “Red Hot” by Métley Criie. That was  Jason: How to play with a metronome! Sterling Silver

the ultimate challenge for me, so Tommy The metronome challenges you to
Lee was the first drummer to influence increase your speed, but in perfect time,
my double bass chops. From there, I so you know that you are improving your

played along with early Metallica
records. That helped my foot speed a lot.
Things started to develop even more
when I was eighteen and started getting
into Slayer and Anthrax. That’s when I
really started taking double bass drum-
ming seriously. I would play for hours
every day, trying to learn Slayer and
Anthrax tunes. Those early Bay Area

accuracy—and you’ve got to be able to
play with accuracy. Chances are, your
chops will suffer if you don’t practice
with a metronome. My advice to anyone
wanting to learn to play heavy thrash
metal is to practice 16th-note, 32nd-note,
and triplet patterns with a metronome.
And try playing along to the first three or
four Anthrax and Slayer recordings. It

10 mm tuning lugs
Conga Saver (patented)
Soundpads

Chrome plated 4 mm
rounded SSR-Rim
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Jason Bittner

worked for me.

MD: What about your hand technique?
Jason: That’s something I need to work
on. I'm more of a wrist player at this
point. When I watch videos of myself
playing, it almost looks painful to me.
This winter I'd like to take some lessons
to develop better hand technique. I don’t
think that I have a tense grip, but I would
like to learn to play with a more relaxed
grip.

After doing so many shows, I've
learned to pace myself so that I don’t
cramp up or lose any speed. We play an
intense seventy-minute set, and I want to
be able to maintain my technique
throughout the show.

MD: Would you agree that it’s your over-
all technique that makes you stand out
from most metal drummers? You seem to
incorporate so many intricate ideas.
Jason: I guess, but I owe that to my
musical background. I grew up in the
*80s, so I was influenced by groups like
Rush and The Police, as well as by the
metal bands. I'm a little older than a lot
of the drummers in my genre of music,
and I'm thankful that my musical influ-
ences have become an important part of
my playing. Most of the cool ideas that I
come up with for my hands come from
my influences. I like doing splash cymbal
accents, and those ideas come straight
from Peart, Zonder, and Copeland. Mike
Portnoy has always said that he wears his
influences on his sleeve. I'm the same
way.

MD: Do you play double strokes with
both feet?

Jason: I don’t do any double strokes with
my left foot. But my double-stroke tech-
nique on my right foot is pretty strong. I
used to practice paradiddles with my feet.
I don’t do it well, but it definitely helped
strengthen my feet for quick double
strokes. I also owe a lot of that develop-
ment to listening to Dave Lombardo of
Slayer. There were a lot of thrash bands
that played straight 8th and 16th double
bass patterns. But Lombardo also played
double strokes and quick double beats,
rather than just the typical single patterns
of that era. That’s what really helped me
develop those double bass flurries, which
have become a natural part of the way I
play.

MD: Are you satisfied with your foot

speed?

Jason: T don’t really work on foot speed
at this point, because I think I'm fast
enough for this style of music. The last
song on the new record is 200 bpm.
That’s fast enough for me. [laughs] At
this point in my life, [ don’t want to
spend two hours of my day just trying to
get to 210 bpm. I would rather spend my
practice time on something that will bring
a new and different aspect to my drum-
ming.

MD: On the song “What Drives The
Weak,” the band captures that *80s metal
sound, with melodic vocals and sweet
guitar harmonies. You somehow find a
way to incorporate that with the current
sound. And your drumming shifts gears
perfectly to accommodate these styles
with a unique flair.

Jason: That’s a popular song among our
fans. Having grown up in the "80s, it’s
easy for me to capture that vibe. In this
tune I also use the double ride technique
to create an interesting feel, with one
hand on the ride cymbal and the other on
the hi-hat. In fact, I use this on several
tunes on this recording, like “The Power
Of T and 1,” where I play certain sections
with both hands on the ride cymbal.

MD: You have a good sense of what to
play to make the groove interesting and
diverse, rather than just playing stereo-
typical repetitive double bass patterns.
Jason: Once again, having grown up in
the '80s and being influenced by many
types of metal drummers, I can hear what
will make a particular section stand out.
Sometimes the guys in the band want me
to play the typical fast double bass thing
throughout an entire section, and I'l1l
argue that it just doesn’t fit.

MD: Do you lead with your right foot on
all of your double bass ideas?

Jason: Normally. The last song on the
new CD, “Those Who Cannot Speak,”
has a section that only made sense to start
with the left foot. But usually I lead with
my right. By the way, I ripped off that
pattern from Charlie Benante, from an old
Anthrax record. “Those Who Cannot
Speak” is sort of a landmark drumming
piece for me. I spent a lot of time work-
ing on intricate parts to make it interest-
ing, besides the fact that it’s the fastest
song I've ever played. I'm really proud of
1t.
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Jason Bittner

MD: What gear are you using on the new
record?

Jason: The drumkit is a blue sparkle
Tama Starclassic kit. I have about seven
different snare drums, but the one that
ended up sounding best on the record was
a 4x14 bronze piccolo. It had cut and high
end, but it didn’t sound like a small snare.

Most of my cymbals on the new record
are from a new Meinl line called
Soundcaster. They sound amazing. The
rest of my cymbals are from the Meinl
Amun series.

The kit that I’m using on tour now is a
Tama Starclassic Maple in Diamond Mist,
which is a beautiful black finish with sil-
ver sparkles. They’re the same sizes as
my old kit, but I've added an 18" floor
tom to my left to bring more depth and
life to my fills.

As for pedals, I still swear by the old
Tama Camco model. I can’t get used to

To hear Jason Bittner
and Shadows Fall, tune in

to MD Radio at
www.moderndrummer.com.

the Iron Cobras. I've tried several times,
but I still keep going back to the Camcos.
I like a very loose spring tension on my
pedals, and the Camcos feel light and
don’t have a lot of adjustments. I like my
beaters set pretty far back as well.

MD: Do you use any triggers?

Jason: There is no triggering going on
when I play or record. Everything you
hear from me is live acoustic drums.

MD: How does it feel being voted top up
& coming drummer by the readers of
MD?

Jason: It makes me feel very good that
my efforts are being recognized by the
fans and by fellow drummers. But it also
raises the bar for me as a player. I put a
lot of pressure on myself to be the best
that I can be, and now I feel even more
pressure to try to achieve an even higher
level as a player. I have to say, when I
walk into my living room and see that
plaque on the wall, it makes me feel like
all the hard work over the past twenty

years has paid off. @

Everything is in stock at Fork’s!
 Call: 1{800) 55-FORKS « www forksdrumcloset.com -
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SOLmd drum shell technology. It's the foundation of DW Collector’s Series® drum making. So, what
is a sound drum shell? At Drum Workshop, it's all about maximum resonance and tone, unsurpassed
versatility, tunability, strength and quality. We're the drummer’s choice because we offer drummers
almost limitless possibilities. Whether you choose maple or birch, reinforcement hoops, ESE™
(Enhanced Sound Edge) bearing edges or even our new VLT™ (Vertical Low Timbre) technology, one
thing’s for sure: you're getting a drum that’s built with sound in mind. It's obvious why DW Collector’s
Series® drums are the sound choice for so many drummers around the world— we designed it that
way.

€€ Jove DW Drums - from the way
they’re made by hand to the hands
that make them. They’re the best
every step of the way. I'm a ‘feel’
player and nothing feels better than
DW Drums.??

— JOEY KRAMER

Hand-selected veneer is
laminated into precisely
tailored sheets of plywood
and then heat-pressed
into raw shells.

©2004 Drum Workshop, Inc. DW lug is registered in the U.S. and being protected around the wosld.
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s a musician, Glenn Kotche
Ais devoted to playing exactly
what the song needs—whether
the rhythm is extremely compli-
cated or supremely simple. And
he’ll do so using only one or two
pieces of his drumset, or a vast
array of percussive devices, at
times providing a mind-blowing
spectrum of sonic colors and
textures.

This extremely musical
approach to the drums has
enabled Kotche to move effort-
lessly from playing with several
well-respected indie-rock singers
and songwriters, to gigging and
recording with some of the most
renowned improvisational and
avant-garde musicians in the
American rock underground, to
claiming the drum throne for
Chicago alternative rockers
Wilco.You can hear his fine work
on their two most successful
albums, 2002’s highly regarded
Yankee Hotel Foxtrot and the
recent A Ghost Is Born.
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Still boyishly enthusiastic at age thirtv-
three, Kotche grew up in Roselle,
Illinois, a half hour west of Chicago. He
has been studying his instrument formally
since grammar school, and he earned a
B.M. in percussion from the University of
Kentucky. But he has always opposed what
he calls “the overly chopsy” approach to
the drums, where players try to show off
their skills by being needlessly complicated
if a song doesn’t call for it.

Kotche is just as happy to hold a spare,
steady groove for ten minutes—as he does
with the Krautrock-inspired motorik
rhythm of “Spiders (Kidsmoke)” on
Wilco’s new album—or to turn to his
impressive arsenal of percussion instru-
ments in search of exactly the right musical
shading. These old noisemakers range from
his recently acquired three-octave set of
almglocken (a form of brass chromatic
tuned cowbells), to what Wilco singer and
songwriter Jeff Tweedy calls Kotche’s “i
Glenn-tions.”

Climb behind the drumset in the loft on
the northwest side of Chicago that Wilco
uses as a studio and rehearsal space, and
you’ll find not only the usual acoustic and
electronic instruments, but a collection of
bizarre sound makers. Floor tiles, hubcaps,
ping-pong balls filled with shotgun pellets,
drumheads that have been altered with bits
of metal and wood, a collection of similar-
ly rigged sticks and mallets with springs
and wires attached, and a length of rubber
tubing feeding into the air hole of the floor
tom (so that Kotche can blow into it and
change the pitch for a timpani effect) are
all ready for use.

MD spoke with this versatile and virtu-
osic drummer in the midst of a busy tour-
ing schedule with Wilco, as he gears up for
making his third solo album and pursuing
several other improv-oriented projects dur-
ing whatever downtime Glenn has away
from the road.

MD: Let’s start with your schooling. You
began taking lessons in the fourth grade?
Glenn: Yes, through school programs. But
I'd really been playing since 1 was three or
four. It's the typical story: My sister got me a
toy drum, and my parents got me one of
those little toy kits at age six. My dad played
organ, and he taught piano lessons his whole
life. So there was always music around the
house, and I've always identified myself as a
drummer.

MD: Did the lessons help spur your interest
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in drumming professionally?
Glenn: Yeah, I actually started
taking private lessons a year
before I started in school, so
when band started, I kind of had
an upper hand. There was a
marching band in junior high,
and then the high school march-
ing band was really competi-
tive—we would travel all over
the country, competing nation-
wide. In high school, it also
diversified into orchestra and
concert band. I had some great
private teachers through high
school, Mike Chiodo and Kevin
Lepper, and they’re both still
teaching in the area. Those two
guys really got me in tune with
trying to be a musician and not
just a drummer.

Lessons are definitely a confi-
dence-builder for any kid: If
you’re good at something, you
want to do it more. I think that
kind of fueled it, and the band
stuff definitely helped.

MD: There was a time right after
you got out of the University of
Kentucky when you were teach-
ing fifty high school kids a week.
You still teach a few students
now in between touring and
recording commitments. It must
drive you crazy to see schools
shorting music education these
days.

Glenn: Yeah, definitely, especial-
ly in Chicago. It kind of sucks,
because in wealthy school dis-
tricts, there’s a private teacher for
every instrument, and the kids are
awesome and they have all these
opportunities. But in poorer (hsm(,r:-,—where
it could be a kids’ chance for a scholarship,
almost like sports—they don’t have the
access to it at an early level.

MD: Did you enjoy teaching?

Glenn: Absolutely. It was definitely a day
job, but for me it was the closest thing to
playing, because I could try out ideas on stu-
dents. I was playing all day long. You learn
by watching other people do stuff, even
watching people make mistakes. For some-
one like me, who has the training, it’s really
important to see a rawer playing style. The
mistakes remind you that there are so many
other ways to think about things.

I think a lot of teachers teach what they

know instead of what’s best for the student. It
took me a little while to figure that out. Every
kid is not going to go on to college and major
in percussion and do this for a living. You've
got to teach what’s right for the kid.

MD: Why did you choose the University of
Kentucky?

Glenn: There’s a professor there, James
Campbell, who’s just a really happening
teacher. There were a handful of places that I
auditioned at in the Midwest—Michigan, '
Indiana, DePaul, and Kentucky—and I was
most impressed by him. I knew he was
recruiting from all over the country, and I got
a scholarship. The caliber of the players there
was also really good.
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I was there for five years, and I got my
bachelors degree in performance. Basically,
college for me was being exposed to so many
different types of music, and having to play
so many different types of music—steel
drums, vibes, marimba, timpani, everything.
Professor Campbell’s whole approach was
multi-percussion, and that really sank in to
me: the ideas of not treating the drumset like
a drumset—incorporating all the stuff I
learned, and not just thinking in terms of
playing a beat but in terms of colors and tex-
tures as well as rthythm.

MD: Tell me about playing with The
Cavaliers Drum & Bugle Corps.
Glenn: Well, high school marching band was

competitive, but The Cavaliers were even
more competitive than that. That was ages
eighteen to twenty-one. I started the summer
after high school, and I had the experience of
basically trying out against a couple hundred
people. When it started, you’d do eight hours
of rehearsals every day, and then do a show
that night; drive to the next city, sleep on a
gym floor, and shower in the locker room
with a hundred twenty dudes after eating
peanut butter and jelly sandwiches. It was
pretty much boot camp, man!

MD: After that, touring in an indie-rock van
must have seemed easy.

Glenn: Exactly! It really got my chops
together, so that’s why I liked it. But at the

same time, I could have kept doing it for a
few more years, and 1 didn’t, just because my
rock band wouldn’t put up with it during the
summers. I guess I was always a rock drum-
mer first.

MD: When did you discover rock 'n’ roll?
Glenn: My parents had a bunch of Beatles
records that I heard, and my older brother and
sisters were always listening to stuff. Fifth
grade was actually when I played in my first
rock band. That was all metal—Judas Priest
and Black Sabbath covers. When I got to
high school, I fell into a band that was all
classic rock, and that pretty much set the
stage. I did my rock band in the summers and
on the holidays, when 1 wasn’t studying at
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college or playing in marching band. most of my course work. That’s when I started
MD: When did you start gigging seriously on  playing at the clubs in town, and that’s when I
the rock scene? met the bass player in Paul K.’s band. I started

Glenn: My last semester in college, after my  playing with him and some other folks. When
senior recital, I was pretty much done with I moved back to Chicago, I started teaching

right off the bat. T was

Glenn On Record playing with a band
called Cross Cooks—

Recordings - guys I had known
Artist Album _ since I was a fresh-

Wilco  Yankee Hotel Foxtrot man in high school—

Wilco : A Ghost [s Born
Glenn Kotche - Introducing
Glenn Kotche : Next
Loose Fur Loose Fur
On Fillmore | Sleeps With Fishes {vibraphone)
On Fillmore * On Fillmore

but then also, right
away, | started hook-
ing up with some dif-
ferent musicians.

The Minus 5 - Down With Wilco Paul K. basically
Jim 0'Rourke : Insignificance {double drumming with Tim Barnes) called me right after
Barnes/Kotche Duo - Domo Domo (double drumming with Tim Barnes) that, and I started
Favorites touring with h!m.
Atist  Atbum___ Drummer MD: Paul K. is a sort
Paul Lytton The Inclined Stick Paul Lytton of dark singer-song-
Pulélh: imagBe Lifr;iteg _ The FIoE\.;ers [S}f Htomance I'Ev;a':;in _Atlt:ins writer in the Leonard
aptain beetnea gar opo arimba i
The Velvet Underground any Moe Tucker C‘ul.'lcn!]_,ou Reed tra-
The Band Music From Big Pink Levon Helm dition, and he was
Miles Davis - Live At The Fillmore East 1970 Jack DeJohnette, Airto Moriera l  based in Kentucky.
) Can Tago Mago - Jaki Liebezeit You recorded two
Neil Young : Harvest Kenny Buttrey alb : Wil
Led Zeppelin Presence John Bonham "A ums wit L,
Keith Jarrett Belonging Jon Christiansen right?

Glenn: Yes, Now And At The Hour Of Our
Death, Amen [1995] and Love Is A Gas
[1997], which was produced by Maureen
Tucker. I was, at that point, removed enough

_ from music school that I could truly appreci-

ate The Velvet Underground. I don’t think a
lot of drummers—schooled drummers—can
appreciate Tucker’s drumming in The Velvet
Underground, or punk rock in general. But
sometimes that kind of simple, raw playing is
Jjust what a song needs. And that kind of play-
ing reaches me on an emotional level more
than a Mahavishnu Orchestra record or other
chopsy kind of thing. Also, I think that com-
ing from an orchestral background, where I
had to count measures for fifteen minutes and
then play five or six tambourine notes, it’s
like, “This is a simple part, but those notes
were written for a reason, and they’re impor-
tant.”

If you look at the first Velvet Underground
record, there may be just a tambourine on one
song, or a bass drum and a tambourine, but
it’s the perfect part. 1 respect not over-play-
ing—not letting the ego get in the way—
which, you know, is why all the old Muddy
Waters or Bo Diddley records are perfect.
Levon Helm, too. It’s because he’s writing
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the songs and singing them, so he knows,
“This is here for a reason; this is to make the
song better.” It’s not like, “I have to get my
shots in while I can so people look at me.”
MD: You've said Levon is one of your top
three drumming heroes. Who are the others?
Glenn: Moe Tucker, Levon, and of course I
think Bonham is just a given. Also, John
French [a.k.a. Drumbo] and Art Tripp [Ed
Marimba], who played with Captain
Beefheart, and Kenny Butirey, the Nashville
session guy who played on Neil Young’s
Harvest and Bob Dylan’s John Wesley
Harding. 1t’s just the simplest playing, but
with little touches and accents and stuff that
blow my mind.

I was reading one of those little pocket
books about the making of Harvest when 1
was on tour, and on one song, Buitrey was
sitting on his right hand, no hi-hat allowed.
Just little things like that—you can do all this
stuff, but you don’t need to do all that stuff.
You can limit yourself. A lot of times, it’s
going to make the music come across more.
MD: Did you and Moe Tucker talk about
drumming?

Glenn: I learned tons of stuff, but it was
more from observing. She’s pretty cool. She
might have been a little skeptical of me at the
time, because I was fresh out of music
school, and 1 was still overplaying a bit on
some things. She definitely took the reins and
was like, “No, you’re not playing that any-
more.” She made me scratch all my parts in
one song and build it up again one instrument
at a time—"Just the bass drum. Okay, next
track, just the snare drum. Next track, cow-
bell”—thinking about it the way she would
think about it, which was really important.
MD: What did you do after Paul K.?

Glenn: Well, at the same time as Paul K., I
played for a while with [Chicago alternative-
country songwriter] Chris Mills. We recorded
his first seven-inch in my apartment. I'd been
with Paul for like three years, and then came
Birddog [Bill Santen], a Portland-based
singer-songwriter from Kentucky. Paul K.
produced the record, and Elliot Smith plays
on it. We toured with Elliot three or four
times. At the same time, I toured with
[Brooklyn singer-songwriter] Edith Frost,
and I started getting really busy doing ses-
sions with Jon Langford [of The Mekons and
The Waco Brothers] and [Chicago avant-
garde musicians] Charles Kim and Fred
Lonberg-Holm. I was doing all the Truck
Stop Records sessions, too, like Simon

Kotche's Kit

Drums: Sonor Designer series in green sparkle finish
with brilliant Champagne band

A. 6x14 snare drum

B. 9x12 tom

C. 14x14 floor tom

D. 16x16 floor tom

E. 17x22 bass drum

Cymbals: Zildjian

. 14" K Custom Special Dry hi-hats

18" K Custom Special Dry crash

. 21" K Custom Special Dry ride

18" K Constantinople crash

crotales {high octave}

. crotales {low octave)

. 20" gong sheet

. Earth Plates (three, low)

. Burma Bell

Other cymbals used in studio include 20" and 22°
K Constantinople Light rides, 20° A Pang, 14" hi-hats
{old), and a 20" Crash Of Doom

DN U S WM

Percussion: Latin Percussion
aa.Cyclops tambourine

Also uses shakers, One Shot
Shaker, and maracas

Electronics: various
bb. drumKAT

Also uses Akai S5000 sam-
pler, Electro-Harmonix mixer,
Boss Super Driver pedal

Hardware: Sonor 3000 series stands, Sonor 400
series bass drum pedal with hard felt beater (medium-
loose spring tension)

Heads: Evans Genera HD Dry on snare drum batter
with Hazy 300 underneath {(medium tension with fold-
ed wedding hanky on 1°%6" area of top head), coated
GZs on tops of toms with coated G1s underneath
(medium tension with Moon Gel or Evans Min-EMAD
for muffling), coated EQ3 batter on bass drum with
frosted EQ3 Resonant on front (Evans patch on head
and RGS pad for muffling)

Sticks: Pro-Mark 7478 Super Rock (Japanese oak,
wood tip) and SD5 (hickory with wood tip, hard felt
beater on end), as well as Rods, brushes, crotale mal-
lets, and Brooms

Microphones: various Shure models, Weisblatt con-
tact mic’s on shells




Glenn Kotche

Joyner and Lofty Pillars—just a lot of indie

stuff. And that was kind of the point when I
was just like, “I want to do my own thing,”
and I quit everything. That’s when I started
the duo and the improv stuff with [guitarist
and producer] Jim O’Rourke.
MD: How did you hook up with O’Rourke?
Glenn: With Edith Frost, the last show we
did was at Lounge Ax [in Chicago]. He'd
produced her first record, and he sat in, I
think T was using a metal sculpture and a
two-piece drumkit, a snare and a floor tom
with the pedal underneath. I think he liked
that I could play quietly; I was playing
with brushes most of the night. He asked
me for my number that night, and called
me two months later, We recorded some
stuff on his Eureka record, which is when [
met [bassist] Darin Gray and [drummer]
Tim Barnes. Those three kind of formed
the basis of my musical buddies for the
next four years.

Jim was really important because he
turned me on to so much new music. Paul

K. did that for me to a degree, too—every-
one you play with turns you on to new
stuff—but especially Jim, and then through
him, Darin and Tim. They’re walking

encyclopedias.

Then I started a duo with Darin, On
Fillmore. We recorded the first [self-titled]
album, and we have another record coming
out. That’s pretty much my melodic outlet
now. The new record is me just playing
vibes, no drums. Darin play bass, and we
both use mini discs of field recordings. We
write everything together. Coincidentally,
Darin has known Jeff [Tweedy] since they
were kids, but it was through Jim that [ met
Jeff.

MD: You've also done two solo albums,
Introducing and Next, and you’re working
on a third. How do you look at those as
opposed to what you do in a band situa-
tion?

Glenn: Those are basically just my own
experiments, and I honestly only make one
when I have a reason. There were things I
wanted to explore with the first one, things
I wanted to explore with the second one,
and for me it was just like, “Well, I'm real-
ly into trying to check out this idea, and
I’'m going to make a record of it. If I like
how it sounds I'll put it out,” which is
what’s happening with this new one also.

With the first solo album [Introduc
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the whole idea was coincidental rhythm,
which is what I got from reading a lot of
John Cage. To me, it’s just a more complex
and elusive realm of polyrhythms. And
since the melodic elements were on vibes
and crotales—both of which have a great
deal of sustain—they were included on the
record as much for the rhythmic qualities
of the sustain and oscillations as for the
actual melodic content.

The second solo album [Next] is all com-
plete “scuttle-prov”; that’s a joke term from

“Sometimes that
kind of simple,
raw playing

is just what

a song needs.
And that kind of
playing reaches
me on an emotion-
al level more than
a chopsy kind of
thing.”

TREZ0db

COMING SOON FROM TREEWORKS CHIMES.

lll‘

This is what some companies use to make chimes. To us, it’s just a plastic tie—meant for

\ temporarily attaching price tags to clothing. Not something we would use to make a serious ||||
‘-- musical instrument. We feel keeping all the bars attached is important to the sound of the
instrument. That’s why our chimes are hand-tied, one-bar-at-a-time. Once cach knot is sct, it's

sealed and locked with permanent resin. Now it would take 50-pounds to break our braided cord. TREEWORKS
If that seems like overkill—just remember, this is all we do. All day, everyday. Listen. It matters. HAND CRAFTED CHIMES

free catalog: 877.372.1601 or www.TreeWorksChimes.com MADE IN NASHVILLE TENN.



Glenn Kotche

[Wilco guitarist] Nels Cline. The point of
that one was the same thing: just chance
rhythms. That’s when I prepared the
drumkit, so there were things all over the
drums—chains, jingles, rivets.... I built all
the spring mallets to just take all of my
training out of the equation. That way,
when you want to hit something, you don’t
know how it will react. I just really wanted
to explore that aspect.

MD: You carry many of these avant-garde
ideas into the more traditional rock songs
that Wilco plays, and you use a pretty elab-

orate setup when you tour with the band.
Tell us about that,
Glenn: It’s a brand new custom-made
Sonor kit in my junior high marching band
finish, sparkle green with the champagne
band. I added a second floor tom, so it’s
kick, snare, rack tom—which I kind of put
more in the middle—and the two floors,
14" and 16". I do a lot of riding on the
floor tom, so now I can mix it up between
the two drums when chords change and
stuff like that.

I still have the drumKAT with the sam-
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pler and the drum brain, as well as Zildjian
hand-hammered cymbals, acoustic jazz
cymbals that are super dry so I can really
beat them without taking over the band. I
tape contact mic’s on all the drums, then I
run them through some effects to get dis-
tortion, because there are certain points in
Yankee Hotel Foxtrot where the drums kind
of fuzz out and distort. I use it on maybe a
half dozen songs, where I kick on the vol-
ume pedal. It’s all going through a mixer.
The drum pad is triggering some of the
timpani sounds from Summerteeth and the
sound of my hand fans scraping the piano
strings, the floor tiles, the little shaker
things, and the hubcaps from Yankee Hotel
Foxtrot.

MD: So a lot of the things you played
acoustically on the albums you now carry
as electronic samples?

Glenn: Right. T used to play vibes on stage
too, but now I'm just touring with the cro-
tales in the place of the hammer dulcimer
and the vibes. That was kind of the Yankee
sound, and I wanted to try different sounds.
And I have that tray of percussion—little
Latin percussion things, noisemakers and
shakers, and some homemade stuff, too.
Plus the prepared heads that I set on the
floor toms, like on “I Am Trying To Break
Your Heart,” to get that slappy sound.

MD: A lot has been written about the dra-
matic change in Wilco’s sound that hap-
pened when you joined the band for Yankee
Hotel Foxtrot. It moved away from alterna-
tive country and orchestral pop toward
much stranger terrain. To what extent do
you feel you’ve been responsible for prod-
ding Jeff Tweedy in new directions?
Glenn: Well, I guess the biggest impact
would be on Yankee Hotel Foxtrot, but it
was already starting to go that way. I think
Jeff had it in his mind already. and 1 was
just able to facilitate it by bringing a lot of
that stuff to the table. That made it more
evident—"“Oh, this is the right way to
go”—or at least it gave him the confidence
to keep pursuing that direction and then let
it expand into other areas, layering more
and more stuff, and focusing on the differ-
ence in textures.

MD: The making of Yankee Hotel Foxtrot
was filmed by Sam Jones for the documen-
tary I Am Trying To Break Your Heari. Was
the movie or any of the band’s subsequent
success an intrusion into your life?

Glenn: No, but I also didn’t fall for it. How
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Glenn Kotche

much did I say in that film? How

much do you know about my personal

life? And in the Wilco book [Greg

Kot’s recent biography, Wilco:

Learning How To Die], there’s one

mention of my wife, Miiri. It gives

history and stuff, but it doesn’t get

into my personal life. T think Jeff has

the problem with that, because of his

lyrics; people always want to know

more about him. With me, when I'm

not on tour, I'm just the dude out there

in black socks and gym shoes raking

in the backyard.

MD: Tweedy has said that he was

going for more of a live band sound

on A Ghost Is Born. The band played

the songs for quite some time, taking

them through several different incar-

nations, then recording the final ver-

sions as a group.

Glenn: Yankee Hotel Foxtrot was lay-

ers of sounds to get the landscapes for

the lyrics to sit in; the new one was all were on the record, because maybe they We played the songs on the album all
musicianship and just trying to interact just had a little more energy. With the together. There were no click tracks, and T
with the vocal and the other players. With ~ songs on A Ghost Is Born, 1 think they just might have used headphones on only one
Yankee Hotel Foxtrot, 1 think we ended up  sound better as a six-piece live band, and  or two songs. To have everyone in the same
playing those songs better live than they the energy was there from the beginning. room with Jeff singing through a little amp

T HE 0w /vibs 9N MU S 1 C 7R 2 COLLECT 1ON

Hudsan Music continues to support the
expanding art of drumming with its growing
collection of educational and inspirational
DVDs. Featuring the world's most popular,
important and influential drummers, these
titles along with the nearly two dozen other
available titles in the Hudson DVD catalog
offer state-of-the-art picture and sound as
well as exercises, examples and bonus materi-
als that will help take your drumming to the
next level.

it

Ik deLtﬁnvg

,-.r_-s.\
iy ma : " y )

Al Mln;‘s 5 : . -5 nilsen s are arailable of your
PRy : 5 1 deals o, or for more

. In Ein'up:
Hal Leonard




in front of me and not worrying about click
tracks and sequencers, Pro Tools, and all
that stuff—just playing like we do at the
loft—was the biggest difference between
this record and the last one, trying to cap-
ture that live energy we have when we play
together.

Jeff writes the lyrics and it’s his band.
But if he were that singular in his vision, it
would be “The Jeff Tweedy Band.” There
is something he gets out of sharing that
vision. There are definitely phases that are
more collaborative than others, but we def-
initely feed off of each other and influence
each other. We all really care about the
songs and the music, and he sees that and
welcomes our vision.

MD: Quite a few players have come and
gone through Wilco. How do you feel
about your relationship with Jeff and your
position in the band?

Glenn: I feel really good about it. You
know, if the band was going to end, it

To hear Glenn Kotche

and Wilco, tune in
to MD Radio at

VD
; Hanlo www.moderndrummer.com.

would have ended at the beginning of this
year, when Jeff had to go get help.
[Tweedy entered rehab for an addiction to
painkillers.] But the way things feel now—
how healthy he is and how great everything
is going and the level of communication—I
honestly don’t see it ending. Right now it’s
exciting. We all have similar directions we
want to pursue, and there’s definitely a
respect for each other as musicians and
people. I think there’s a lot of music to be
made with it. To be honest, if Wilco did
end today, I’d probably still end up playing
with Jeff in Loose Fur or a solo project.
MD: Loose Fur is the avant-garde collabo-
ration with you, Tweedy, and O’Rourke.
You made one album, a self-titled disc in
2003. Is the project still ongoing?

Glenn: It is, though if you ask Jim, he’ll
probably say no. [laughs] But we got
together for a week last year and wrote an
entire new album—it’s total prog, which is
great. I'm much more excited about it than
the first one. It’s written and ready to go.
It’s just a matter of when we’re going to

record it. @
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ALABAMA

Birmingham Percussion Center
1615 Moncgamery Hwy
Birmingham, AL 35216
205-823-9911

ALASKA

Music Mart

413 hoble Sueet
Fairbanks, AK 95701
907-452-3086

Mammaoth Music

500 East ath Ave.
Anchorage, AK 99501
907-273-9944

ARIZONA
Ranbow Guitars
2550 North Campbefl Ave.
Tucsan, AZ B5719
£20-325-3376
Milana Musie

38 West hMain Street
Mesa, AZ B5201
480.827-1111
Chicago Store

130 East Congress
fucson, AZ 85701
520-622-3341

CALIFORNIA

Marint Music

222" West Main Street
Alhambra, CA 91801
626-289-0241

Larry Larson Musie
1607 West Glenoaks Bl
Glendale, CA 91201
B18-244-7608
Musierans Outlet

44850 San Pablo Ave.
Palm Desert, CA 92250
760-341-3171

West LA Musie

11345 Santa Monica Bled
Los Angeles, CA 90025
310-477-1945
Professional Drum Shop
854 North Vine Street
Hollywood, CA 90038
323-469-6285
International House of Music
339 Sputh Broadway
Los Angeles, CA 90013
213-6258-9161

Jim’s Music Center Inc.
141208 Culver Drive
Irvine, CA 92604
Q49-552-4280

West Coast Orum

3686 South Bristol Street
Santa Ana, €A 92704
714-545-2345

Alan’s Music

8510 La Mesa Blvd.

La Mesa, CA 91941
619-466-1938

Bentley's Drum Shop
1503 East Shields
Fresno, CA 93704
559-222-5011

Gelb Music

722 El Cammo Real
Redwood City, CA 94063
650-355-8878

Skip’s Music

2740 Auburn Way
Sacramento, CA 95821
916-484-7575

Guitar Center

1645 Van Ness Street
San Franciseo, CA 94103
415-626-7655

Sam Ash

4449 Mills Circle
Ontario, CA 91764
909-484.3550

Sam Ash

12651 Artesia Boulevard
Cerritos, CA 90703
562468-1107

COLORADO

Rupp’s Drums

2045 South Hally Street
Denver, CO 80222
303-756-5777

Colorado Drum & Percussion
256 Linden Street

Fort Collins, CO 80524
570-416-0369

J:B. Hart

417 Main

Crand Juncoon, €O 81501
970-242-9282

CONNECTICUT
Dynamic Percussion
575 Main Street
Manchester, CT 06040
B60-647-8887

FLORIDA

Sam Ash

11421 NW 12th Street
Miamil, FL 33172
J786-331-9688

Sam Ash

5360 NW 167 Street
Miami Lakes, FL 33014
305-628-3510

Sam Ash

4644 F. Calomal Drive
Orlande, FL 32303
407 -895-55018

GEORGIA

Southern Music Company
1102 16TH Avenue
Cordele, CA 31015
914-273-0883

Atlanta Pro Percussion Inc.
2520 Spring Road

Smyrna, GA 30080
J70-436-3786

HAWAII

Easy Music Center
1108 Keeaurnoku Street
Honolulu, HI 96814
808-591-0894

Mele Kai Music
74-5467 Kaiwi Street
Kailua Kona, HI 96740
808-329:1454

Bounty Music

131 Hana Highway # 113
Kahului, HI 96732
B808-871-1141
Drummer's Warchouse
661 Auvahl Streer, Surte 206
Honolulu, Hi 96813
808-529-8700

Harry's Music

3457 Waialae Avenus
Hanolubu, HI 96816
808-735. 1866

Bounty Music

111 Hana Hwy #105
Kahului, Hl 95732
808-871-1141

ILLINOIS

Midwest Percussion
10137-C Seuth Harlern Avenue
Chicago Ri }t‘, IL 60415
7(8-499-8520

Drum Pad

48 West Palatine Road
Palatine, IL 60067
B47-934-B768

Skins & Tins Drum Center
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Champaign, IL 61520
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INDIANA

The Woadwind and the Brasswind

4004 Technology Drive
South Bend, IN 46628
574-251-3500

KENTUCKY

Royal Music

1023 Stave Streer
Bowling Green, KY 42102
270-842-9435

LOUISIANA

Baker Music Center
13128 Plank Road
Baker, LA 70714
225-774-1386

Rihere Krtusn

0 IKin;

30 Commercial Street
Rockporr, ME 04856
207-236-8721
Portland Percussion
B03 Foresr Avenue
Pardand, ME (04103
207-775-2230

The Drum Shop

150 Saint [ohn'Street
Portland, ME 04102
207-874-6630

MARYLAND

Washin Music Center
171151 Viers Mill Road
Wheaton, MD 20902
301-945-3448

Haot Licks Guitar Shop
3250 Old Washington Road
Waldorf, MD 20602
301-843-2799

MASSACHUSETTS
Jack®s Drum Shop
1096 Boylston Street
Boston, MA 02115
617-266-4617

MICHIGAN

Huber Breese Musie
33540 Groesback

Fraser, Ml 48026
S5B6-294-3950

Marshall Music

3240 East Saginaw Street
Lansing, Ml 48912
517-337-89700

MINNESOTA

Groth Music

8056 Nicollet Avenue Soush
Bloomingien, MN 55420
952-B84.4772

Ellis Drum Shop

524 Snelling Avenue N
Saint Paul, MN 55104
651-603-0848

MISSOURI

Explarers Percussion
£050 Wornall Read
Kansas City, MO 64114
B15-361-1135

MONTANA

Music Villa

539 East Main Street
Boreman, MT 55715
406-587-4761

NEVADA

Music Mare

1090 Kietzly Lane
Reno, NV BI502
775-324-2400

NEW JERSEY

Sam Ash

155 L.S.RT.22
Springhield, N 07057
973-376-5161

Russo Musie

19589 Arena Dirive
Trenton, N 08610
609-888-0620

Music Central

606 East Landis Avenus
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877-692-2060
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283 Main Street
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DiBella Music
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NEW MEXICO

Studio D
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Albuquerque, NM 87108
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NEW YORK

Alan Howard Sherman Piano
208 Medford Avenue
Parchogue, NY 11772
631-654-8430

Long Island Drum Center
1460 Old Country Road
Plainview, NY 11803
516-694-5432
Bronen's Music

2462 Webster Avenue
Bronx, NY 10458
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Casa Latina

151 East 116th Street
New York, NY 10029
212:427-6062

Rincon Musical

968 Southern Blvd.,
Bronx, NY 10459
212-397-4201

Rincon Musical

398 Knickerboclker Avenue
Broaklyn, NY 11237
212-397-4201

Rineon Musical
Cancourse Maza

270 East 161st

Branx, NY 10451
212-397-4201

Johrny Albine Music
90 Moore Street
Braoklyn, NY 11206
718-782.7586

El Barrios Music

102 East 116ch Street
New York, NY 10029
212-876-3409

Sam Ash

139 West 48ch Street
Mew York, NY 10036
212-719-3299

The Rhythm Section
104 Mowhawk Avenug
Scotia, NY 12302
518-258-8488

Buffale Brum Qutlet
934 Waldon Avenue
Buffalo, NY 14211
716-B97-0950

Big Apple Musie

4452 Commercial Drive
New Hardord, NY 13413
IN5-732-3502

Alto Music

180 Carpenter Averiue
Middletown, NY 10940
845-692-6922

NORTH CAROLINA
Music Loft of Greenshoro
2140 Lavwndale Drive
Greensboro, NC 27408
336-378-1068

OHIO

Ace Musie 5 ore
723 Warterlict Avenue
Dayton, ©H 45420
937-153-4393

Calumbus Pro Percussion
5052 North High Sereet
Columbus, OH 43214
614-885-7372

OKLAHOMA

Music Store

9120-C EAST 31ST. ST
TULSA, OK 74145
918-664-7333

PENNSYLVANIA
Sam Ash
139 East DeKalb Pike,
ing of Prussia, PA 19406
610-265-6444
Dirurm Waorld

1020 Castle Shannon Boulevard

Piesburgh, PA 15
413.343%600 L
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LP 40th Anniversary Series Congas & Bongos
now available at the following retail locations:

PENNSYLVANIA CONT.
Magdon’s Music

225 Lackawanna Avenie
Olyphant, PA 18447
S570-383-9413

TENNESSEE

Fork’s Drum Closet
2701 12th Avenue South
Nashville, TN 37204
615-383-H343

TEXAS

Jeff Ryder’s Drum Shap
9323 Pernin Beitel Suite 205
San Antonio, TX 78217
210-599-3143

Chenjon’s Music Store
317 South H Street
Harlingen, IX 78550
956-428-5826

Lala's Music

220 Fast Main

Alice, TX 78332

512 668 9564

American Band Instr. Service
124 Shelley Dnve

Tyler, TX 75701
903-593-3195

Holze Music

1210 Lake Air Drive
Waco, TX 76710
254-776-1350

Parker Music

9941 North Freeway
Houston, TX 77037
281-820-0011

Murphy’s Music

940 West Airpart Freeway
Irving, TX 75061
972-554-6030

VERMONT

Advance Music

75 Maple Street
Burlingron, VT 05401
B02-863-8652

WASHINGTON

Manna Music

703 West Holly Street
Belingham, WA 98225
460-733-8090

Hoffman Music

1430 Naorth Monroe Street
Spokaﬂr, WA 9921
509-344-4130

Hugo Melmer Music

701 Sauth ist Street
Mount Vernon, WA 93273
360-336-6109

Cathartix Ine.

1644 32nd Avenue West
Seantle, WA 923199
206-286-1306

WISCOSIN

Henri’s Music Co, Inc.
500 Seuth Military Avenue
Green Bay, W 54303
§20-496-3710

Henn's Music Co, Inc.
122 S Memorial Drive
Appleton, Wi 54911
520-496-1710

Music Center lae,
7700 Greenbay Road
Kenosha, Wi 53142
888-697-9393

Drums N* Moore fre.
6300 Monana Drve
Maomona, W1 S3716

608.222-3786
ON LINE STORES
MusiciansFriend.com
1-800-776-5173
SamAsh.com
1-800-4SAMASH
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O ne night at LA’s Café Cordiale,
"Tune For Tony” was born.

Pascal Milette

Garfield

David Garfield
and drumming
greats Gregg
Bissonette and
Vinnie Colaiuta were sitting at

the bar conversing, Garfield

broached the topic of recording a
tribute piece for Tony Williams for his
next solo album. Vinnie and Gregg
were so info it, the threesome started
writing out ideas for it on the back of a

napkin.




“I knew Tony was important to both
Vinnie and Gregg,” Garfield recalls. “In
fact, I had been rehearsing with Gregg
when Tony passed away. When we got
the news, Gregg was devastated. It drove
home the point just how important Tony
was to so many people.

“I"ve done a lot of double drum record-
ings over the years,” Garfield says,
“groove stuff with Carlos Vega and Jeff
Porcaro, Vinnie and Carlos, Vinnie and
Jeff, and Jim Keltner and Richie
Hayward. But the drum parts were never
written out or composed. This time we
wanted to plan ahead.”

Gregg Bissonette recalls, “David said,
‘One guy could play this and one guy
could play that,” and he put his fingers
together like a puzzle and said, ‘It would
fit together like this,” and he sang a
groove. Vinnie and I both said, ‘Cool.” 1
was excited, especially since I'm the
biggest Vinnie Colaiuta fan on the face of
the planet.

“When we rehearsed the tune, we took
what David had written on the napkin and
talked about what part each of us would
play,” Gregg continues. “Once we started

working on it, the parts fit together like a
jigsaw puzzle. We did a rehearsal first
with Jimmy Johnson on bass and David
playing keyboards, and the first time we
did a run-through, there was a click going
on. The first thing that struck me was
how amazingly well Vinnie plays with a
click—probably better than any
other drummer. I’ve done cer-
tain albums where we’ve both
played on individual tracks, and
I’ve asked to hear Vinnie’s
tracks. Nowadays you can look
on a computer and with Pro
Tools see where the click is and
where the recorded drum part
is. Vinnie is always perfect and his time
is so locked. That made it incredibly easy
to play double drums with him. And, of
course, it was so musical. It was like a
drum duet as opposed to a drum duo.
Also, like Tony Williams, Vinnie is very
passionate when he sits down and plays.
It was really inspiring.”

Anyone who knows Gregg Bissonette
knows how passionate and enthusiastic ke is
about music. Gregg’s excitement about the
project and his mentor, Tony Williams, was

contagious. “Tony was the king of the pas-
sionate aggressive flam,” Bissonette says. “I
had the honor of studying with him for about
a year, off and on, before he passed away. I
would fly from LA to San Francisco and go
to his house. I feel so fortunate to have had
that experience.”

“Vinnie's time is so locked.
That made it easy to play
double drums with him! —

Gregg Bissonette

When it came time to do the recording of
“Tune For Tony” for Garfield’s recently
released album, Giving Back, the drummers
brought their usual gear. Bissonette brought
in his Mapex set and Colaiuta used his
favorite Gretsch kit. Both used Zildjian cym-
bals. “I had a pair of Trash Hats that gave a
real staccato sound,” Gregg states. “I think
they stand out on the track. We both had
coated Ambassador heads on top of the
toms, and our kicks were tuned similarly.
But my snare was a little higher-pitched.”

i
DANNY: CAREY

SELF-ALIGNING  STEEL-SHAFT SPEEDBALL BASS DRUM BEATER

With the reduced mass yet increased durabiity of a  Stainless-steel shaft plus
the aerodynamic shape and clean, powerful attack of its seif-aligning beater,
Purgsound’s Speedbal bass drum beaters aren’t just buit for strength— they're
bust for speed.

Avafable in Plastic, Rubber and Felt models at leading drumshops.
Www.puresoundpercussian.com
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ACK TECHNOLOGY

Why raise the bar when you can bend it?
Presenting the new V-Racks from Gibraltar.

A 45° bend in the pipe gives you nothing but options. Now your rack toms can be
mounted closer together for a much more ergonomic set up than you ever
imagined. Cymbal and accessory mounting becomes more
flexible, too. And with V-side bars, even your hanging
floor toms and auxiliary snare drums can be

placed precisely where you want them. _

» Granted, to make a rack this versatile we had to bend a few
rules.You'll find it was worth it. Visit your drum shop and
check out the new V-Rack and all the Rack Factory options.

Or, visit us online at www.gibraltarhardware.com.
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Vinnie & Gregyg

“We set up Vinnie and Gregg in two sepa-
rate rooms,” Garficld recalls. “But they
could see each other. What was amazing was
their precision. It almost sounds like one per-
son playing, even though it would be impos-
sible for one person to play such a part. They
created the drum part, and I composed the
tune. It was the most ambitious thing I"ve
ever done, because the melody was ridicu-
lously hard.”

When asked to recall the session, Vinnie
starts detailing the drum parts as he listens

“There are moments where
we tried to tip our hat to Tony.
| think we played some things

that were a part of his

vocabulary.”—Vinnie Colaiuta

back to the tune. “Some of my splash cym-
bal stuff is panned to the center,” Colaiuta
says. “A lot of Gregg’s stuff is panned right
and I'm panned left—a lot of the hi-hat and
snare stuff. It sounds to me like the bass
drum is two different drums split up. Gregg

was playing 8th-note hi-hat time and snare
time and I was playing fill-ins.

“There were times when we weren’t play-
ing exactly the same thing,” Vinnie goes on,
*“like during the intro. Gregg plays 8th notes,
heavily accented on the downbeat, maybe
even quarter notes. We split up the bass
drum between the two of us, where he’d play
the main beat and I’d play around it. I would
fill in between the 8th notes he was playing
with these little snare, hi-hat, and splash fills.
The result was like one guy playing a pattern
with a lot of embellish-
ment.

“There’s a sort of bridge
section,” Colaiuta contin-
ues, “where you can hear
the drum part thicken with
a bunch of tom-toms. I
was augmenting the
groove with toms, which
was normally kick, snare,
and hat, while Gregg was playing more intri-
cate stuff on the cymbals. Then when Jimmy
took his bass solo, you can hear where my
drums are panned because the other drumset
comes out. And then when you hear the low
piano octaves, that’s Gregg playing. Then

there’s another section after the bass solo
that has a boogie woogie piano thing where
it’s Gregg. During Mike Brecker’s solo, I
hear my China playing time, and during the
trumpet, Gregg is playing the upbeat of 2 on
the snare. Then we’ve got a groove going
together and he’s augmenting the backbeat
with an auxiliary snare. Then it’s the two of
us playing off each other. That solo section
ends with trumpet, and you hear the groove
get broken up, and that’s me doing that.

“When the drum solo section starts,”
Vinnie continues, “it’s Gregg and me playing
the same groove. On the second half of the
drum unison solo section, we displace the
groove. At the end of the eighth bar, I shift
the groove a 16th note behind and Gregg
shifts a 16th note ahead. That goes on for
two bars, and then I change it again and start
blowing. Gregg stays on his displacement,
and at the end of the phrase we play a Tony
figure together—a flammed Tony-ism. It’s
like a series of flams in unison.”

Bissonette describes it this way: “We
played that loopy groove together in unison,
then one guy started displacing it and then
the other. I had a piccolo snare, which was
tuned a little bit higher than Vinnie’s. So

THE PERCUSSION
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Vinnie & Gregg

when we did things off each other, it sound-
ed neat because of the way they were
panned. After we displaced it off each other
for quite a while, we did a unison lick that’s
very Tony inspired, but it’s a lick I often
attribute to Vinnie. I call it the *brashta
brashta brashta brat brat brat brat brat.’
That’s the lick that brings us out of the whole
double drum jam thing.”

“On the last melody,” Vinnie explains,
“Gregg is on the China and we’re playing it
louder and stronger because it’s the last head.
At the end of that last melodic phrase, it's a
series of 16th-note triplets that we both play
in unison with everybody else, and the song
ends with this loud flurry. On the recording,
an edit happens at the end. That edit sounds
like it’s in another time signature, but it’s
not. It’s just an edit.”

“The sixth take was an amazing one that I
loved,” explains Garfield of the edit. “In the
solo section, Vinnie modulated the time, and
I was so knocked out by that section that I
was adamant about using that take. But
Gregg pulled me aside and said, ‘No, please
don’t. It’s really hard to get these bass drum
things and snare hits to sound exactly in the

pocket. We need to do it again.’

“They nailed the part on take nine,”
Garfield continues. “In fact, there was no
digital reworking needed, so that’s the one
we went with. But I liked the bit from take
six so much that we tacked it on the end of
take nine. At the end, you hear this kind of
big fermata, like an ending note, and out of
that comes this other time signature. Then it
comes out of that and goes back into the
original groove. That’s the solo section from
take six. It was just a special moment. Vinnie
did one of those things that only he can do,
where he takes the time and messes with it.”

Of the overall project, Gregg states, “One
of the things I remember most was that it
really seemed musical. It wasn’t like two
drummers trying to have a battle. It was
held together in a real musical way. For
instance, I remember at the end of the song
throwing out a lick that is a total Vinnie
lick, a double pedal thing where you play
the right hand on the floor tom, then the left
foot with the left side of the double pedal,
then a left hand on the floor tom, and then
the right foot on the double pedal—and he
answered that and the tune faded out. That

was just great. It was such a blast.”

“What I was really impressed by was
how well Gregg and 1 were mixed,”
Colaiuta says. “It was almost like a seam-
less drumset. We talked about it a little
beforehand and then we just sat down and
played. That’s why I love playing with
Gregg. Not only is he a great drummer,
he’s one of the very few people I can
think of that when we play together, it’s
complete cooperation, And as a result of
that, there’s a synergy grealer than the
sum of its parts. With Gregg, the opera-
tive term is cooperation, not competition.

“Compositionally, the tune sounds like
something Tony would have played on
where his identity would shine through,”
Colaiuta concludes. “We played it in that
spirit. Tony was always looking for new
vistas to explore, and he went through
several areas over the course of his career
that he explored really well. On ‘Tune
For Tony,” there are moments where we
tried to tip our hat to him. I think we
played some things that were a part of the

Tony vocabulary.”
o
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NEW GENIO Series
- made 0f NEW STANDARD CAST BRONZE

The new UFIP Genio range of standard cast bronze cymbals were develo-
ped for the amateur drummer looking for professional quality cymbals,
The cymbals perform very well in studio rehearsals as well as live gigs.
UFIP Genio Cymbals promise to be the reference for the amateur

UriP

Genio Series
(25 TANDARD CAST BRONZE

drummer wanting top-end sound quality from his cymbal set-up,
at a price every drummer can afford.

UFIP America

Tel 514.488.9564 » Fax 514.483.3481  abtessier@ufipamerica.com

www.ufip.com



The following transcriptions, all checked and approved by Bissonette and
i, _rg_c"‘“’ Clsed | Colaiuta, show exactly how the two drummers approached the track. These excerpts
- are from three key points in the song. Excerpt 1 occurs at the 1:38 point in the track
and concludes at 2:22. Excerpt 2 occurs at the 3:30 mark, concluding at 4:06, and
Excerpt 3 shows the closing section, from 4:35 to the end.

Excerpt 1 (1:38 to 2:22)
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Vinnie & Gregg
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Vinnie & Gregg

Excerpt 3 (4:35 to end)
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Vinnie & Gregg
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To hear this track in its entirety, visit www.moderndrummer.com.
You can hear Colaiuta and Bissonette’s isolated drum tracks as well.
For more on David Garfield and his Giving Back record, visit
www.creatchy.com.
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RocK N IAZECENIER

Double Bass Beats

Part 2: Continuous Triplet/Sextuplet Patterns

by Rod Morgenstein

In last month’s Rock '’ Jazz Clinic we looked at playing continuous,
alternating 16th notes on the bass drums with various hand pat-
terns applied on top. Now let’s focus on a few hand patterns played
over continuous 8th-note triplets and sextuplets in the feet.

Playing triplets on two bass drums (or a double pedal) is a chal-
lenge in itself, as the downbeat of each quarter note shifts back
and forth between the right and left foot: RLR LRL RLR LRL.
You’ll see what I mean in the examples that follow.

Example 1 is a standard, backbeat-oriented groove with a quar-
ter-note ride pattern.

1 J J

Example 2 has both hands playing all four quarter notes in uni-
son. This pattern is especially useful in speed metal drumming.
For an additional challenge, try alternating the hands, hitting the
snare on beat 1 with your left hand while your right hand plays the
ride cymbal. Then reverse the hands so beat 2 has your right hand
hitting the snare and your left playing a crash cymbal.

: -

3 3 3 3.

Example 3 is a fairly common pattern, and Example 4 is a slight-
ly syncopated variation of it. Combine Examples 3 and 4 to make
an interesting two-measure groove.

3 [ [ 5

T

W g [

—3—

Examples 5 and 6 are terrific coordination exercises that isolate
the two syncopated parts of the triplet. To help keep the time solid,
put a slight accent on the quarter-note pulse in the bass drums.
Then try.playing these two examples back to back.

—3— 3

—3— —3— ——3— ——3—

& o,

Example 7 is an alternating hand pattern played in sync with the
feet. Once again, slightly accent the quarter-note pulse to keep the
triplet feel of the groove.

3 = 3 - 3 = 3

g e I e o I e B

3 3 3 3

Example 8 contains accents on every other ride cymbal stroke
(played on the bell), creating half-note triplets. The result is an
interesting three-against-four polyrhythm. Play Examples 7 and 8
as a two-measure groove to hear how different these two patterns
sound and feel.
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Examples 9 through 12 consist of sextuplets, which feel differ-
ent from triplets. Example 9 is a basic 8th-note-triplet ride pattern
with the snare playing the backbeats.

Example 10 has both hands playing triplets in unison. Unison
patterns are very common in speed metal drumming, but mostly
with 16th notes. Since this groove is based on triplets, try to
emphasize the quarter-note pulse to differentiate this groove from
a 16th-note groove. As an additional challenge, try alternating the
hands as we did in Example 2.

Frank Zummo W -
"theSTART & BANG®

Example 11 shows an effective way to apply rudiments to the
drumset. Here, a double paradiddle is played in the hands, with

:cents on the backbeats.
accents on ats Big Bang Distribution - 9420 Reseda Bivd., PMB 350

Northridge, CA 91324 - Ph. 800.547.6401 - www.bigbangdist.com

Hit the Big Time.

of double bass drumming,. “Beautifully shot, great sound,

Example 12 integrates an Afro-Cuban bell pattern into the world

6 6 6 P solid, useable common-
sense tips

1_'2 J J ﬂ IJ :J j :J :J ﬂ FJ :J for live and

studio.”

—Bill Bruford

Example 13 adds the toms to the mix for extra color and excite-
ment.

13

www.billyward. com

The first two articles in our series on double bass beats have
focused on continuous, alternating patterns. Next time, we’ll take a
look at non-continuous patterns. These have a very different flavor dia-Leonaro: TN STOR E S NOW !
and can be guite syncopated and challenging. See you then!

©2004 DrumPike Productions
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Modest Mouse’s

Benjamin Weikel

Good News For People Who Love Bad News

by Ed Breckenfeld

t’s good news for Modest Mouse these days, as the crit-
ically acclaimed band from Washington State find their
latest release scurrying up the charts. A top-10 modern
rock hit coupled with non-stop touring is always a formula
for success. New drummer Benjamin Weikel displays a
keen musical sense, with skillfully crafted drum parts that

fit the band’s quirky tunes like a glove. Here are some examples.

“Float On”
The breakthrough hit single from Good News opens with this
catchy little fill, which reoccurs like a hook at various points in the

song. (0:03)
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“Ocean Breathes Salty”
Benjamin’s start/stop hi-hat pattern adds interest to the chorus

groove in this tune. (0:40)
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“Bury Me With It”

This chorus pattern alternates between the crash cymbal and hi-hat
for a cool effect. The 32nd-note flourish adds a nice touch. (0:23)
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“The View”
Here’s a ska-type beat that propels the ending section of this
track. (3:37)
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“Satin In A Coffin”
Weikel’s brushes sound like rattling bones in the chorus of this
death-obsessed song. (0:22)
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“Black Cadillacs”

This triplet sequence is from the bridge of the tune. A repeating
RLL sticking would be useful in the first measure, while the
second measure works best with an alternating sticking. (1:11)
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Benjamin works a little half-time magic in the song’s second
verse with a few double strokes on the snare. (1:37)

7 o >

“Blame It On The Tetons”
Here’s more brush work, this time combined with the ride cym-
bal on the ending section of this quiet track. (5:03)
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You can contact Ed Breckenfeld at www.edbreckenfeld.com. ? info@drumworld.com
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Atthouqh drummers in North America may
not yet be familiar with the RMV name, you
soon will be. Based in Brazil— the land of
rain forests, extreme athletes and world-class
music— RMV’'s been making professional-
grade drums for nearly 30 years.

RMV Drums are made exclusively from o : [
hand-selected Brazilian maple that’s harvested : ‘Jf;, o ! b ”
from environmentally-safe, self-sustaining G U [ p > .

local forests and theye available in a full o s A . i
spectrum of stage, studio and stadium-style W | & |
shell configurations to fit the widest range of T e ] L : ‘
modern performance situations. These great : @ = N " 19
looking, great sounding drums not only feature ] — \ <3 s
innovative designs, advanced components and
custom craftsmanship, they offer exceptional TS e L
quality at a surprisingly affordable price. Spr B3

So check out an RMV kit at your favorite 3 T i
drum shop. We think you'll find that even 3 ',"
though there may be a forest-full of drums /i o

you can choose from, there’s only one that's £
king of the jungle. /

Now:avaifable at Five-Star and other v ! / & ER
independent drum shops and music stores, £ e » .
/ —— - -

www.rmvdrums.com
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Shelly Manne

A Man For All Reasons
by Burt Korall

helly Manne (1920-1984) was unquestionably
one of the great drummers of the 20th cen-
tury. He was original, he was versatile, and he
was extraordinarily musical. He was also some-
one you liked immediately.

Vervl Qakland

Shelly would say, “"\What you
play should be controlled by
your heart and your head,
and they should deliver the
message to your hands.”
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Shelly was as funny and humane as he was tal-
ented. Pianist Russ Freeman, a longtime Manne
associate and close friend, once told me, “Shelly
was a special and unique person. I’ve never
known anybody quite like him. He was success-
ful in everything he did—playing jazz, doing stu-
dio work, having a band, and conducting his
business, his life, and his marriage.”

Although Shelly came from a family steeped in
percussion—his father and two uncles were
excellent drummers—he wasn’t motivated to
start playing until he was eighteen. It was Billy
Gladstone, the genius drummer-inventor-teacher
who played at New York’s Radio City Music Hall
for so many years, who got his young friend
started.

Shelly once told me, “I'll never forget my first
‘lesson’ with Billy. He took me to the percussion
room at the Music Hall and showed me how to
set up the drums. He talked about playing the
hi-hat, and he moved me into the right position.
Finally, he put ‘“Topsy’ by the Basie band on the
phonograph, and then he walked out of the room.
As he left, he said, ‘Play!"”

A Musical Approach

Gladstone’s “lesson™ set the tone for Shelly’s
entire career. “The kid” was solely concerned
with the sort of learning that would enable him to
play well. He sat in all over town. He had little
fear of putting himself on the line, regardless of
how good the musicians were or the depth of
their reputations.

Shelly had no great interest in developing his
hands by studying and practicing endlessly. As
far as he was concerned, being a whiz on a prac-
tice pad was pointless. He insisted that the only
way fo truly develop as a musician was to play
all kinds of music with other people.

“I have my own view of technique,” Shelly
once told me. “It’s only a means to an end, not an
end in itself. I don’t think your hands should have
the final say in what you’re going to do. What
you play should be controlled by your heart and
your head, and they should deliver the message to
your hands. Some drummers become so techni-
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A Select Shelly Manne Discography

Album L

Stan Kenton Orchestra
Shorty Rogers

Woody Herman
Shelly Manne, Jimmy Giuffre, Shorty Rogers
Shelly Manne And His Men

Shelly Manne And His Friends (with Andre Previn)
Frank Sinatra

Omette Coleman

Shelly Manne

Bill Evans Trin

Shelly Manne And His Men

Coleman Hawkins

Coleman Hawkins, Ben Webster

Joe Marsala Small Band
Coleman Hawkins Swing Four |

Bull's Eye (with Manne solo and three other sides)

The Man | Love

Stan Kenton Retrospective

Cool And Crazy

The Complete Capitol Recordings Of Woody Herman
We Three

Swinging Sounds Vol. 4 (“Un Poco Loce”)

My Fair Lady

Come Dance With Me

Tomorrow Is The Question

Shelly Manne—My Fair Lady With The UNoriginal Cast
A Matter Of Conviction

Live At San Francisco’s Black Hawk

Coleman Hawkins Favorites

The Big Sounds Of Coleman Hawkins And Ben Webster

cally facile that their hands do their think-
ing for them. They automatically do things
that they’ve been practicing. Consequently,
their playing is somewhat on the cold side.
I feel you have to let the music tell you
what to do.”

Shelly believed that great band drum-
mers like Jo Jones and Dave Tough had the
right idea. “A drummer should enhance
what is played,” he’d say. “Don’t get in the
way or be too loud or selfish. Be musical,
and focus on time. Fit into the overall fab-
ric of the music.”

Getting Started

Shelly Manne’s professional ambitions
were launched one night in 1937, when
Frank Siegfried and Gordon Pulis of the
Radio City Orchestra took him to the
Golden Gate Ballroom in Harlem to hear
trumpeter Roy Eldridge’s band. The
youngster didn’t quite know what was
going on. All he was certain of was the
feeling that the music and the environment
brought to him. He had to be part of expe-
riences like that.

After playing for a short while with
small bands on New York’s 52nd Street—
often for free—Shelly got a gig on an
ocean liner. He didn’t know too much
about the formal aspects of performance,
but he managed.

Shelly was hired for his first big band job
in 1940 by leader/trombonist Bobby Byrne.
He had been recommended to Byrne by
drum idol Ray McKinley, who had worked
with the trombonist on the Jimmy Dorsey
band. But a few months down the road,

Shelly was fired because of inexperience.
He was replaced by Dick Farrell, who knew
the ropes and took flashy solos in the man-
ner of Gene Krupa.

Abe Siegel, Shelly’s roommate and the
bass player in the Byrne band, kept the
twenty-year-old drummer from quitting the
business after the axe fell. He insisted that
Shelly had the necessary talent, and he
advised the young drummer to get the expe-
rience he lacked, as quickly as possible. So
Shelly hung out at rehearsal studios and
played as much big band music as he could.
As he got more deeply into the music and
learned his many jobs as a drummer, his tal-
ent became increasingly apparent.

Other drummers recognized Shelly’s
burgeoning ability. Veterans like Jimmie
Lunceford timekeeper Jimmy Crawford
asked Shelly how he did certain things,
particularly with brushes. After Benny
Goodman heard Shelly subbing for Dave
Tough with Joe Marsala at the Hickory
House, the clarinet star asked him to come
on the band for a week and play the
President’s Ball in Washington DC. At that
point Shelly had been a drummer for only a
year and a half. He did well with Goodman
on the small-band dates, which was the
type of music he had played on 52nd
Street. Reading music for big band
arrangements, however, was still some-
thing of a mystery to him,

Working with Benny Goodman gave
Shelly confidence. At that time Benny was
at the absolute top of the band business.
Ultimately, word started to spread about
the young drummer. Bob Astor, who had a
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hip band that combined elements of Basie
and Jimmie Lunceford, hired him in 1940.
The band was notable for its charts and its
excellent young musicians. It was a brief
but memorable experience for all con-
cerned. Other band gigs followed—Will
Bradley, Les Brown, Raymond Scott—
before Shelly went into the Coast Guard.

On The Cutting Edge

Shelly had the unusual benefit of
remaining in New York during most of his
military career, while playing with a Coast
Guard band. Bebop, the new music, was
taking shape at that time. Shelly played in
Harlem and on 52nd Street, learning on the
job. He was a part of history-making
records like Blue And Boogie with jazz

innovator Dizzy Gillespie and tenorist
Dexter Gordon.

As Shelly continued to evolve as a musi-
cian, he became an active participant in the
development of modemn jazz. He worked
and recorded with Coleman Hawkins,
Dizzy Gillespie, Oscar Pettiford, the Boyd
Raeburn band, tenorist Allen Eager, and
numerous others.

Stan Kenton heard Shelly on 52nd Street
with Allen Eager, and promptly hired him.
He hoped that the young drummer would
cure his recurring rhythm section prob-
lems. Shelly joined the band at the Adams
Theater in Newark, New Jersey on
February 23, 1946. And indeed, he was just
what was needed. Shelly’s excellent
instincts, innate ability, and experience
were key to the Kenton band’s success.

Shelly remained in Kenton’s orbit until
1952. In the process he become one of the
most widely admired drummers in the
world. Musicians liked how he shaped
music. Sax great Gerry Mulligan told me,
“He was so thoughtful in a big band set-
ting. What he did became an integral
B part of the music.” Trombonist Eddie
Bert, who sat beside Shelly in the
Kenton colossus for a number of
months, said, “He was very flexible and
fantastic with rhythms.” Bob Cooper, a
tenor soloist in the Kenton band, insist-
ed, “Shelly was an inspiration to me
and everyone else in the band. He had

Shelly with the Stan Kenton big band
in 1947 (left), and playing a trio session
with Bill Evans and Eddie Gomez in
Hollywood in the early ‘60s
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You don't have to wait until you've sold a
million albums to get your name on a
stick. Introducing Players Label by Vic
Firth. 9 exclusive new models in hickory
waiting for your very own customized
imprint. Visit your local retailer or go to
vicfirth.com for complete details.

Want to win cool prizes?
Go to www.contestvicfirth.com and
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already done a lot and knew so much.”

As the Kenton band changed, Manne had
to call upon untapped capacities to make
the music work. His humor and showman-
ship made him even more of a factor in the
band’s continuing upward climb.

Starting Anew

Shelly determined to get off the road in
1951, at which point his second career
began. He broke into the Hollywood stu-
dios—becoming the first “jazzman™ to be
widely accepted in that very closed scene.
In fact, Shelly opened the way for many
others. He also laid the foundation for what
has been described as West Coast jazz, in
which emphasis was placed on experimen-
tation, new forms of improvisation, and
composition.

Shelly quickly became the busiest musi-
cian in Hollywood. There was little he didn’t
do. He worked in the recording, TV, and
film studios with just about every instru-

mentalist and singer, regardless of style. He
opened up the industry to jazz treatments
of Broadway shows. He even opened his
own club, the Manne Hole, so that he and
the other jazz cats would have a comfort-
able place to work in Los Angeles.

Over the years, Shelly’s playing retained
a sense of timeliness, relevance, and vivid-
ness that it might have lacked had he
become self-satisfied. The reasons for
Shelly’s enormous success? His widow,
Flip Manne, says, “He was very quick, and
he kept picking things up as he went along.
Nobody taught him to read. He learned
how to do it on his own, just like he
learned how to play timpani. His natural
talent and ambition made it possible for
him to do a lot of things.”

Shelly Manne’s long and successful
carcer is a testament to the fact that love
and passion—combined with unusual abili-
ty—can pay an enormous dividend.
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At Vic Firth we're constantly coming up with
innovative ways to offer drummers the
ability. to change their sound and color
without sacrificing feel and balance. The
American Sound® series features the shaft
and neck specs of our world famous
American Classic® series, but with a full
round tip. This tip creates a completely
different sound for each' model, bringing
increased focus and clarity to drums and
cymbals. Check them out at vicfirth.com.

Want to win cool prizes? Go
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Creating New Cymbal Sounds

Evolution; One Blow At A Time
by T. Bruce Wittet

ave you ever wondered how a cymbal

model comes into being? How does a
manufacturer take an idea expressed by an
artist and turn it into reality as a unique
model or a new line?

The folks at Zildjian have certainly created their
share of special models. Just in the past couple of
years they’ve introduced the Left Side Ride (devel-
oped with Peter Erskine), the K Custom Session
Series (developed with Steve Gadd), and, most
recently, the K Custom Dry Complex Ride (devel-
oped with Bill Stewart).

Recently I had the opportunity to visit the
Zildjian plant in Norwell, Massachusetts to see just
how the company’s R&D team brings sounds to
life—whether one-off cymbals for endorsers or full

lines that will ultimately hit the catalogs. In fact, I
was given the opportunity to put that team to the
test myself.

At the invitation of R&D specialist Paul Francis,
I dug into my collection and chose a favorite old
cymbal for Zildjian to replicate. The reason for
such an effort is that copying cherished vintage
cymbals is one of the ways that cymbal manufac-
turers create new models.

I sent my cymbal ahead for Paul to check out.
It’s an early '60s Turkish K Zildjian 215" ride
that’s misshapen, tarnished green, and over eight

Zildjian cymbal designer Paul Francis in the company’s vault. He's surrounded by new cymbals that started life as the raw “blanks” shown in the inset.
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Shop Talk

pounds in weight. It delivers a stinging ping
and eerie dark undertones. I figured that this
odd beast would be as good a test as any of
Zildjian’s creative skills.

Welcome To
The Clickety-Clack
I arrived at Zildjian and, after pleasantries,
donned a hard hat and entered the factory
area. A piercing clattering was coming from
Paul Francis’s office adjacent to the factory
floor. Perched with hammer in hand over an
anvil mounted atop a tree stump, Paul was

beating a 12" disk of bronze into the shape
of a cymbal. He was creating the entire
shape, including the bell, from scratch.
Zildjian gave up the practice of hand ham-
mering decades ago, choosing instead to re-
create the effect with computer-controlled
hammers. But the way Paul sees it, if you're
going to program a computer to emulate
human handwork, you’d better know the
human side intimately. That way you know
what sort of hammering pattern and how
much pressure you need to program into the
computer in order to arrive at a specific cym-

new! Percussion Titles
from Carl Fischer

Musical Time © Musical Time (The Book & €D)
A Source Book for Jazz Drumming

Musical Time (The DVD)
This distinguished drummer brings you a book with CD and a DVD that
help drummers to be more comfortable with their time. The book
| features exercises and ideas on set-up, coordination studies, non-
repetitive ride patterns, dynamic balance and much more! The €D
includes performances by a trio as well as extended play-along tracks
in various tempos. The Separate DVD features visual demonstrations
of time-keeping techniques and performances that demonstrate how
to develop your improvisation skills.

2 New Drum Products
from Ed Soph (Sold Separately)

Musical Time o

2 QVDS from Akira Jimbo (Both in English, Spanish & Japanese)
Fujiyama: Learn to combine acoustic and electronic drums with one of the
most innovative drummers in the business. The DVD discusses major concepts
including location of trigger pickups, trigger function modes, programming
drum patterns, and features several insightful interviews.

Wasabi: Jimbo reveals his journey into the discovery of his own drumming
personality. Noting that it is important to learn from your icons, Akira stresses that I8
you must also add a little of your own spice to create your personal playing style. &

Exercises for Natural Playing
Dave Weckl (Book and CD)

This book with CD offers the reader exciting new exercises and concepts. Weckl
provides key insight into hand positioning, the Moeller Technique, bass drum pedal
work, playing without losing time, and time and motion, He provides written
details, photos, and performance examples on the CD that will help players evolve
their technique naturally.

Brushworks

The New Language for Playing Brushes
By Clayton Cameron (Book and CD)
Clayton Cameron reveals the secrets of good
brushwork in this book that should be on every
drummer’s shelf. Cameron gives the reader an
encyclopedic survey of brushstrokes in a step-by-
step process that is clear and precise. Also included
in the book is a CD detailing sounds and patterns,

The Work
Timpa
Suarvival Guide

Working Timpanist’s Survival Guide
John Tafoya (Book and CD)

John Tafoya offers his insight in this comprehensive book with CD-
ROM that gives the working timpanist a practical approach to
audition excerpts. This work contains carefully illustrated excerpts,
insightful photos, and timpani parts on the CD-ROM. Included are
22 of the most frequently requested timpani audition excerpts for
the student and the professional timpanist.

Available at your local
drum and sheet music retailer.

www.carlfischer.com
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bal sound. Paul—a working drummer who
holds Keith Moon in especially high
esteem—uhas learned how to hand-hammer a
cymbal for the same reason that he’s com-
pleting an engineering degree. In exploring
the intricacies of metal, he can call equally
upon old-world chops and new-world sci-
ence.

1. Veteran cymbal tester Leon Chiappini has
been with Zildjian for more than forty years. 2.
Paul Francis hammers a “plateau” into a replica
of the original K ride cymbal seen leaning
against the wall to his right. 3. Careful hand lath-
ing is used to get each prototype to just the right
weight and thickness. 4. Paul plays a K Custom
Session ride alongside Steve Gadd's original
cracked cymbal in order to judge how well they
match acoustically.
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For a limited time all S Series cymbals from
12" Splash - 20" Rides qualify for a FREE china of the same size.
See your participating dealer for details.
Sorry not available direct. Call or email us your
zip code for a list of participating dealers in your area.

ahout our one year breakage guarantee.

Universal Percussion, Inc. 1431 Heck Road Columbiana, Ohio 44408 (330) 482.5750
www.wuhancymbals.com sales@universalpercussion.com

116 | Modern Drummer | January 2005

Shop Talk

Paul’s cymbalmaking “running mate™ is
sixty-five-year-old Leon Chiappini, who is

Zildjian’s head cymbal tester. Paul has been
at Zildjian for fifteen years; Leon’s been
there for forty-four. A former pro drummer,
Leon is living proof that music keeps you
young. When he lifts a drumstick, you learn
from watching him, just as he learned from
watching Buddy Rich, Philly Joe Jones, Papa
Jo Jones, and Gene Krupa. He’s not just tap-
ping a cymbal; he’s making it speak, making
it curse, and occasionally forcing it to do
things it would rather not. Sometimes Leon
is blunt in his criticism of Paul Francis’s
ideas. But the two always part friends, wiser
for the collaboration.

Paul recalls, “I got a mandate from
Armand Zildjian [the company’s late patri-
arch] one day. He told me, ‘Just go and play
around with sounds. If you have ten ideas
and we introduce one of them, you’re suc-
cessful at your job.””

This freedom has led Paul and Leon to
attack the creation of new cymbals with zeal,
Says Leon, “As far as the mystique of the
‘old Ks’ goes, I love to look at them and hear
them. But I'll tell you something: We can
make them today better than they were then.
Fact.”

Replicating A Monster

Prior to my arrival, Paul had set aside four
22" blanks—disks of B20 bronze—which he
would use to copy my heavy Turkish K. To
give our process a head start, he had given
each disk a random computer hammering.
The deep, funky-looking impressions that
pock-marked the surface like craters were
just the beginning.

Paul points to a flattened area around the
bell of my old K. “I’d normally have that lit-
tle plateau programmed,” he says. “But since
we’re only doing a few cymbals, 'll put it in
by hand.” He encircles the bell with blow
after blow until the metal gives way. After
marking it as “prototype number one” on the
bell with a felt-tip pen, he rides on it with a
stick. The sound isn’t there yet, of course.
But it tells Paul that he’s on the right track.

“Now take a look at the edge of your old
cymbal,” Paul instructs me. “There’s a little
‘lip’ that goes all the way around.” He then
begins hammering such a lip into the new
cymbal. Slowly, the edge of the bronze disk
settles under his blows. The same arduous
process unfolds for all four prototypes.
Sometimes, re-creating the sound, behavior,



and feel of an old cymbal necessitates creat-
ing a mirror image—imperfections and all.

Then it’s off to the lathe. Paul takes a few
passes at the cymbals, each time sending
golden metal streamers into the air. To check
his progress, he detaches the cymbals from
the lathe and weighs them.

Paul then notes another detail about my
“master” cymbal. “Your old K has deep,
sharply ridged grooves,” he says. “These are
critical to the sound.” He takes another tool
and scores the surface of the cymbal he’s
working on until more defined tonal grooves
emerge.

After having excess metal trimmed from
their edges, the cymbals get carted back into
Paul’s office. We both grab sticks and play
them all. Slight weight differences aside,
each new ride is remarkably similar in char-
acter to the original. Even those authentic
Turkish “dark, trashy” undertones are appar-
ent—which is no mean feat in an extremely
heavy cymbal.

“Don’t be too quick to judge,” Paul advises
me. “In twenty-four hours, the sound will
change. In three months, it will really age in.”

Replicating
For The Masters

Essentially the same process went down
when Steve Gadd asked Paul Francis to
replace an 18" prototype ride that Armand
Zildjian had given Steve in the *80s, and that
Steve had recently cracked. One thing led to
another, and the K Custom Session series hit
the market.

Paul had retained the original Gadd ride for
me to hear. He placed a new Session ride and
the original cracked ride on adjacent stands,
and handed me a stick. Allowing for the
effects of fifteen years of hard playing, and an
inch-long crack at the edge of the battle-worn
original, the two were frighteningly close.

Sometimes Paul will know from the start
that he’s working on a catalog item. Other
times, it’s only as he’s working on some pro-
totype that he’ll realize he’s onto an idea that
many drummers will appreciate. At that
point, an R&D meeting will convene.

Stacked on Paul’s file cabinet is a row of
manila folders, each representing an artist’s
search for a cymbal sound. Cindy Blackman is
there, as is Tony Williams. Chick Corea’s file
goes back to the time when he was looking for
a flat ride for Now He Sings, Now He Sobs.

Paul shows me jazz drummer Bill
Stewart’s file, which bulges with diagrams,
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Shop Talk

notes, and specs generated over a two-year
span. “When we set out, we were just going
to make one 22" ride cymbal for Bill,” he
tells me. “But as we were working on proto-
types, we went through quite a few weight
variations. Eventually, Bill thought that two
different weights might appeal to a broader
audience. We talked about it internally and
agreed that this would be an excellent idea to
pursue.”

I leaf through the file. Beside prototype
#19, it reads, “scratch pass on the bottom.”
To Paul, that refers to a very light lathing.

“On number 21,” notes Paul, “Bill was
going for more than a quarter-pound differ-
ence. Even a drummer could hear that!”
Then Francis flips forward through the pages
to discussions about leaving a narrow
unlathed ring on the bottom edge of the cym-
bal. Explains Paul, “That acts like a strip of
tape, keeping the dry aspect that Bill was
looking for.”

Paul smiles at the recollection: “Bill used
to play American K Jazz Rides, which we
reintroduced in the early 1980s and which
were ‘ballooned up’ in the middle.
Sometimes he’d take Emory cloth and get
rid of the tonal grooves. That’s why we
ended up with the smoother, pin type of lath-
ing on his Dry Complex Ride. There are no
deep ‘hills and valleys’ on the cymbal.”

One more detail remains. Says Paul, “Bill
requested that we put a ‘hook’ on the edge.
He likes cymbals to have a high curvature,
but hook down a little on the edges. I warned
him that within a batch of cymbals, some-
times the lathing might reduce the hook. He
said, ‘That’s even better, because the cym-
bals will be individual.””

At The End Of The Day

I've now seen a new cymbal made from
scratch in the image of a museum piece. Not
only that, the replica sounds great. Of course,
it’s doubtful that my cymbal will find its way
into production the way Bill Stewart’s has.
Still, the experience has been very instruc-
tive. Seeing Paul Francis and Leon
Chiappini go about their work is fascinating.
Seeing a carbon copy of an old, misshapen
Turkish cymbal arise from a combination of
traditional and modern techniques is reassur-
ing. It means that a tradition of instrument
crafting that goes back to The Bible and

beyond is safe,
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by Robyn Flans b @

t age five, Steve Barney received

a toy set of drums for Christmas

that had the name of England’s
music show Top Of The Pops on the bass ‘
drum. As a youngster, he hoped that one
day he'd get to play on the show. Well, in
2001 Barney's dream finally came true—in
startling fashion.

Steve Barney is ane of the hottest up
and coming players in England. Recently
he's been touring with pop goddess Annie
Lennox, but that's just one of many impres-
sive and interesting credits on his résumé.

How did Barney develop such a solid

career? Simply, he put in a lot of time and

effort. From the time he got that first
Christmas drumset, the drummer began
playing along with his dad’s record collec-
tion, which ran the gamut from Fats
Domino to Genesis and Deep Purple. By
nine, Steve's father signed him up for les-
sons with a local drummer named Slim

Harris.
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“I clearly remember my first les-
son,” says Barney. “The teacher asked
what I could do on the kit. And what
does a nine-year-old do, but go as fast
as he can on the kit like a lunatic. He
said, ‘Great. Here’s a practice pad on
a snare drum. We’'re going to be on
this for the next year.

“My teacher taught me the basics
and the rudiments, and he taught me
how to read,” Barney continues. “But
I have to be honest, I found reading to
be very difficult. In a way, what made
it worse was that I had the ability to
pick up what I heard almost immedi-
ately by ear. My teacher would often
put a piece of music in front of me
and play it, and I would simply repro-
duce what he did. So reading was a
chore.

“I learned a lot about rudiments,”
Barney goes on, “how to hold the
sticks, have good posture, and not go
crazy on the kit. My teacher also
introduced me to Buddy Rich’s play-
ing, and I was fortunate to see Buddy
play about a year before he pass
away.”

Another concert that impacted the
drummer was Genesis. Seeing Phil
Collins and Chester Thompson made a
huge impression on the ten-year-old.
While his friends were wearing Adam
& The Ants T-shirts in school, Barney
was proud to display his Genesis Duke
T-shirt. “T thought, That’s what I want

to do—lose my hair, wear Hawaiian

shirts, and grow a beard,” Steve
laughs. “No, seriously, Phil and
Chester’s playing was a huge inspira-
tion to me early on.”
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By ten, Barney was
playing in talent shows
and at cabarets, and
two years later he was
playing at holiday
camps during summer
vacation. When he
finally left school, he
wasn’t quite sure how

to get to the next

level. But he kept
playing in bands and

Iick Malkin
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reading the British music
paper NME. When Barney
saw an ad that said there was a
band looking for a drummer
who “must be confident and
happy,” he thought, “Well, I'm
happy, and I can certainly pre-
tend to be confident.”

Barney auditioned for the
Liverpool-based band Bullyrag
and got the gig. A year later,
they were signed to Mercury
Records. “Before we got the
deal,” Steve says, “there was a
year of rehearsing with this
group, which was a ferocious
rock/rap/reggae/soul crossover
band. These guys were great
musicians, so I really had to up
my ability.

“When you’re in a situation
with other musicians pushing
you,” Steve continues, “you have to find
that extra something in your playing.
Those guys played with such energy.
When we got the deal, we were ready to
go out and do stuff, We made an album
called Songs Of Praise, and we toured the
UK and Europe for about two years. At the
time, UK radio wasn’t playing that kind of
music. It wasn’t until The Red Hot Chili
Peppers, Foo Fighters, Limp Bizkit,
and Korn began to cross over that that
kind of music was played in the UK.
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3. 11" Oriental splash
4. 17" A Projection crash
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Steve Barney
Unfortunately for us, we missed that by a
year or so. Then when Mercury was
bought out, we were dropped from the
label.

“When you lose something like that, I
guess you have to dig deep within yourself
to find out if you really want to do this,”
Steve confesses. “My love for drumming is
far greater than anything else in my life—
other than my family, of course. I have a
huge love for music, and I had to figure out
what I wanted to do. We did try to continue
with the band for a while, but things turned

sour and I realized I had to move on.”

Barney began to call everyone he had met
through the band’s travels. “Some nights
when the other members might have been
partying too hard,” he says, “I was busy get-
ting phone numbers. One of the hardest
things to do is ring up someone and say,
‘Hey, I just thought I'd touch base to see
how you're doing.” It’s so hard because
underneath, it’s, *‘Have you got any work?
I'm really hungry!” But we all have to do
that. And some of the producers were kind
enough to remember me.”

BLACK PANTHER SNARES
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Barney also called Bullyrag’s manager. At
that point he was managing a female pop act
called Atomic Kitten, who had a number-1
hit in the UK. The manager gave Barney his
first big break. Lo and behold, Steve’s
dream to play on Top Of The Pops came
true,

“Atomic Kitten was a big departure for
me,” Steve shares, “because I had been in a
robust rock group. All of a sudden I was
playing for a pop act, but I thought, ‘At the
end of the day, I want to play,” and I took a
left turn to do the pop thing. But it taught
me so much. Firstly, when you're given a
record to learn—and most pop music is pro-
grammed these day—you have to learn how
to reproduce those grooves. You have to
honor what’s been programmed on the
record and still find the right amount of flair
within yourself to take the music into a live
situation and give it more energy.

“That was my first experience working
with a musical director,” Steve continues, “a
great guy from London named Mike
Stevens. Mike was only interested in using
players he knew. But the manager said,
“Why don’t you try this guy out. If he’s not
up to your standards, then bring in your own
guys.” I was fortunate that the manager
made the MD check me out. Mike heard me
play, I kept the gig, and we got on really
well.”

Working with a musical director helped
fine-tune Barney’s playing. “Mike helped
me to play more for the song,” he says,
“which is incredibly important. I think some
musicians forget to be supportive of the
song. Ringo was a great song drummer,
Some people may not think certain drum-
mers are great drummers, but if they support
the song, they’re doing their job.

“I learned a lot by playing for that pop
act,” Steve continues. “I did a couple of UK
tours with them, during which I had to play
with a click track and sequenced stuff. Id
always been comfortable with the click, but
doing it consistently onstage really helped
me. I find some drummers are afraid of i,
because we all speed up and slow down.
Some of the greatest drummers of our time
did. like Keith Moon. But in this day and
age it’s important to get tight with the click.”

During his time with Atomic Kitten,
Barney became friends with musical direc-
tor Mike Stevens. “He gave me an ear in
London,” Steve says. “I was living in
Liverpool, which is where I still live. But
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Steve Barney

Liverpool doesn’t have a big session scene.
It’s more band-oriented, and I really wanted
to try the session thing. So Mike helped
introduce me to the London scene.”

When the last Atomic Kitten tour fin-
ished, Steve received a call from a producer
named Andy Wright, with whom he had
stayed in touch. Wright was producing gui-
tar legend Jeff Beck and wondered if the
drummer would like to come in and jam for
a day to see if the combination was right.
Indeed it was, and Steve took yet another
left turn.

“I think Jeff draws a lot from musicians—
and drummers especially,” Steve figures,
“He’s a huge fan of drummers, and he’s had
a fantastic history with some of my
favorites. Jeff scems to be inspired by the
groove, energy, and X-factor magic that a
drummer can bring. The record he was
working on when I met him was not a
fusion kind of project. It ended up sounding
more like an alternative record. He had
made an album with Andy before called You
Had It Coming, where they used all pro-
grammed stuff. But I think Jeff wanted to

Eric Harland

s
ES
@
a
=
2
=
%

The Vintage Bomber was

conceived and designed to

replicate the soft but boomy bass

drum tones of the great jazz era.

The Vintage Bomber’s cork center is
wrapped with a soft and puffy synthetic
covering and is reminiscent in look, feel
and sound to the original lamb’s wool
beaters from decades ago.

Unmatched Quality Guarantes:
i

Jeﬁ- Gleme:is :
Otis Brown [l

Adam Deitch
Billy Kilson

Now available through any
drum / music shop.

VATER

I/:liTER PERC."IS"S.'OIL; TR 02343 S 7;81. 767.1877 VA TE R . C OM

128 | Modern Drummer | January 2005

get back into incorporating live drums.
Andy knew me as the type of drummer who
plays with a lot of energy and is very com-
fortable with dance music. So I got the call.

“The songs weren’t finished,” Steve
explains. “They were still being molded
from jams, so I definitely had to dig deep
within myself creatively. I think they were
looking to be inspired by what I might do.
There was a rough sketch of programmed
ideas that Andy had done, but I tried to go a
step further and give Jeff everything I
thought would work from live drums. After
that first day, I was called back two weeks
later to do the rest of the album. Seven of
the tracks I played on made it onto the
record, which was called Jeff. How lucky to
get that! One of the tracks, called ‘Plan B,’
won a Grammy for Best Instrumental Rock
Performance, I couldn’t believe 1 had played
on a Grammy-winning record.”

While Steve was in the studio with Beck,
the guitarist got a phone call from the Royal
Festival asking him if he wanted to organize
a three-day retrospective festival. When
Beck asked Barney to join him, the drum-
mer knew he had to take on the challenge of
reproducing the work of previous drummers
like Narada Michael Walden, Terry Bozzio,
and Simon Phillips.

“I went back to Liverpool with a copy of
every Jeff Beck album—and in major anxi-
ety,” Steve laughs. “I'm a good chops guy,
but this kind of playing was something I
hadn’t delved into for a while. We rehearsed
in London, and it ended up being a fantastic
show, where I was fortunate enough to play
with Roger Waters from Pink Floyd. John
McLaughlin played on a couple of tracks,
Paul Rodgers came up, and Jennifer Batten
was in the band as well. To top it off, Terry
Bozzio got the call to come over and do a
reunion of Jeff’s Guitar Shop band. I was
the house drummer for the majority of
songs, and then Terry and I played about six
songs together. That was incredible.”

After seeing one of the Jeff Beck shows,
former Atomic Kitten musical director Mike
Stevens phoned Barney to see if he’d be
interested in working with Annie Lennox.
Upon meeting over a cup of tea that same
night, the connection seemed immediate,
and it wasn’t long until Steve began
rehearsals for the tour in support of the
singer’s latest release, Bare.

Barney says his first consideration when
playing with Lennox is to be totally support-
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ive of her distinctive vocals. “I wanted to
honor her records,” Steve insists. “But then
it turned out that she wanted to re-approach
some of the Eurythmics material to give it a
fresh feel.”

According to Steve, Annie pretty much
gave everyone in the band free rein within
the constraints of the song. “There’s a mas-
sive dynamic with Annie’s thing,” the drum-
mer relates. “We have rockin’ tracks as well
as heartfelt ballads. Annie sings about some
pretty heavy subjects, and she wouldn’t sing
a song that didn’t mean something to her.
They’re incredibly personal to her, and I
want to support those emotions as best I can.

“Annie’s gig is obviously not a technical
thing like Jeff Beck, or a straight pop gig
like Atomic Kitten,” Steve points out. “It’s
an amalgamation of those things. I'm still
able to give it a lot of energy and chops, but
my pop experience has helped me to learn
about supporting the songs.”

Barney is grateful for the opportunities
his diversity has presented him. Besides

almost constant touring with Lennox, the
drummer has been working with Gareth
Gates, star of Pop Idol, the UK’s version of
American Idol. “At the end of the day,”
Steve says, “I just appreciate the work. I
know some drummers who, if they had got-
ten the Jeff Beck gig, wouldn’t have taken
the Gareth Gates gig. But I do this for a liv-
ing, and I like playing music with different
people.

“Of course, some gigs have more sub-
stance or are more enjoyable,” the drummer
admits. “But what I've tried to achieve is a
strong pocket. Plus I want to play for the
song, in whatever style it happens to be. You
do have to be a chameleon in this business,
but it’s also important to bring a good feel-
ing as a person to a project. When I go into a
studio or onto a concert stage, I not only
hope to play good drums, I hope to bring a
bit of happiness to the room as well.”

For more on Steve Barney, visit his Web site
www.SteveBarney.com. [g
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2004 DCI World Championship Results

Fire And Fantasy On The Field

Story and photos by Lauren Vogel Weiss

his past August, more than 25,000 fans
flocked to INVESCO Field At Mile High in
Denver, Colorado for the Drum Corps

International (DCI) World Championships. In addi-
tion to the precision and pageantry of traditional
drum corps performance, a new element of this
year’'s competition was the allowed use of amplifi-
cation. Nine of the “top-twelve” corps used some
type of miking and speakers in the pit.

The Cavaliers from
Rosemont, Illinois cap-
tured their sixth champi-
onship title with a pro-
gram that showcased
music from James Bond
movies.

“We used a rhythm
section in ‘Welcome
To Cuba,” from Die
i Another Day, to recreate
a traditional salsa band,”
explained front ensemble
arranger Erik Johnson.
“In addition to bongos, congas, and timbales in the
pit, the snare drummers had sound plates mounted
on their drummers to capture the hoe-blade texture
found in traditional salsa band music.”

Finishing a close second place, The Blue Devils
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At top: The wnrld-chat;lpiun Cavaliers’ "rhvihn; section” duriﬁg "Welcome
To Cuba.” Inmediately above: Santa Clara Vanguard's drumline won the
Fred Sanford Award for Best Percussion Performance.

from Concord, California performed SummerTrain
Blues Mix, combining Gershwin’s “Summertime”
and Duke Ellington’s “Take The A Train” with origi-
nal music by David Glyde. “We used railroad ties,”
described director of percussion Scott Johnson, “and
we scraped Vic Firth Dreadlocks across each other
on a surdo drum to create another train sound.”

Santa Clara Vanguard from Santa Clara,
California brought the orchestral music of Rimsky-
Korsakov’s “Scheherazade” to the field, along with
concert tambourines and triangles in the pit. In addi-
tion to taking third place, Vanguard won the Fred
Sanford Award for Best Percussion Performance.

The Cadets from Bergenfield, New Jersey
placed fourth with their Living In The Past program,
which featured the music of Jethro Tull. Phantom
Regiment from Rockford, Illinois took fifth place,
playing music by Argentine composer Astor
Piazzolla, A sixth-place finish put The Bluecoats of
Canton, Ohio in the top six for the first time in their
history. Their Mood Swings program—featuring
Samuel Hazo’s “Ride,” the ballad from Moulin
Rouge, and “Hunting Wabbits” by Gordon
Goodwin—concluded with “In The Mood.”

Carolina Crown from Fort Mill, South
Carolina (seventh place) took advantage of the
microphones down front to feature singers during
“Seasons Of Love” from Rent in their Bohemia!
production. The Madison Scouts from
Madison, Wisconsin (eighth place) performed
1960s West Coast jazz with Oliver Nelson’s
“Sound Piece For Orchestra,” including a bass
clarinet part transferred to marimbas in the pit.
And an original program called The Composition
Of Color gave the ninth-place Boston Crusaders
a chance to define the word “color” in sounds
and textures as well as the visual aspect.

The stands thundered as Denver’s own Blue
Knights took the field. Their program, titled A
Knight'’s Tale, consisted of original music by per-
cussion arranger Michael Nevin, and earned them
tenth place. The Crossmen from Newark,
Delaware (cleventh place) used metallic effects
like crashers mounted on the drums throughout
their Unity program, which featured music by
Wynton Marsalis, Joni Mitchell, and First Circle.



1. The Blue Devils’ Tim Jackson (left) won the Tenor category for the second year in a row, while lvan Pacheco was named Best Individual Snare. 2. Spartans Matt
Prendergast (left) and Anthony Prochilo won on Keyboard and Multi-Percussion, respectively. 3. The Cavaliers’ Front Ensemble won the Best Percussion Ensemble divi-
sion. Pictured are (back row, from left) Jon Corson, Travis Knapp, Huei-Yuan Pan, Garrett Scharton, Andrew Paul, and Matt Jordan; (front row, from left) Andrew Patun,
Jimmy McDonald, Colin Camphell, John Louks, and Jeremy Logan. 4. Spirit 0f JSU won the Best Cymbal Ensemble. Pictured are (back row, from left) Obed Resendez,
Andrew Johannessen, and Mario Taylor, and (front row, from left) Colin Choat, Elanders Frasier, and Nigel Conton.

The program of the twelfth-place
Glassmen from Toledo, Ohio, called The
Voice Of One, paid tribute to Martha
Graham with music by Aaron Copland,
Samuel Barber, and Christopher Rouse,

combined with Graham-esque movements
throughout the corps.

Other Corps Competitions

On August 5, nine Division II corps (61
to 135 members) and nine Division III
corps (up to 60 members) competed in
their Divisional Finals at All City Stadium.
The Spartans from Nashua, New
Hampshire won Division II with a per-
formance of The Medusa (an original pro-

“These are the best sounding isolation headphones I've
ever used...and I never record without them.”

Kenny Arongff

gram by Key Poulan) and a score of
96.325. The Oregon Crusaders from St.
Helens, Oregon captured the Division IIT
crown with a score of 86.575 for its pro-
gram, Metro Metal.

Individual &
Ensemble Competition

On August 4, the Individual & Ensemble
competition allowed soloists and ensembles
to compete independently from their corps.
The Multi-Tenor award went to Tim
Jackson of The Blue Devils, who earned
the highest percussion score: 97. Fellow
Blue Devil Ivan Pacheco scored a 96 to be
named the Best Individual Snare. Matt

Randy Briggs was crowned the
“World's Fastest Drummer” after
playing 986 beats per minute.

Twenty-eight years after he won,
former Blue Devil Rob McMillan
finally received his award for Best
Individual Tenor.

Prendergast of The Spartans won Best
Individual Keyboard with a score of 96.5.
Spartan Anthony Prochilo won the Multi-
Percussion award (95.5), and Matt Jordan
of The Cavaliers was named Best Individual
Timpanist (93).

" Sound
Control

Perfected

METROPHONES.

- Patented

Made in the USA

Ultra-high quality stereo headphones with
unmatched isolation properties up to 29db,
liquid-filled cushions, removable stereo line-in
and optional built-in metronome system.

Big Bang Distribution » 9420 Reseda Blvd., #350, Northridge, CA 91324 « (800) 547-6401 = www.bigbangdist.com

UK. 441207570478 « Germany 492215469610



Championship Stats

Drum Corps Score Drum Score  Snares Tenors Basses Cymbals Pit Drum Cymbal  Sticks/ Drum
(out of 100}  (out of 10) Company Company Mallets Heads
1. Cavaliers 98.70 9.65 (3rd) L] Skl 5 0 1 Yamaha Zildjian Innovative Remo
2. Blue Devils 98.525 9.725 (2nd) 8 4%% 5 0 10 Dynasty Zildjian Firth Remo
3. Santa Clara Vanguard 96.825 9.875 (1st) 8 5** 5 4 10 Pearl Zildjian Firth/Innovative  Remo
4. Cadets Of Bergen Cnty 95.6 9.60 (4th) 9 Ly 5 0 12 Yamaha Zildjian Firth Remo
5. Phantom Regiment 93.575 9.325 (5th) 9 4" 5 0 10 Pearl Zildjian Innovative Remo
6. Bluecoats 92.125 9.225 (6th) 7 il 5 4 10 Pearl Zildjian Innovative Evans
7. Carolina Crown 91.225 8.975 (8th) 8 4% 5 0 n Pearl Zildjian Innovative Remo
8. Madison Scouts 91.175 8.825 (12th) 9 4 5 4 n Yamaha Zildjian Firth Remo
9. Boston Crusaders 90.525 9.225 (6th) 8 4% 5 0 12 Dynasty Sabian Firth Remo
10. Blue Knights 87.60 8.85 (10th) 6 4* 5 0 12 Pearl Zildjian Firth Remo
11. Crossmen 87.425 8.925 (9th) 8 4** 5 5 1 Yamaha Zildjian Firth Remo
12. Glassmen 85.95 8.85 (10th) 8 4 5 0 1 Dynasty Zildjian Innovative Remo
* = 5-Drum Tenor Setups (Quints), ** = 6-Orum Tenor Setups

The Cavaliers’ pit won the Best
Percussion Ensemble award, with a score
of 97.5. The Santa Clara Vanguard
Bass Drum Ensemble placed first with a
score of 95, while The Cymbal Ensemble
from The Spirit Of Jacksonville State
University won their category with a
93.5 score.

The winner in the “unofficial” category
of “World’s Fastest Drummer” was Randy

Briggs, a sixteen-year-old rookie member
of Memphis Sound, who played 986
beats per minute (as measured on a
Drumometer). Another unusual winner was
Rob McMillan. Rob had won the Tenor
category when he marched with the Blue
Devils in 1976. Unfortunately, his score
was tabulated with the snares, so he was
not recognized for his victory until twenty-
eight years after it happened.

During pre-competition ceremonies on
August 5, drumline instructor Tom Float
was inducted into the DCI Hall Of Fame.
Float was recognized for his work with the
Blue Devils, Spirit Of Atlanta, and The
Anaheim Kingsmen, among other corps.

The 2005 World Championships will be
held at Gillette Stadium in Foxboro,
Massachusetts, August 11-13. For more

information visit www.dci.org.

Charlie Adams

Stones and Solos

Through Music, Fam

& Autism

This is the story of Charlie Adams, drummer with Yanni. In
aphy, we follow Charlie from infancy to the present.
een home videos,

this bio
see never befo
with Charl o

vn drum set and other vide

from Charlie’s and Yanni's rc

band, Chamelec

behind the scene stories never heard by

the general public and footage from the

making of Live at the Acropolis video. In

addition to the incredible drum sc

and other concert footage, Charlie

shares his personal story of having four

children, including two autistic

struggles and hope fo

$19.95 plus $4.95 S&H

To Order with credit card visit
www.charlieadams.com
send check or money order to:

Charlie Adams
P.O. Box
Nashville, TN 37011

Part of the proceeds of this DVD will b
donated to the Autism Society of America.
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of The Johnny Carson Tonight Show

drum solos!
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See Charlie on tour with Yanni.
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own THE FINDEST PairR OF sTiCcKsS
YOU’'LL PROBABLY INEVER PLAY.

Pro-Mark is auctioning off for charity 30 pairs of Limited Edition Rush 30th Anniversary sticks,
used by Neil Peart during Rush’s 30th Anniversary 2004 World Tour. Each of our 30 winners
will receive a pair of the Pro-Mark Limited Edition sticks in a custom-embroidered velvet bag,
along with a certificate of authenticity numbered and personally signed by Neil. Winners will
also receive a copy of Neil’s “A Work In Progress” DVD, courtesy of Warner Bros. Music!
And there’s more, the highest bidder will receive the sticks and certificate in a shadow box
frame, along with one of Neil’s drumheads, also used during Rush’s 30th Anniversary tour.
One win and you have an instant Rush shrine for your wall! Log on to www.promark.com for
details, rules and of course, to bid!

childadvocates DPO' mal‘k{@

All proceeds will be donated to Child Advocates, Inc., an organization devoted

to breaking the vicious cycle of child abuse. Visit www.childadvocates.org m Mm&;/ ?:'M m

_ promark.com
@ Pro-Mark Corporation. We use only non-endangered wood.
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MILLIONS oF DRUMMER*S
WANT TO PLAY MELODY
BUT JUST CANT GET
[NTO GUITAR oR PIANG.
THEY LIKE PERCUSSION,
PERIOD!

GOODNESsS!
1 JUST BOUGHT HIM THAT
GUITAR LAST CHRISTMAS...

FROM MILES AWAY, oUR HERO GETS A VIBE ABoUT
THIS CRISIS AND RUSHES To THE SCENE

DREAD NOT, YOUNG
DRUMMER, VIBEMAN
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LEARNING ON AN INSTRUMENT WITHOUT A STRONG
RHYTHMIC CoMPoNENT CAN BE BORING
FoR A DRUMMER.
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WHAT CAN | Do, VIBEMAN?

HAS THE ANSWER!

7

BB

pLAY VIBES!

ITs THE FUN wAY For
You, AS A DRUMMER,

-To LEARN MELODY -
LEARN JAZZ, LATIN

AND oTHER EXCITING

TYPES ofF MUSIC.

ANOTHER DRUMMER ON HIS NOT UNLESS
WAY To THE JoY oF VIBES. THAT WALL CAN Fix
MY WORK HERE IS DONE. ITSELE, BUSTER.

DRUMMER FRIENDS
AND LEARN VIBES.
VISIT YoUR FAVOR
DRUM sHoP AND
LEARN MORE!




Look FOR THIS

DISPLAY

N DRUM DEPARTMENTS
NATIONWIDE AND GET

FREEIESSONSS

WHEN YoU RENT OR BUY ROSS MODEL R704 VIBES
FRoOM ONE of THESE PARTICIPATING DEALERS

RUMMER FRIENDS AND LEARN VIBES -

NG ATOTAL PERCUSSIONIST!

MALLET INSTRUMENTS

*Personal lessons may not be available in all locations. In these areas,
equivalent written lessons and onling instruction will be provided

ALABAMA

BIRMINGHAM
PERCUSSION CENTER
BIFMINGHAM

MM

MOBILE

ARIZONA

MILANO MUSIC CENTER
PHOENIX

CALIFORNIA
BUSKERS MUSIC
BAKERSHELD

KING MUSIC

SAH DIEGD

RIVERSIDE VALLEY PIANOS
L0S ANGELES

SCIMONETTI WOODWIND
& BRASS
LOS ANGELES

COLORADO

MUSIC & ARTS CENTERS
DENVER

GONECTICUT

MUSIC & ARTS CENTERS
HARTFORD

NORWALK MUSIC
NORWALK

FLORIDA

LEITZ MUSIC
PAMAMA CITY

MUSIC MAN'S
MUSIC DEPOT
JACKSONVILLE
IDAHO

KEITH JORGENSON'S
MUSIC CENTER
IDAHK FALLS
ILLINOIS
QUINLAN & FABISH
CHICAGO

INDIANA
QUINLAN & FABISH
VALPARAIGD
KENTUCKY

WILLIS MUSIC
CINCINNATE

LOUISIANNA

THE BAND HOUSE
SHREVEPORT

MARYLAND

VICTOR LITZ
MUSIC CENTER
GAITHERSBURG

MINNESOTA

GROTHMUSIC
MINNEAPOLIS

SCHMITT MUSIC CENTERS
MINNEAPOLIS - ST PAUL

MISSOURI

MOZINGO MUSIC

ST LOWS

MISSISSIPPI
MORRISON

BROTHERS MUSIC
JACKSON

NEBRASKA

SCHMITT MUSIC CENTERS
OMAHA

NEW YORK

BUFFALO DRUM OUTLET
BUFFALD

OHID

COLUMBUS
PRO PERCUSSION
COLUMBLIS

MOTTERS MUSIC
CLEVELAND

PELLIGRINO MUSIC CENTER
CANTON
OREGON

BEAVERTON MUSIC
PORTLAND

WEATHERS MUSIC

SALEM

PENNSYLVANIA
STEVE WEISS MUSIC
PHILADELPHIS

TENNESEE

MUSIC & ARTS CENTERS
HASHVILLE

TEXAS

CAPSHAW-OLIVAS MUSIC
EL SO

PERCUSSION CENTER
HOUSTON

STRAIT MUSIC
AUSTIN
VIRGINIA

CHANTILLY MUSIC
CHANTILLY

MALEY'S MCCLEAN MUSIC
MCELEAN

RESTON MUSIC
RESTON

TWINEROOKE
FAIREAX
WASHINGTON

METROPLITAN MUSIC
SEATTLE

TED BROWN MUSIC
TAZOMA

NEwW DEALER
LOCATIONS ARE BEING
ADDED ALL THE TIME! VISIT

To SEE THE COMPLETE LIST
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Making It
What’s It Really All About?
by Billy Ward

hen | was twenty years old, | knew two

things for certain: 1) I'm a genius drummer.

2) Teaching music is for losers—people who can’t
really play in the real world.

Today, both these thoughts are laughable to me.

As I get more and more familiar with middle
age (yeah, I'm older than I look!), I realize that
my twenty-year-old “truths” were as far off base
as could be. While following those two old
beliefs, I ended up attending two music schools
and then dropping out of them both as soon as I
thought my “education” was suffering. After all,
Miles Davis never checked scholastic records
before hiring, did he? James Brown never cared if
you could pass the collegiate juries, right?

Fortunately, as far as I know, such recklessness
never directly hurt my playing or my career. (I'll
admit, my career didn’t turn out as I wished, but it
nonetheless is, as my wife points out to me,
“notable”—whatever that means.)

As a young man, I believed that if I hung in
there and persisted, my band would “make it.”
Many of you younger drummers in bands are per-

haps holding onto that same hope. I’ve since
learned that you have better odds of winning the
lottery than making money in the music business.
So if you’re interested in cash, I'd suggest that
instead of buying that new snake for the band’s
P.A., go buy a couple hundred dollars’ worth of
lottery tickets! But I know you won’t. Because we
don’t dream of making money, do we? We dream
of making it.

What is making it? Is it performing on The
Tonight Show? Certainly an appearance on a big
TV show changes the way our parents see us. A
Tonight Show appearance is the immediate formu-
la for getting our parents off of our backs in terms
of “success.” We become the child they brag
about to everyone, even total strangers! In my
case, I think it helped my parents reconcile all
those nights they drove at 2:00 A.M. to pick up me
and my drums at yet another funky juke joint
where I was playing with older musicians, when I
wasn’t yet old enough to drive a car.

Most young musicians would qualify the words
“making it” to mean appearing on MTYV, riding in
a limo and tour bus, having lots of adoring fans,

LILLL.MOdErndrummer.com
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online

140 | Modern Drummer | January 2005

WEeEbexrlusives




Class )

Introducing the new Sheila E. Custom Pro
congas, bongos and timbales.

Just Play:

Vigitshedassom CuFison. SOl © " o



Billy Ward

and (oh yeah!) having lots of money. That
last one is the hard one. My father-in-law
was a great sculptor who became an
influential art teacher. He once said, “In
the arts, the money is the last thing to
come.” He was right.

You know the old joke...

Q: How do you make a million dollars
in the music business?

A: Start with fwo million.

Personally, I translate “making it” into
self-satisfaction. I would love to tour with
a big act and play with some of the great
musicians that I've not played with. Yet
while that would be challenging musical-
ly, I know for a fact that in my case, trav-
eling all over the world and playing con-
stantly would be pretty miserable. One
reason is that one hotel room looks just
like another, and I like having my person-
al stuff around me—not to mention my
family and friends.

How do touring drummers do it? How
do they maintain a balanced life while on
the road so much? Are they happy? A
friend of mine once said, “You deserve a
gig with so and so0.” My reply was, “Well,

Where is the success?
[ think it's in proving to yourself

that’d be great, but I'd hate to do all that
traveling.” Traveling is more for the
young unmarried guys, right? But I hated
traveling even as a young guy. To me, a
Holiday Inn—private room, please—is as
bad as camping out! (What’s with that
plastic cup in the bathroom? ['m not
allowed to handle glass? Am I on a sui-
cide watch?) And how do I get my laun-
dry done before we have to leave at 6:00
AM.?

I think the gist of this article is aimed
at those of you who are hoping for that
big ticket to fame. Please realize this: The
only happiness that can be achieved will
come from within. Some of today’s
young successful cover-story drummers
that appear to be raking in the money
will, in twenty years or less, have less

that you can play.

money and financial security than if they
had worked at a hamburger joint all that
time. The record business is a machine
that eats up any money your band makes.

Right now, there are drummers in
bands who have one or more gold
records, yet they owe money to the record
label. I think there are plenty of resources
about this that explain it better than I
could. (Plus I'd rather talk about success
and my midlife crisis than why today’s
big record labels are folding up.)

So I’ve covered how to make our par-
ents happy and proud and perhaps I've
convinced you that there’s not much
money in the music business. So where is
the success? I think it’s in proving to
yourself that you can play. I try to do this
every day—maybe not actual playing, but

Drum Tuner

“The DrumDial 15 a great
tool which can make any
drummer's life casier. I1 18
indispensahle for quickly
tuning a drumsct
one with me on all of my

I carry

travels and for all of my
Peter BErskine
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BIG BANG DISTRIBUTION
9420 Reseda Blvd., PMB 350, Northridge, CA. 91324
www.bigbangdist.com

Ph. 800-547-6401
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$7.50 per shirt

Outside US

“T” SHIRTS

Certified Check or Money Order Only
(Includes Shipping)

$10.00 US Funds

—Specify Size—
“We will beat any advertised price”

PRO PERCUSSION, INC.

2520 Spring Rd., Suite E, Smyrna, GA 30080
(770)IDO-DRUM e (770)436-3786 * (800)USA-DRUM
Call or write for our FREE DISCOUNT FLYER
www.atlantapropercussion.com
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I do try to think as an artist every day. 1
try to think of ways to be creative on the
drums, or, as a producer, new ways to mix
instruments or styles of music together.

In my Concepts article from last
September, I referred to heroes of mine
such as Louie Bellson and Trilok Gurtu.
But I also mentioned the nameless guy
who works in a drum shop and then, after
closing the store at the end of the day,
goes into a practice room to play his
drums. Could this guy be happier than
me? Is it possible he is more successful
than even the famous guys on the covers
of the magazines? Yes to both questions.
Do the stars have time to spend with their
families? Do they even have families? Do
they have job security? I don’t know, but
I know I don’t have job security. Every
time I finish a gig, I'm out of work until
the next one. Do I worry that I might
never get another call? Yes, sometimes.
Health insurance? I could probably be
driving a Lotus (and loving it) if I didn’t
have to pay for my family’s individual
health insurance.

We live our lives, and our path devel-
ops behind each step that we previously
took. My path shows that I don’t like that
plastic cup at the Holiday Inn and I love
being home at night with my family, even
if it’s simply snuggling up to the TV and
watching a movie together. Maybe this
makes me a lazy drummer, but I like it. I
also hate having to re-prove myself to
every new artist I work with. (Perhaps
I’ve become more crotchety as I get
older.)

My life is idyllic in many ways. I get to
love music as well as the many personal
relationships that have enriched me. I
have an appreciation of my development
through my years, even though the
money, and most importantly the music,
didn’t always turn out the way I once
imagined. Having now released a DVD as
well as a book, I sometimes think about
the old ideas of playing versus educating.
The old axiom about those who do...do,
and those who can’t do...teach, has
haunted me a bit. The inevitable ghosts of
being a failed player, which I think must

be a part of any creative person’s worries,
sometimes take on power and must be
dealt with. And the specter of failure,
whether a playing or teaching failure, is
admittedly sometimes a midnight visitor.
Okay. Calm down and step away from
the self-judgement. Maybe there are actu-
ally no heroes. Maybe there are only peo-
ple who are doing the best they can, and
we can only see the outer layer of their
success. But do we notice our own suc-
cesses enough? If there’s one thing I've
really learned, it’s that every day, I have a
chance to find joy in playing music.

Billy Ward has worked with Carly Simon,
Robbie Robertson, Ace Frehley, John
Patitucci, and Joan Osborne. His book,
Inside Out: Exploring The Mental
Aspects Of Drumming, was recently
released by Modern Drummer
Publications. His DVD, Big Time, is also
Jjust out. Billy can be reached at his Web
site, www.billyward.com. [f]
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NEW AN NETASEEN

Still Miade The Old-Fashioned Way .;’

Slingerland Drums /k

In keeping with a tradition established seventy-five years ago, {:{ ‘av -
Slingerland’s Studio King and Tour series drumsets are hand-made - -
in Conway, Arkansas by talented and experienced artisans. -

The historic nature of the kits (known for their use by
drum greats Gene Krupa and Buddy Rich) is enhanced by
the incorporation of 1955-model or Beavertail lugs, as well as .
Three-Point or Rapid snare strainers. -
The drums also offer modern, state-of-the art features, including
100% American maple ply shells with no sound-deadening reinforce-
ment rings, a unique ply pattern said to transmit sound more effec-
tively, low-mass lugs with no gaskets (for minimal contact with the
shell and better resonance), a choice of hoops, and isolation tom-
mounting brackets. The Conway plant is also fabricating Radio
King steam-bent, single-ply snare drums to the same exact-
ing standards that made the original Radio Kings 4"
legendary. & J N

(440) 338-3469, www.slingerland.com. | ‘

B Stingerland Tour King Y Y

Modern Jazz kit in green glitter wrap.

it Takes All Kinds...
Istanbul Agop Special Edition
Jazz Ride AndTrash Hit

Istanbul Agop has added two new models to its line
of hand-made cymbals from Turkey. Both are created
from the company’s specially formulated alloy, and
both combine age-old hand-manufacturing tech-
niques with cutting-edge design.

The Special Edition Jazz Ride—
available in 19" through 22"
sizes—features a slightly lathed
bottom, a unique lathing pattern on
top, and a special hand-finishing
process. This design is said to pro-
duce a combination of the most
sought-after elements in Istanbul
Agop’s Signature serigs cymbals.

The new Trash Hit utilizes many of the same construction elements as
are used for the Special Edition Jazz Ride. But a unique shaping tech-
nique is applied to the outer edge of the cymbal, giving it a “distinct,
powerful, and thoroughly musical ‘trashy’ character” that lends itself to
many musical applications. The model is available in 20, 21°, and 22"
sizes.

(213) 624-4264, www.istanbulcymbals.com.
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Life, Liberty,
And The Pursuit
Of Drums

Five-Star Dealers Drum
Buyer’s Bill Of Rights
And Drummers Guide

The Five-Star group of independent o
; snors

drumshops has created an exclusive % -
list of services and support that is 5
now included free with every drum-
set purchased from a participating
Five-Star dealer. Called the Drum
Buyer's Bill Of Rights and aimed pri-
marily at younger players and their
parents, these value-added bonuses
include free assembly and tuning, a free pair of
professional-quality drumsticks, and a free first
drum lesson. Also included is free lifetime
technical support and a free lifetime labor warranty on all
repairs for as long as the origina, purchaser owns the drums.
Some restrictions apply.

The Five-Star network has also released its 2004 Winter
Drummers Guide. The 32-page, full-color booklet contains infor-
mation on special products and pricing that are being offered at
participating Five-Star drum shops throughout the United States
and Canada. Included are drums, percussion, and accessories,
along with many Five-Star discounted and free items from near-
ly three dozen of the warld's instrument manufacturers. Copies
are available at any participating Five-Star dealer.

Www fivestardrumshops.com.




Malke It Snappy
On The Field
Puresound Steel-Alloy
Marching Snare Wires

furesound has recently upgraded
ind expanded their line of steel-
illoy marching snare wires. The new
wires are said to represent a major
step forward for marching drummers
because they bring the high-quality
components, custom craftsmanship,
and performance advances of
Puresound's premium drumset, vin-
tage, and concert snare drum wires
to competition-level marching snare
drums.

Steel-alloy marching snare wires
are offered for 13" (#ME-
1300) and 14" (#ME-1400) i
irums, at $44.95. The ':’
wires feature Puresound's J
14-strand Equalizer {off- =
set) design for increased clarity and
projection. The Marching Snare

Adapter (MSA) system, sold sepa-
rately, allows the Puresound wires
to securely fit selected Pearl, Remo,
and Yamaha marching snare drum
models. Puresound 19-strand [#PBB-
1419 (top)] and 21-strand [#PBB-
1421 {bottom)] steel-alloy wires are
also available for Pearl and Premier
dual-snare pipe band drums.

(818) 990-1562,
www.puresoundpercussion.com.

Entering The Bronze Age
Mastro Phosphor Bronze Kit

Australia’s Mastro Drums,
noted for custom snare drums,
now offers a complete drumset
crafted with phosphor bronze
shells. According to the manu-
facturer, no other material
offers the response, attack, and
brightness of phosphor bronze.
The 2 mm—thick shells are
available in either clear or
swirling brushed finishes.

The distinctive kit features
an 18x20 bass drum ($1,359)
with solid brass single or double lugs, steel claws, and spurs
attached to the shell using a special plate. Chrome, bronze, or
wood hoops are available. Overtones are said to be reduced by
the nature of the shell material.

The kit includes 10x8 ($379), 10x10 ($414), and 13x16 ($560) toms :
all fitted with 2.3-mm steel hoops and brass rods, and all featuring a free-floating sys-
tem. Their sound is said to be bright, but with the warmth of wood.

The 6x14 snare {price variable depending on finish and features) is available with
ten solid-brass double-ended lugs accommodating twenty claws and tension rods,
which attach to Mastro's own 20-mm x 5-mm steel rims. A double-action strainer
with a fully adjustable butt is mounted away from the shell, and custom snare wires
are available.

(011) 61 3 9562 4622, www.mastrosnaredrums.com.

photos by Andrew Lepley
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GROOVE ESSENTIAL

» IJVD‘B'ONUS PACKJNCLUIﬁES‘FﬂEE WEF!RTI‘T"“GROOVE ESSENTIALS” POSTER

Based on the Groove Essentials poster created by Tommy Igoe and Vic Firth, this DVD presents 47 essential
grooves from Rock, Jazz and R&B/Funk to World/Ethnic music. Drum artist, teacher and author Tommy Igoe
demonstrates each pattern at the drums and also with a rhythm track featuring some of NY's top musicians.
Mastering these patterns will greatly expand your knowledge while allowing you to become a more well-
rounded player with the confidence to perform in virtually any musical situation.

+ Styles include 8th-note, 16th-note
and half-time Rock; Jazz waltz,
shuffle and swing; R&B, Hip-Hop and
Funk as well as World music styles,
mcluding Second Line, Reggae, Bossa
Nova, Samba, Mambo, Cha-Cha,
Bolero, and Tango

Hudson Music DVDs and books are available at your local music retailer.
To find a dealer near you, or for more information, please log on fo
wirw.hudsonmusic.com, email hudsoninfo@aol.com or call 1-888-796-2992.

Dealer inquiries: Hal Leonard Corp. (414) 774-3630

Three-and-a-half-hours of great material!

+ Tommy thoroughly explains each + As a special bonus a free Groove
groove breaking each down to it’s Essentials poster (courtesy of
basic elements and performingeach  Vic Firth drum sticks), is included,
one with and without a live band containing fully-notated examples of
rhythm track at two different tempos.  each groove.

[ ]
Presenied in association with glﬁ""

In Europe email hudsoneuro@aol.com.

¥Ww.hudsonmusic <™



Boom From Brazil
RMYV Sonically-Optimized Drums
And Eclipse Hardware

RMV's new Sonically-Optimized Stage
(thin}, Studio (reinforced), and Stadium
{heavy} drumshells are made from 100%
Brazilian maple, which is slightly harder
and denser than North American maple.
According to RMV, this allows full reso-
nance, greater tone, an explosive attack,
and a complete spectrum of performance
options. The drums are available in stock
as well as custom configurations. They
feature hi-tech innovations like injection-
molded low-mass lugs on toms and bass
drums, newly designed tube lugs on

all snare drums, suspension-style

tom mounts, and BMV's own drum-
heads, along with a wide selection
of hand-painted laminate and
satin oil finishes.

Also available is RMV's heavy-duty
Eclipse series drum hardware, includ-
ing a full range of cymbal, snare
drum, and hi-hat stands and
bass drum pedals. The
hardware features steel

tubing and legs, oversized feet, compos-
ite-fiber fittings, and a black wrinkle fin-
ish. This exclusive combination of
designs and materials provides solid,
secure gripping power without the need
for cumbersome memory locks.

RMV Brazilian-made drums are now
distributed in North America and Canada
by Drums For North America (DNA).

(818) 753-7811, www.rmvdrums.com.

Small Size, Big Beat
Toca Sheila E Little Hands Player'’s
Series Congas And Bongos
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Rhythm Of The Head i
by Georg Voros :
(The Big Drum Publications)

This book, by a noted South African drummer,
examines the connection between the physical, psychological,
and spiritual aspects of drumming. Drum legend Bill Bruford
states that the book is “full of common sense and wisdom, dis-
pensed in a positive and practical manner.” Check the Web site
for current pricing and ordering information.
WWW.georgvoros.com.

American Drummers Achievement
Awards Honoring Steve Gadd
{Hudson Music)
This documentary two-DVD set captures the entertainment and
excitement of the American Drummers
Achievement Award event honoring Steve
Gadd. The event, which was emceed by
comedian Bill Cosby, was produced and
presented by the Avedis Zildjian Company
on September 13, 2003 at the Berklee
Performance Center in Boston, Massachusetts. An all-star band
featured Vinnie Colaiuta and Rick Marotta on drums. The evening
culminated with a spectacular performance by Steve with James
Taylor.

The DVD includes concert performances, the awards ceremo-
ny, backstage interviews with many of the musicians, rehearsal
footage, and a twenty-minute documentary on Steve’s career,
The DVD also includes a special video tribute to the late cymbal
innovator and head of the Zildjian company, Armand Zildjian, as
well as information on the recently created Steve Gadd
Scholarship Program at Berklee College Of Music. List price is
$49.95, with 100% of Zildjian's net proceeds going to the Steve
Gadd scholarship.

(888) 796-2992, www.hudsonmusic.com.
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Drum Solos Revisited
(LP/Congahead Productions)

This DVD is similar to earlier LP recordings that
feature New York's finest percussion artists. It
offers an exploration of beginning, intermediate, and advanced
solos, including new stylistic developments decades in the making.
A Real Video preview of the DVD may be viewed at
hitp://www.lpmusic.com/Product_Showcase/Whats_New/
streaming/ preview.ram.

(888) LP-MUSIC, www.Ipmusic.com.

Concert Solos For The
Intermediate Snare
Drummer

by Garwood Whaley (Meredith Music)
This book/CD package presents challenging yet practical solos
for the mature beginner through intermediate levels. Left
pages contain no rolls, while right pages do utilize them.This
allows students to experience dynamically expressive playing
before their rolls are fully developed. The collection features
dynamics changes in each solo, a variety of meters, short rolls
used to assist the developing drummer, and solos that are
complete musical works. Each solo is suitable for contest,
recital, or supplementary lesson material.

(301) 261-5015, www.meredithmusic.com.

2004-2005 Total Percussion CD
(Pearl)

This free disc is full of video information, rudi-

mental techniques, and lessons for concert,

drumset, marching, and hand percussion.

(615) 833-4477, www.pearldrum.com.

The Refer

ence Shelf

Xtreme Drums
by Mark Walker (Warner Bros.)

The Xtreme series provides “funky, fresh, and
fun” teaching methods for beginners, using easy-
to-follow lessons, exercises, stories, and super-
star tips. Each book includes a free audio CD profiling ten of the
greatest artists of each instrument, along with performance tracks
and easy-to-follow guidelines.

In Xtreme Drums, resident sticksman Skins guides the reader
through a ten-lesson program that covers everything from setting
up a kit and halding the sticks correctly to fills, backbeats, and
grace notes. List price is $11.95.
www.warnerbrospublications.com.

New Orleans Drumming Boxed Set
{Warner Bros.)

This box set rolls three best-selling videos—
Street Beats: Modem Applications, Ragtime And
Beyond: Evolution Of A Style, and From A&B To
funk—into one DVD. The collection features
Johnny Vidacovich, one of New Orleans’ most well-
known musicians who has played with John Scofield, James
Booker, and more; Herlin Riley, a member of one of New Orleans’
premier musical families and a touring musician far The Lincaln
Center Jazz Orchestra; Earl Palmer, the legendary studio drummer
who worked with Fats Domino, Little Richard, and other legendary
performers; and Herman Emest, known for his creative and synco-
pated funk playing with The Neville Brothers, Etta James, and
Labelle. Special features include performance only, printable
charts, and DVD-ROM functions. List price is $39.95.
www.warnerbrospublications.com.

Foreraits foe
[}

Sal

Portraits For Drum Set

by Anthony J. Cirone (Warner Bros.)

This new edition presents the drumset student
with twelve classic etudes from the original well-
known snare drum book Portraits in Rhythm. The etudes are mlend
ed to be challenging and stimulating for the intermediate and
advanced player. List price is $14.95.
www.warnerbrospublications.com.

Ultimate Play-Along Drum Trax:
Carmine Appice—guitar Zeus

by Rick Gratton with Carmine Appice

{Warner Bros.)

This play-along package includes Carmine’s drum
parts selected from the CDs Guitar Zevs ! and J,
which highlight the guitar talents of Ted Nugent,
Paul Gilbert, Stevie Salas, Yngwie Malmsteen, B
Richie Sambora, Neal Schon, and Zakk Wylde. Included are full
drumset transcriptions with Carmine’s thoughts on how and why he
played his drum grooves and fills, followed by play-along drum
charts. List price is $24.95.
www.warnerbrospublications.com.

Ultimate Play-Along Drum Trax:
Marco Minnemann

by Rick Gratton with Marco Minnemann

{Warner Bros.)

In this play-along package, Marco Minnemann
presents his interdependence, creativity, style, and
groove technigues. Each note-for-note transcrip- BB

tion is meticulously broken down and includes Marco's thaughts on
his recorded performances. Also explained are Marco's personal
practice exercises, which will aid in mastering the explosive com-
positions. Easy-to-follow charts are also included, along with many
lessons on double bass drumming and odd-time playing. List price
is $24.95.

www.warnerbrospublications.com.

FINISH 15

With Regal Tip's unique
finish the longer you play
the better your grip.
Play Louder, Harder,
Longer

"I chase Regal Tip tor the finish.
[Loets tack)

causing i 1o grip,

when warmed up.

better.”

Danie

"The finish on the sticks
IS really'the s | ingredient,
and really helps with getting
tgrip.”
h Carlock

“I'love how Regal

Tip sticks feelin

my hands..

something in

the finish

helps with my stick control.*
Jim Dong

REGALTIP

by Calato

PLAY WITH THE

Modern Drummer | January200s | 147



Good Things Come In Threes
New Drumset Configurations From Taye

= = Taye is offering three distinctly different drumkit configura-
ﬁ' - Uttimate Monster tions designed to appeal to a wide range of drummers. The
Ultimate Monster fifteen-piece kit includes one kick drum,

twao floor toms, four rack toms, a matching wood snare
drum, two additional Stainless Steel snare drums, two tim-
bales, and three GoRack toms, alang with all appropriate
hardware.

Only slightly smaller is Taye's nine-piece RockPro 9
Double Kick setup, with two 22" kick drums, 8°, 10°, 12",
and 13" rack toms, 14" and 16" floor toms, a 14" snare
drum, and hardware.

Smaller in number but larger in drum size is the
Ultimate Classic Rock kit: a five-piece configuration that
features a 24" kick drum, a 14" rack tom, 16" and 18"
floor toms, a deep 14" snare drum, and hardware.
(909) 628-9589, www.tayedrums.com.

RF-12D
2 &51de

The World's Most
Practiced Pad

'JA{!am Alt, Frank Zumifiie, Bobby Alt

See the new BANG! video at www.aheaddrumsticks.com
Featuring AHEAD Laser Drumsticks

Dislributed by Big Bang Distribution 9420 R a Blvd., PMB 350, Northridge, CA 91324 ph 800-547-6401

148 | Modern Drummer | January 2005



A Boxing Natch
Latin Percussion Mario Cortes Cajon And Mountable RMV Tamborim And Pandeiro

LP's new cajon, designed by percussionist Mario  Mount or the LP236C Mount All
Cortes, is constructed from specially selected Bracket. This makes both instru-
birch pieces. Birch is said to be admirably suited ments immediately accessible
to cajons because of its emphasis on clean highs to stick players.
and natural low end—both obtainable without (888) LP-MUSIC,
excessive player effort.

As their name suggests, BMV Mountable Micro
Snare Tambarims and Pandeiros can be attached to
stands or percussion tables, using the LP240 Percussion

www.lpmusic.com.

And What's More

SPAUN is now offering hybrid snare drums. The new design combines acrylic and wood in “an
almost infinite variety” of designs and colors. The addition of acrylic to the shell design is said to
bring in the bright, resonant qualities of acrylic while maintaining the warm sound of a wood-shell
snare. Models are available in 12°, 13", and 14" diameters with 5" to 8" depths.

(909) 971-7761, www.spaundrums.com.

REGAL TIP has re-introduced the Power Rock model. It's a double butt-end design with no taper, “®

no shoulder, and no tip, for a loud, fat crack. Butt-end players no longer have to worry about
uncomfortable gripping situations, while Regal Tip's special lacquer finish helps prevent slipping.
The Power Rock has a diameter of .570" and a length of 16", and lists for $12.

(800) 358-4590, www.regaltip.com.

ALTERNATE MODE’s Digital Percussion Workstation is based on the company's popular 2U Music
PC Rack, and is tailored for "the forward thinking drummer and percussionist.” Consisting of a
powerful 3.2 Pentium 4 processor and a gig of RAM, this 2—rack space XP computer fits into any
standard rack case. Balanced ';," Audio and MIDI jacks are built into the computer, so no external
devices are needed. The unit includes 24-bit/192 kHz ADAT In/Out, S/PDIF In/Out, and Firewire.
The PowerRack comes with the Emulator X software sampler, along with gigabytes of drum, ethnic
percussion, and mallet percussion sounds, loops, and more.

(413) 594-5190, www.alternatemode.com.

MAESTRO INNOVATIONS' HeadFX bass drum heads feature what the company terms)
“amazing graphics, each with a different genre of music in mind.” All designs are original art-
work. Some are edgy, some are funky, and some have a humorous twist, but all are intended
to attract attention and complete your kit with style.

The heads are currently available in 22" models, with 18", 20", and 24" models to be avail-
able soon. HeadFX heads are available through music retailers and online. List price is $89.99.
(888) 551-5595, www.headfx.com.

SUPERBEATERS rubber bass drum beaters now come in six sizes, each with the option of soft or
firm rubber. This selection provides a wide range of playability and tonal response. According to
the manufacturer, the properties of ultra-dense rubber are superior to traditional felt, plastic, or
wood beaters in terms of action, shock reduction, and punch.

(720) 276-3948, www.superbeaters.com.

GHS CORPORATION offers the Handmaster Plus, developed by Dr. Terry Zachary. This exercise
and warm-up/cool-down device is said to equally strengthen the nine muscles that open the hand
‘ and the nine that close it, by providing resistance to flexion and extension. The goal
1s to achieve optimal musical performance through maximizing hand strength, speed,
stamina, and range of motion, as well as reducing the risk of repetitive stress
injuries.
(800) 388-4447, www.ghsstrings.com.
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* Rubber anti-skid pads on both the toe and
heel of the base plates
+ Extremely ergonomic pedal assembly

CERTAIESEEIDINBLYS

GREG GAYLORD

Seating for All
Musicians!

Rac-N-Soc
Is prou«-‘f to
lead the
n-:dusrry in
seating for
musicians,

and we

intend to Pt L)
keep this lead 0’1—‘_‘ *‘)‘

by giving

you what

you need,
A QUALITY
PRODUCT.

)
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Fox: 878.452.1732
Q()y wv.z:.r.rotn(soc.cnm

The
PRO’S
CHOICE!

Isolation

e GK=-MUSIC.COM

1-800-747-5545 P.0. BOX 645, WAYZATA, MN 55391

Quick and Easy Isolation
Portable and Free-Standing

CLEARSONIC PANEL
Drum Shields

LiD SYSTEM
with AX12 Height Extenders

SORBER
Absorption Baffles

1.800.888.6360
clearsonic.com ( ” .f

|

re's a practice

your feet!

ZPUTE

E Practice Padals s Accessory Padals

[ ]
Use beater to play
with your feet

trigger for use with
avorite electro

Foot Action Satisfaction!

Order oniine s
E 1-800-697-5583

made in the USA

HansenFutz

— Tools For Drummers e




po/fx: (508) 747-3493

www.magstardrums.com

Now at
Musicians Friend

DENVER'S ONLY PRO DRUM SHOP
BUY = SELL » TRADE » REPAIR = VINTAGE
2045 S. Holly
Denver, CO 80222
303-756-5777 ¢« fax 757-2792
Email: rupp @ruppsdrums.com

Visit the webpage: www.ruppsdrums.com
“We have EVERYTHING!”

the —————r————
dfum pad
Chicagoland’s Pro Drum Shop

48 W. Palatine Road

Palatine, IL 60067
888-523-1158 » www.thedrumpad.com

Cymbal Holders
Quick Set-up
Built-in Cushion
Sleeve Protection

i Rockealaps on

The most unique and truly
innovative new concept in

RockenWraps

Why look ordinary
when you can look
EX' ORDINARY...IlI

NOW AVAILABLE @
> musiinsfiend

RockenWraps

16212 Bothell Everett Hwy.
Box #101

drum finishing... 1-425-485-3527 MillCreek WA 98012-1219

Patented

BIG BANG DISTRIBUTION

5420 Reseda Bivd., PMB 350, Northridge, CA. 91324 Ph.
800-547-6401 www.bighangdist.com

( VINTAGE

IMAGINE a magazine devoted to Vintage &
Custom drums with articles, tips, & stories about
Drums, D s and Drum Makers of the past,

;:resent and future. ..

OPEN YOUR EYES MNSMD has been serving
the vintage & drum ity since 1988. Visit
our website for a preview and more information!

o W &

NSMD is sold at Tower Records & 49 of
the best Drum Shops Worldwide!
Quarterly Subscriptions: (US/Canada $35)
(Foreign $45/surface-$65/air)

You can subscribe via our website
or by mail, fax, or phone. Do ittoday!

WWW.NOTSOMODERNDRUMMER.COM
NOT SO MODERN DRUMMER
1302 N, Broadway ® Shawnee 0K 74801
P:405-214-4499 F. 405-214-9599
E:NSMDjohn@aol.com
B ' A
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www.handmaderhythm.com

m www.damicodrums.com

drum sets, share drums, accessories

Adjustable Bass drum Cradle

Instantly convert a floor &~
tomn or enhance LN
the sound of 4
asmaller bass -

MademU.Sﬁ

drum. @ S S

PO Bux 1390 Discovery Bay, CA94514  Tel: [:11 0) 226-8700

Absorptive, Exparidable, Modular. MAX-Walll

Visit www.auralex.com & put a MAX-Wall™ to work...loday!

Phone -4 TO 876 7 250
www:cledrums. com
Custom hand-made
drums available at
Andy’s Music,
Chicago, Winais
Cadence Drums,
Rochester, New York

Chuck Levin's,
VWhecion, Maryland

Counts Bros. Music,
Muscle Shoals.
Alabama

{Deales inquiries
irvied)

meinlcymbals.com

VintageLogos.com

Custom-made Bass Drumheads

MAPLE SHELLS  FREEEDGES&
CUSTOM LUGS  HOLES wICOMPLETE
PARTS CATALOG  DRUM

CATALOG ONLINE
(o41) 809-6363

W92 /& Mike Dolbear.com

www . mikedolbear.com

= Custom D)
Builders

j i _
Quality & _ﬁ CQmplm ,I
Recovering %‘_

Wrap Ser\ficu
Free r .-4\ 100% Maple
Samples '  HKeller Shells.
Complete : | Hardware
Kits / '\ .

Precision Drum Company
2072 Route 44, Pleasant Valley, NY 3.569
Holl free 1-888-512- DRUM (3786}

Iii‘ - www.lreemonDromcom

R e e g e e e g SET e b

explorersdrums.com

Your On-Line Percussion Source!!
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JOE MORELLO

NOW ACCEPTING A LIMITED NUMBER OF PRIVATE STUDENTS
1M THE NEW YORK AREA. CALL FOR EVALUATION,
(973)373-6282 10-12A.M.,7-10p.M.

Joe Morello Productions
73 .’M_yrrfa Ave., Suite 78
Irvington, N7 07111

" rums o WaLe,

GIGANTIC
SAVINGS

11375 Robinwood Drive
(College Plaza)
Hagerstown, MD 21742
www.drumsonsale.com

1-301-733-DRUM (3786)

(718) 259-4468

(MAceloémusm)
e

For all the latest Drum DVDs
Visit our website

www.maggiomusic.net

8403 18" Avenue, Brooklyn NY 11214

Sam Barwand ¢
JamminSam.com

DrumWrap

Free Somples & Hardware Catalog!

Call for Prices Sglids. .. ..$89%9
a price Include Satin Hamgs_slzq?g
oo :*;'; Pearls..$129-$189%°

Sparkles.. %9
drums- 13x9 Glﬂ'te 2@;@9
any  16xig Glass Giiters.

sizes 22x14  AndMuch More

602-279-4041
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HARDWARE o SHELLS » COVERING . { /{/]/

== - ’\ FREE PARTS GUIDE!
DRUM CUIBPLY. HOLLCE > 731.423.3786

FACTORY

METAL

PERCUSSION
NEW SOUND = AFFORDABLE FLASH

www.FactoryMetalPercussion.com
ph: (909)314-9742 fx: (909)549-0549

Modern Crafted
Drums with a
Classic Sound
Offering Traditional
Thin Ply Bass Drums
and Snare Drums

TR L b R Wl Dealer inquiries welcomed

~ (800) 541-8401

DEDICATED TO
MAKING GREAT
SOUNDING DRUMS

Chino, Caliiornia
Vancouver, Canada
909.6258 2589

DRUMS! 5&i's, #rama
LOWEST PRICES . =

TAMA AND STARCLASSIC DRUMS!I™ + . ="
Make your best deal, then call US! |

MATT'S MUSIC CENTER

CLEVELAND~AKRON'S DRUM SHOP

Low Internet Prices & Good Advice
www.georgesdrumshop.com
Toll Free: (866) 970-0800

AY Mo Brapds

Custom Daums ,

Repair We stock all models y

Drumbuitider Pares of Taye druma! P

781 -335-0?90 www.taye.com
www.mattsmusic.com
JC's Drummin’ Music Shop Your CymBaL CONNECTION!
A - Talk o A Pro
“I'd Rather Be Drumming” -Get Expert Advice
Hats/Mugs/T-Shirts Now In Stock DRUM -Unbeatable Prices!
« All Pro Lines in stock CENTER OF -Fost Delvery
« Custom Drums * Vintage Drums m Your First Cymbals or
933 E. Auburn Rd., Adding to Your Collection
Rochester Hills, Ml 48307 Cal for TotFree number _ 859-276-1827
(248) 852-3660 » wwwijcdrums.com 431 Southland Dr., Lexington, KY 40503

Jim Payne

Now accepting students in NYC
Recommended by Peter Erskine, John Scofield, John Riley
Ask about “1 week on the scene in NYC"
www,funkydrummer.com

917-584-2554 or email: Jpayne@funkydrummer.com

VATER

S GOOD WOOD . . . perfected

Rick Latham And The Groove Doctors

2 LA Ly

Drummer Rick Latham and his high powered
groove cohorts pacLz a wallop on their new live CD!

"A Jazz-Fusion band of superhuman proportions!"

- L.A. Journalist Bernard Baur

Back It Up Rick Latham-drums
Mercy, Mercy. Mercy Mack Dougherty-guitar
Vail Johnson-bass
Bob Luna-keys

Put It Where You Want It Ken Tussingntrombone

Funky Vail

Slinlzy
Lucky Seven

Thes Chicken Albert Wing-saxes & flute Recorded Live at The Baked Potato

A cure for today's jazz doldrums....

RLPRECORDS P.C. BOX 67309 » LOS ANGELES, CA 90067 www.groovedoctorsjazz.com
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WHAT DOESN'T KILL YOU...

Candiria
What Doesn't Kill Youwen @ & @ &
Offering punishing metal with scattered hip-hop touch-
es, Candiria’s latest is a hefty cut above your average
bombast in terms of both songwriting and musicianship.
KENNETH SCHALK bashes with a thin, diamond-hard
tone, and really makes his double bass strokes count.
In fine metal form, he rarely misses an opportunity to
underscore a transition or reinforce a guitar accent—
but he does so with clever orchestration and more
finesse than most. Schalk shows his sensitive side on
keys here and there, but his drumming is all about
wielding the hammer of the gods. Michael Parillo

Univers Zero Implosion cuim Y ¥ 1
Often lambasted for their gloomier prog rock obsessions, Belgium tentet
Univers Zero rend the veil with this all-acoustic circus that combines the
fleshy, resonant drumming of DANIEL DENIS with percussion, woodwinds,
accordion, stringed instruments, and “cheap guitar.” This thoughtful prog
revels in Irish jigs and medieval dances, and is a refreshing alternative to
retro progsters intent on reliving 2772, With acoustic instruments replacing
and expanding on the usual electric guitar and keyboards approach, Denis is free to address
the music with appropriate sounds instead of brain-dead muscle. This approach helps make
Implosion an unusually rich, if still ominous, folk-prog experience. Ken Micallef

Shadows Fall The War Within gemsy e 'Y W
Combining elements of three generations of metal, Shadows Fall offers a
refreshing blend of speed, thrash, and hardcore. Drummer JASON BITTNER
proves solid and well schooled in "80s, ‘90s, and modern-day metal chops as he
busts out of the gate on the opener, “The Light That Blinds,” with scorching
double bass chops and blistering hand speed. Throughout the disc, Bittner
combines tasteful broken-16th and quick triplet bass drum grooves with scat-
tered hand/foot combinations and hi-hat, splash, and ride patterns that add a sophisticated flair to
a typically Neanderthal genre of drumming. Mike Haid

Mylene g ddsé

Welcome a new voice from Brazil! On her debut release, Rio-based singer
Mylene collaborates with Brazilian producer/percussionist RAMIRO
MUSOTTO to explore “the themes of Afro-Brazil-ity, revealed in a digital
way.” Her velvet voice soars above the hypnatic techno-fusion laid down by
her band, which is driven by Musotto’s drum programming, berimbau, pan-
deiros, and surdo. Integrating drum ‘n’ bass sounds with samba-reggae and
religious chants, this innovative recording combines urban sass with the ancient pulse of the
Amazan, all in support of a new singer wha is bound to turn heads. Bill Kiely

Marah 20,000 Streets Under The Sky e el Fe ¥ )
Marah’s latest is a slice of East Coast Americana sprinkled
with Springsteen sensibilities: a kind of rock-aria that wraps
the grime and humanity of city urchins and sinners in sweet
melodies. JON WURSTER (Superchunk)} performs both laid-
back 2 and 4 backbeats and Max/Liberty-style straight-ahead
banging, cementing a sturdy foundation for these gritty dit-
ties. When nearly all else falls away (as in “Body”) we get a better sense of
Waurster's feel, depth, and craft. Will Romano
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Jeff Hamilton Trio
The Best Things Happen... s & & &

It busts out of the gate with a deep, swinging shuffle,
and Jeff Hamilton's feel-good drumming never lets up
from there. The latest edition of Hamilton's trio, fea-
turing Tamir Hendelman on piano and Christoph Luty
on bass, shares their leader’s love for crisp arrange-
ments unfurled with elegance and superb taste.
Hamilton's speedy bop chops on “Bennissimo” are
surely impressive, but the real mark of rhythmic roy-
alty is his wonderful brush solo on a slow, slow “C
Jam Blues.” Jeff Potter
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Peter Erskine Horacio "El Negro" Giovanni Hidalgo Salvador Niebla Dave Weckl
coming seon on-line coming soon on-line on-line

Study at home with all these masters!

Access to over 1200 online lessons in video with score and
commentary for all levels and music styles.

You will also find: drum solos in video, midi-files, loops, samples, sequencer, study guide, personalized advices,
percussion faqs, drawings, news, forum, shop, ethnic music, dictionary and m uch more...

. :

RS ¢ www.virtualdrummerschool.com
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BOOKS

Traveling Music:

The Soundtrack To My Life
And Times

by Neil Peart gwepesy

level: all, $32.95 [clath), $24.95 (paper) @ @ @ @
In Traveling Musie, leg-

endary Rush drummer Neil -

Peart heads off toward Big
Bend National Park i his

BMW Z-8 to conceive a e -
new writing project. What e Mot

he finds along the way, by
listening to a collection of
CDs that includes Frank
Sinatra, Linkin Park, The
Tragically Hip, and The Who, are two inseparably
constant themes in his life about which to write
music and motion. With an engagingly anecdotal
style, Pean provides editonal snapshots of bicycle
trips in West Africa, the “healing road” he traveled
n “Ghost Rider,” and years of endless touring and
countless hatel rooms. By using his favorite songs
and records to weave together the chronology
from an inquisitive youth to the current Bush tour,
Peart succeeds in delivesing another thoughtful
turn at prose David A. Brensilver

there

X-Treme Snare,
Levels 2, 3, and 4

by Robert Keding migta )
levek: all, §13.93 (each book, including 4 COs)
Digital DrumTech's X-Treme Snare
senes bills itself as “the ultimate chop
building program.” Author Keding
states that the books are “designed to
enhance accuracy, control, and
endurance far the contemporary rudi-
mental spare drummer.” To that end, each book con
tains fourteen exercises that progress in difficulty from
taps to rolls, flams, and drags. Each exercise is
designed to be practiced at increasingly faster tempos

The unigue aspect of this series is that each book
comes with four COs; two are the snare drum part only
and the other two are the same exercises with a “full
drumiine” {all MiDl-produced). Instead of practicing
with a metronome, you play along with the CD, repeating
each exercise four times at six or seven tempos. For
those unable to play in a real drumline, the ensemble
COs create a similar experience

One “net so good” facet of these books is that they
are printed on individua! loose-teaf pages, punched with
three holes (ready for a notebook?). [t could be canfus
ing f pages of the various books are accidentally mixed
up! Look for X-Treme Tenors and X-Treme Bass books
SO0, fwrseftaldmmtecheon) Lauren Vogel Weiss

LX)

ISTANBUL AGOP & ALCHEMY
os Angeles CA 2001 4uidn

istanbulcymbals. com

@mbals.com

- A NN line between

BALS AMERICA, Corp.
(213) 624-4264 FAX :
/info@alchemycymbals.com

Groove
Perspectives:
Time-Playing Concepts For
The Funk/Fusion Drummer
by Darryn Farrugia psez)

level intermediate to advanced, $24.99
{includes 83-track CD) ‘ ‘ ‘ ‘

Want to embellish your groove
w1rh a f:ve stroke roll? Haumg dif-

dance? Your rn hat accent p?r e
terns tired and lame? How about £ e

applying paradiddies to the kit and making it
funky? Aussie drummer Farrugia allays your
fears and answers all of these questions,
and turns you on to tons of examples and
exercises that demonstrate how you can
improve the archestration of hi-hat, bass
drum, and snare patterns. After mining the
treasures af this book, you should become a
better imekeeper, technician (by forcing you
to focus on himb independence and all those
subtle changes in accented lingar grooves),
and all-around musician. Though geared for
the fusion drummer, this book has practical
applications for a variety of musical settings
(st com ) Will Romano

(213) 488-1828



DVDs

Ramones Raw (nagEstertsinment
level: all, $19.99 _‘ “ “
This recently released DVD contains over five hours
of concert footage, television appearances, and
backstage antics, candidly documenting the now leg-
endary career of America’s original punk rock band.
Loaded with all the typical DVD goodies (hidden
tracks, audio commentary), Raw offers an inside
view, mostly from drummer MARKY RAMONE's cam-
corder, of everything from pre-concert routines to
tour bus garble to less-than-flattering toilet shots.
While it surely won't be receiving any Academy nom-
inations, Ramones Raw contains enough music and

textbcak punk rock drumming to make it worth checking out. Michael Dawson

Toto From Past To Present, 1977-1990 (olunbia)

level: all, $11.98

¥

JEFF PORCARO fans might enjoy these music videos,
although the licks you'd love to see him play are proba-

bly not shown. Porcaro makes the most of his moments

on camera, rising up into a big-time cymbal crash and
smirk, grinning while grinding out a can’t-miss hip-hop
groove. When the band is just “lip syncing,” he isn't con-
cerned with matching up. He's leaning into it, looking
tough, but also yucking it up and having fun. “Waiting For

™ Your Love” and “Angel Don't Cry” are good studio takes,
with an animated Porcaro playing hard and in sync. Included is a live perform-
ance of “Goodbye Eleanor” where you can actually see some of Jeff's licks
and get a sense of his great drive. Robin Tolleson

-

THE ORIGINAL.

The Studio Percussionist, Vol. 1
featuring Luis Conte

level: intermediate to advanced, §19.95 _‘ ‘ ‘ 3 l
Veteran studio percussionist Luis Conte gives the viewer a
valuable inside look at the world of the studio percussionist.
Here are valuable tips on how a percussionist interacts with
(rather than competes with) the trap drummer, how to move
around on different instruments within a tune, and how to lis-
ten for what the recording calls for. Conte has endless chops,
but what comes across here is not power but finesse. This
video, which is rich in drum wisdom as well as technical
savvy, is a must for anyone serious about properly playing percussion in the
studio or on the stage. Bill Kiely

-
'I 0l |||
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Dream Theater
Live In Tokyo / 5 Years In A LIVEtime  im)

level: intermediate to advanced, $19.99 ‘. ‘ ‘
The 1993 Tokyo concert footage on disc 1 of this double DVD
features music from DT's most commercially successful
recording to date, Images And Words. The band, with key-
boardist Kevin Moore, is young, enthusiastic, and...very hairy.
The audio is fairly clean, with drummer MIKE PORTNOY's pro-
gressive licks focused in the mix. Mike performs a visually cap-
tivating solo that brings the crowd fo its feet. Disc 2 chronicles
the band’s musical and personal development from 1994 through 1998, with key-
boardist Derek Sherinian. Both discs feature road escapades and music
videos. A caol collection for fans of this technically challenging band. (Parental
discretion is advised.) Mike Haid

Tune in to hear many of the artists
reviewed in this month’s Critique.

ML

www.moderndrummer.com.
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S DRUNERS NDISCOVERED DRUMMER, CONTEST
ODERN DRUMMER'S UNDISCOVERED DRUMBMER , C1
" BACK. AUD. TS TIMEFOR “YOU LTOAENTER

Consumer Disclosure 1) Wiiners o be selected by a panel of MD editors. 2) Employees and the immediate families of Modem Drummer, and their affiliates, are ineligible. 3) Winner under the age of 18 must be
accompanied o MD Drum Festivakhy.a parent.or uardian. Travel and accommadations for arditional person(s) are not included in prize package. 4) Oids of winning depend on the number of eligible entries received.
9) Contest begins December 1, 2004 and eads March 1, 2005. Entries must be received on or before March 1, 2005 to be eligile. Winners will be notified by phone and/or email on ot hefore Apal 1, 2005.

6) Sponsar'is oot résponsible far lost, mistirected, ant/or delayed entries. 7) Contest open to drummers everywhere, void where prohibited by law. 8) Each of the 2 winners will receive an all-expenses-paid trip

to Newark. Naw Jersey (including round-trip aifare, hotel accommodations, grount transportation, special hackstage access, and attendance at MD's Drum Festival Weekend 2005 and related aetivities). 2 featured
write-up in Modern Drummer magazine, a 2-year subscription to Modern Drummer, an award plague. a selection of Modern Druimmer hooks and clothing, and a:check for S500:US. Appraximate retail value: S1,500.
8) Approximate value: for all prizes: $3,000.10) Mo prize:substitutions will be permitter. 1) Sponsored by Motlern Dummer Publications, Inc., 12 01d Bridye Road Cedar Grove, NJ 07009, (973) 239-4140.

12) Thisyame subject to the complete Official Rules. For a copy of the complete Official Rules or the winners” names, senil a self-atdressed, stamped envelope to: Modern Drgmmer Publications/

Undiscovered Drummer Contest/Official Rules/Winners List, 12 0ld Bridye Road, Cetlar Grove, NJ 07009.



thMﬂS, OUE AGE 18 OR YOUNBER AND OHE AGE 15

OR OLDER WILL BE CHOSEN. SHOW US YOUR BEST Silft
AKD YOU CAN WIN:

» A $500 Cash Prize (You Can’t Beat Free Mongy)
* A Fully Paid Trip To MD’s Drum Festival Weekend 2005

= Receive An Award Plagque Onstage

- Get Full Backstage Access During The Show

- Rub Shoulders With The Artists At The Star-Studded'Festival Banquet
e A Featured Write-Up In Modern Drummer

- Your Story And Photo In The Pages Of The
World's Greatest Drumming Magazine

e A Free Two-Year Subscription To MD
e A Wide Selection Of MD Books And DrummerWare

1. Send a two-minute solo drum performance on video or BVD.

We must be able to view your performance as well as hear it.

Recorded examples lasting longer than two minutes will be disqualified.
Your performance may include time and groove playing in any musical genre
(with or without musical accompaniment), or a full two-minute drum solo.
Clearly print your name, age, and phone number on your submission

2. Include a brief big of your drumming background (10@ words or lessk

3. Provide proof of your age. (A copy of your driver's license orbirth cestificate
is acceptable.) Your age as of March 1, 2005 will determineWhich groupyour
performance is entered into.

4. Fill out the form below (or a photocapy), and sign aad SUBmit it with
your $25 (non-refundable) entry fee.

5. Mail your package to Undiscovered Drummer Contest, c/oadern Drammer,
12 Old Bridge Road, Cedar Grove, NJ 07009, USA,

NEADLIE FOR ERIRIES IS MARCH 1 2005

OFFICIAL ENTRY FORM RETURN ENTRY FORM MO LATER THAN MARCH 1 2005
NABIE

ADDRESS

CiTY

BYATERNRiR S  m o N R N L
AGE A5 OF MARCH 1 2004
() $25 ENVRY FEE ENCLOSED CHECK OR MONEY ORDER (US FUNOS) MADE PAYABLE YO MODERM. DRUMMER




RATES
Minimum frequency: 3 months
Minimum ad charge: $10

3x: $1.75 per word, per month
6x: $1.60 per word, per month
12x: $1.45 per word, per month

Boldface words: add 75¢ per word,
per month.
Address: add $5 per address, per month.

PAYMENT

Ads must be prepaid prior to closing date of
the issue.

Acceptable forms of payment: personal
check, money order, Visa, and MasterCard.

TERMS

Publisher reserves the right to edit
all classified ads.

Ad positioning is solely determined
by the publisher.

CORRESPONDENCE

Joan Stickel

Meodern Drummer Magazine

12 Old Bridge Road

Cedar Grove, NJ 07009

Tel: (973) 239-4140

Fax: (973) 239-7139

Email: joans@moderndrummer.com

Advertise in Drum Market

and reach over a quarter million drummers worldwide.

Modern Drummer
CLASSIFIED ADVERTISERS

If you find yourself missing
deadlines, or not sure of when
your ad will run, please refer

to the calendar below.

ISSUE CLOSING ON SALE
DATE DATE DATE

JAN Sept 18 Nov 30
FEB Oct 15 Dec 30
MAR Nov 15 Jan 30
APR Dec 15 Feb 28
MAY Jan 15 Mar 30
JUN Feb 15 Apr 30
JUL Mar 15 May 30
AUG Apr 15 Jun 30
SEPT May 15 Jul 30
0cT Jun 15 Aug 30
NOV July 15 Sept 30
DEC Aug 15 Oct 30

For Sale
Vintage Drum Center now offers new gear too—cymbals,
hardware, parts, kid’s drumsets, heads, cases, and more!
Www.vintagedrum.com. Tel: (800) 729-3111.

American Music Drumparts—chrome and brass lugs,
parts, hardware, etc. Free catalog, (541) B95-5563,
www.amdrumparts.com.

Three beautiful Italian hand-crafted Tamburo Opera kits
available. Stave construction. Wholesale prices. Incredible
sound, quality, and value. (330) 650-1420.

50% off all drumheads, 50% off all drumsticks, up to 50%
off cymbals. Www.drumstixtoo.com.

Drum Supply House—maple shells, coverings, lugs, and
hardware. Free Parts Guide for builders! Tel: {731) 423-
DRUM (3788, 44 Warehouse Courtyard, Ste. #105, Jackson,
TN 38301, www.DrumMaker.com.

Moms Music. For all your drum needs. DW, ddrum, Tama,
Yamaha, Paiste, Zildjian, Remo, Sabian, Aquarian, LP,
Gretsch, Ludwig, and more. Tel: (800) 467-MOMS, ask for
Ryan. Www.momsmusic.com.

Percussion drum shop, musical instruments & accessories.
Phoenix A.S.U. area, for sale by owner. 80K inventory.
Perfect for owner operator. Great product lines, turnkey.
(480} 600-0715.
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Sandiegodrum.com. New and used sales, parts, instruc-
tion, rehearsal space, custom shop, and more. Sign on and
see what the buzz is about.

Eames hand-crafted North American birch drum shells in
Finetone, Naturaltone, and Mastertone series, finished or
unfinished. Eames Drum Co., 228 Hamilton St., Saugus, MA
01906. Tel: (781) 233-1404. Www.Eamesdrumshells.com.

“Secrets Of The World's Greatest Drummer.” The one
and only in-depth analysis of Buddy Rich on VHS. $39.95 plus
$7.95 shipping & handling. RTC Enterprises, 7040
W. Palmetto Park Road, Suite #2-406, Boca Raton, FL 33433,
Tel: (561) 750-0035, www.worldsgreatestdrummer.com,

Gretsch Drums, parts, logo heads, badges, etc.,
www.explorersdrums.com. Tel: (816) 361-1195.

Stacked Shell segmented snares, kits, and shells.
Www.Globaldrumco.net.

Sexy Drum Posters. Www.bhrookemccloud.com/
productssexyposters.htm.

Full-color bass drum heads custom made with your pho-
tos, logos, digital files. Or choose an image from our catalog.
Www.VividHeads.com.

Drum Bum: T-Shirts, hats, decals, keychains, and 400 free
lessons! Www.drumbum.com.

Download your favorite music from drummers and percus-
sionists. Interviews, photos, and online lessons from your
favorite artists, free monthly email newsletter, drum
circle info from around the world, and more.
Www.DrumsOnTheWeb.com.

New! Zickos black t-shirt. “The meanest drums on earth”
slogan with Zickos logo. Visit www.zickesdrums.com.

Study Materials
Www.easyreaddrumcharts.com. Hundreds of top: 40
drum charts, accurate, neat, most will print out on 1 A4
sheet.

Drumstick Spinology: The complete method of spinning
drumsticks, 80 pages, 56-minute DVD. Whww.drstix.com.

Hard-cover drum books by Joel Rothman. Complete Rock
Drummer, Complete Jazz Drummer, $99.95 each. Send for
free catalog. J.R. Publications, Charles Dumont & Son, #1085
Dumont Dr., Voorhees, NJ 08043. Tel: (800} 257-8283.

“Fast Hands For Drummers.” To order, send $12 to: John
Bock, 9 Hillview Place, Elmsford, NY 10523.

Need drum lessons? Www.1stdrumlessonsonline.com.

Www.tigerbill.com: Get your drum skills evaluated,
Monster Chops lessons, MadPlayers, more.

Big Bands Minus Drums, classic arrangements on CD with
drum parts minus drum tracks. Www.worldsgreatestdrum-
mer.com.

Instruction
NYC—Westchester. Learn the art of playing the drums.
Students include platinum artists. All welcome. “It's about
time.” Www.edbettinelli.com. Tel: (212) 759-2631,
(914) 674-4549.

NJ—Study drums with Dan Britt. Tel: (201) 306-4239.
Www.DannyBritt.com.

NYC—Drumset, timbales, congas, bongos. Study with Mario
Grillo of the Grammy Award winning Machito Orchestra.
Tel: (718) 208-6322. Email: Machito1956@aol.com.

Dial-A-Beat. (516) 539-BEAT. Learn new ideas over the
phone.

NYC—Tabla. Study Indian classical drumming with per-
former Misha Masud. All levels. Special training for musi-
cians of jazz, East/West fusion interested in Indian rhythm.
Tel: {212) 724-7223.

Baltimore-Washington: Grant Menefee's studio of drum-
ming. B.M. Berklee College of Music. All styles and levels.
Tel: {410) 747-STIX.

Stix Nickson is accepting a limited number of drumset and
percussion students, Port St. Lucie, Palm Beach, Florida.
Digital recording facilities. Tel: (772) 337-4002 or email:
stiv@bellsouth.net. Www.drummersonly.net.

Play-along music for drums and guitar, instructional
books and videos—all levels. Www.powerjamms.com, ar
call toll-free (877) 448-3786.

NYC Drummers: Study with John Sarracco, one of the
most knowledgeable pros in the NY area. Accepting only the
serious-minded for drum instruction the professional way.
Manhattan and Staten Island studio locations. (718) 351-4031.



For Sale
Vintage Drum Center—Buy with confidence from an
expert! Ludwig, Slingerland, Rogers, Gretsch, Zildjian, and
more. Money-back guarantee. Www.vintagedrum.com.
Tel: {BOD) 728-3111.

Professional Appraisal Service. Vintage Drum Center.
Www.vintagedrum.com/drum_appraise.htm.

A Drummer's Tradition features an incredible collection
of vintage drums for sale. Visit our shop in San Rafael,
California, or check our Web site at www.adrummerstradi-
tion.com for weekly updates. We are always buying! Call
10-6 PST, Mon-Sat, tel: {415) 458-1688, fax: (415) 458-
1689,

BackBeat Drums. Vintage & restored drums, cymbals,
stands, and parts. Tel: (208) 265-4336, www.
backbeatdrums.com.

For the finest in vintage drums/cymbals, it's Blair N
Drums! Since 1987. We feature: K Zildjian (Istanbul} and
Paiste Formula 602 cymbals. Also, drums by Gretsch,
Rogers, Ludwig, Leedy, etc. Layaways available! Please
call only to buy, sell, trade. Tel: (800) 733-8164, (616) 364-
DR04, fax: (616) 363-2495. Email: blairndrum@aol.com.

Vintage: Snares, sets, singles, cymbals, hardware, logos,
and trades. Look/see, www.drumatix.com.

You need: Drumfarm vintage drum list. Babby Chiasson’s
Jollity Drum Farm, 420 Coach Road, Argyle, NY 12808.
Tel: (518) 638-8559, www.drumfarm.com.

The Ludwig Book! by Rob Cook. Business history and dat-
ing guide, 300 pages (64 color), Wrmn. F. Ludwig |l autobiog-
raphy, books on Rogers, Leedy, Slingerland, calfskin heads,
gut snares, and more. Contact Rebeats, tel: (989) 463-
4757, Rob@rebeats.com, Web site: www.rebeats.com.

Wanted
Immediate cash—Gretsch, K Zildjians, Ludwig, Rogers,
Slingerland, Leady. Vintage Drum Center. Tel: (800) 729-
3111, or (641) 693-3611, vintagedrum@lisco.com.

Any K Zildjian (Istanbul) cymbals and Paiste Formula 602
cymbals. Gretsch, Rogers, Ludwig, Leedy drums, etc. also
wanted. Sets or singles! Tel: {BOO) 733-8164, (616) 364-
0604. Fax: {616) 363-2495. Email: blaimdrum@aol .com.

Miscellaneous
Www.vintagelogos.com. Vintage-style logos for kick
drums.

Mark Zender of Fates Waming is accepting students in the
San Diego, CA area. Tel: (877) 688-2221.

Frustrated with your feet? In LA, get sick scary double
pedal chops! Rick, (310} 392-7499.

Wanted
Vintage Drums—Immediate cash for Gretsch, K Zildjian,
Ludwig, Rogers, Slingerland, Leedy, Tel: (800) 728-3111 or
(641) 693-3611, vintagedrum@Iisco.com.

Any K Zildjian (Istanbul) cymbals and Paiste Formula 602
cymbals. Gretsch, Rogers, Ludwig, Leedy drums, etc. also
wanted, Sets or singles! Tel: (B00) 733-8164, (616) 364-0604.
Fax {616) 363-2495. Email: blairndrum@aol.com.

Drum Instructors needed. Please visit www.
drumlesson.us for details.

Miscellaneous
New! Video clips, free drum lessons, drum videos, manthly
giveaways at Dave Bedrock's americandrumschool.com.

Www.buildyourowndrums.com.

Www.drumradio.com. News, clinics, interviews, contests,
and favorite stars. Join Rick Watts, your host each week at
www.drumradio.com. Free clinic.

Www.MusiciansContact.com. Need work? Paying jobs
and resumes online. Thousands of satisfied members since
1969, tel: (818) 888-7879.

Musicians National Referral: Where pro musicians and
bands connect. World's largest, most preferred referral. Ask
about our lifetime membership. Tel: (800} 366-4447.
Www.musicianreferral.com.

Now accepting artists. Wholesale distribution. Set-Fire
Records, PO Box 759, Springfield, LA 70462-0759.

Drum Bum: T-Shirts and gifts. Www.drumbum.com.
Www.drumtips.com. Over 400 drum tips!

411drums.com—#1 drum portal with free lessons, tips,
articles, photos, links, tabs, glossary, and mare!

what do endorsees buy

see our huge artist list (too many to mention)
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the world’s longest-running,

most prestigious drum event

will be more spectacular than ever.

Stay tuned to

Modern Drummer magazine
and moderndrummer.com
for the historic drumming

lineup appearing at
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BACK

2004 University Of Maryland
Drumset Symposium

he University of Maryland

recently hosted its Third Annual
Summer Drumset Symposium. The
event attracted drummers and
other musicians from up and down
the East Coast.

Carl Allen, noted for his work |
with Freddie Hubbard, opened the |
day with a melodic drum solo. “My
vision with respect to the drums,”
he told the crowd, “is to play as
melodically as possible while main- |
taining a sense of tradition.” Carl
also stressed the importance of
playing with attitude and authority.

I

imagination around the kit that
makes you different from anyone
else.”

Jazz drumming legend Roy
Haynes closed the day's festivi-
ties. Haynes commanded every-
one's attention with kind words
and stories about his friendship
with the late Elvin Jones. He also
addressed the importance of con-
tinuing to learn new things and to
develop a feel for the music
you're playing. "Every moment is
to be loved and lived,” he
stressed. "Every time you play,

Dennis Chambers began by

From left: Dennis Chamb

s, Roy Hay

|
and Carl Allen

| play like it's the last. Make it

playing a forty-five-minute drum solo that
demonstrated his great technical ability and
musical imagination, covering a wide range
of dynamics, colors, and grooves. Dennis
then shared his opinions on the present

state of the music business, and went on
to explain the importance of studying many
different drummers and styles of music.
“Let's face it,” he said, "all of us can play
rudiments. But it's the way you use your

mean something.”

The event was organized by Steve Fidyk
and sponsored by Zildjian, Sabian, Pearl,
Drum Workshop, Yamaha, Pro-Mark, and
Evans.

In Memoriam
Joe Raynor: Swing Veteran And Master Teacher

oe Raynor, a drummer
Jand teacher who per-
formed with famous musi-
cians and with Houston-
area bands, died this past
July 16 as the result of
complications from a fall.
He was eighty.

As a young drum stu-
dent in Brooklyn during the
1930s, Raynor idolized Gene Krupa. In 1941
he entered the Slingerland/Gene Krupa
national drum contest, surpassing 40,000
contestants to reach the finals. There he
performed Krupa's famous "Drum Boogie"”
solo—with Krupa in the audience. Although
Joe ultimately did not win the contest, for
the rest of his life he regarded the experi-
ence as one of his greatest thrills.

During World War |, Joe played in the
Army Air Corps music program. After the
war, he toured with singer Ray Eberle, then
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Martin, and Frank Sinatra.

Joe later dedicated
himself to teaching,
including ten years in
the Houston public
schools. He also
taught privately, first
at Brochstein's Music
{owned by Herb Brochstein,
who would go on to found
Pro-Mark), and later for ten
years at The Percussion
Center. Mike Henry, co-
owner of The Percussion
Center, said Raynor
remained a popular figure at
the store even after
he stopped teaching.
"Practically every week we

settled in Houston. There he per-
formed with various bands, backing
singers like Dinah Shore, Tony

get someone in here who asks about

Joe,” said Henry. "He was dedicated to

the world of drums.”




PAS Inducts Shaughnessy And
Peters, Annaunces New Officers

ormer Tonight Show drum-

I
‘
|

mer Ed Shaughnessy and
longtime Chicago Symphony per-
cussionist Gordon Peters were
inducted into the Percussive
Arts Society (PAS) Hall Of Fame
at a ceremony held this past
November 12, during the
Percussive Arts Society
International Convention in
Nashville, Tennessee.

In other PAS news, the organi-
zation recently announced its

Ed Shaug,

serving a two-year term as president-
elect. Holly succeeds Mark Ford,
coordinator of percussion at the
University Of North Texas College Of
Music. Ford will serve on the execu-
tive committee as immediate past
president.

Other officers, elected to two-year
terms by the PAS board of directors,
are president-elect Gary Cook
{University of Arizona), vice president

Gordon Peters Steve Houghton (Indiana University
and Henry Mancini Institute), secre-

new executive committee officers for the 2005-06 term. Northern  tary Lisa Rogers (Texas Tech University), and treasurer Michael
lllinois University College Of Visual And Performing Arts associate  Balter (Chicago-area percussianist and owner of Mike Balter
dean Rich Holly will become pres[dent of PAS in January, after Mallets).

Pro-Mark Sponsors Rock Camp For Girls

P ro-Mark has teamed with the Institute For Musical Arts to sponsor a
series of rock 'n’ roll camps for girls. IMA's stated goal is to provide an
environment where girls can express their creativity, improve their musician-
ship, develop their leadership qualities, and gain confidence in performance
skills. Camp sessions began in the summer and are scheduled into the fall.
Several curriculums are offered to serve all ages and ability levels.

Pro-Mark's Pat Brown says, "We are excited to partner with IMA in an effort
to bring more girls and women into music in general, and into percussion

specifically. IMA's programs are led by industry and performing professionals,
S0 camp participants get a ‘real world" experience.” For more information,
contact Pro-Mark at (877) PRO-MARK, www.promark.com.

IWIA Rock Roll Girls campers surround staff
member Loren “Pookie” Weisman

the 541 Avenue of the Americas, New York, NY 10011 212-741-0091 www.thecollectivenyc.com
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FREE CD Reveals...

“Amazing ‘Short-Cut’ Speed
Secrets That Turned a Poor,
Frustrated, and Uncoordinated
Drummer Into a Monster Player
That Gigging Bands Compete To
Hire and Crowds Scream For

Struggling with my bass drum playing really sucks — I should know...
For years I had horrible feet and my dream was to generate machine |
gun like speed & precision with my fect like Virgil Donati, but...
I Was Slow As A Snail AND Uncoordinated I

After 9 years of playing I really didn’t know if it was me or just my kick- |
pedals BUT as fuck would have it, [ saw an ad in Modern Drummer that was
giving away a FREE 45-minute CD that would supposedly reveal the
pro’s inside secrets to playing your feet EXACTLY like your hands at any speed or time signature you desire. At first
I thought it was a scam, but I was desperate. So I called, and a few days later the tape was in my mailbox.

1 Was Blown Away When I Discovered...
* 7 “*easy to learn” yet vicious exercises that can double your speed, coordination and endurance in days...
* A “legitimate,” simple and casy way to dominate your bass drum playing WITHOUT blowing money on some ultra expensive
pedal or giemo. I'm flving on my Cibraltor Intruder pedals.
* Do you want your pedals to SMOKE? Then check out these 3 “key” adjustments to your pedal that are crucial, but
ignored by nearly every drummer.
* A 3-week beginner from Boston set the world's fastest feet record by using just one secret talked about on this free CD.
* The real inside secrets to mind-numbing speed & coordination that pros keep hidden from you... AND more.

Finally, you can quickly become the kind of mega-skilled drummer that gigging bands compete to hire and crowds
scream for .. How do I know? I'm now tasting the sweet life by making crazy amounts of money playing out 3-4
nights a week, AND I was just featured at the recent Ballistic Drummings Festival in Pasadena CA.

FREE 45-Minute CD Can Change Your Double Bass Playing Forever!

Call for this FREE audio CD while it’s fresh in your mind. It's normally $10, but free for a very limited time to the
first 300 Modern Drummer readers who call and listen to this Free Recorded Message 24hours/7days. So call the
Free Recorded message at 1-626-683-1709 and a:k for CD package JAOS. © 2003 Pove: Music
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Berklee’s
Online
Extension
School

New Courses
For College
Credit

Berkleemusic.com, the online exten-
sion school of Berklee College Of
Music, is now providing courses for col-
lege credit. Certificate programs include
studio production, music theory, song-
writing, arranging, electronic music pro-
duction, and music business. These new
offerings enable students worldwide to
gain industry-recognized qualifications
from Berklee College Of Music, earn
credits that can supplement music pro-
grams offered by other institutions, and
obtain financial aid.

Berkleemusic.com’s seventeen cer-
tificates will be offered through three
distinctive programs. Specialist
Certificate Programs consist of three
courses; Professional Certificate
Programs include five courses over a
one-year period; and Masters Certificate
Programs consist of eight courses taken
over a two-year period.

Musicians will also be able to take indi-
vidual courses to complement degree
programs at other institutions. By
transferring college credits from
Berkleemusic.com, students at various
schools will have the opportunity to take
advantage of Berklee's unigue courses,
time-tested teaching methods, and
expertise, while moving toward a degree
at another college. For complete informa-
tion, visit www.berkleemusic.com.
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A World Of Drumming At Your Fingertips!

Current News And Upcoming Events In The World Of Drumming
Artist Updates And Online Exclusives
Selected Articles With Musical Examples And Audio
Web Exclusive Video Clips
Tune In To MD Radio
Hear Great Tracks Off Mp3 Dowwnloads
New Record And Book Reviews
Win Exclusive Giveaways
Easy Ordering From Hundreds Of Drum Books
FREE Demo Of MID’s 25-Year Digital Archive
Subscribe To MD And Get Free Gifts
Locate Articles On MD’s Index Update
Order CDs, Videos, DVDs, MD Apparel, And Back Issues

Direct Links To Everyone In The Drum Industry
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Indy Gmckles

Respected percus-
sionist and educator
Memo Acevedo has
joined the artist rela-
tions department of
Latin Percussion as
the company's artist
liaison and education
coordinator. He will
be responsible for LP's worldwide educa-
tional affairs. Memo is fluent in English and
Spanish, and will also be the liaison
between LP's endorsers in Central and
South America, as well as Puerto Rico.

MRP Custom Drums is celebrating their
sixth year of operation, as well as a move

into a new production facility. The new
shop is located at 3688 lllona Lane,
Oceanside, New York 11572-5902. Their
new contact information is (516) 766-1836,
www.mrpdrums.com.

Chris Johnson of Colorado Springs,
Colorado was named the grand-prize win-
ner in the Vater/Cyrus Bolooki contest
held at www.vater.com. Chris won a pri-
vate drum lesson with Bolooki, drummer
with New Found Glory, during the July 18

stop of the Van's
Warped Tour. Chris
and Cyrus spent a few
hours going over tech-
nique, breaking down
New Found Glory song
parts, and checking
out some of Chris's
favorite Warped Tour
drummers. Chris also won merchandise
from Vater, Head First, and New Found
Glory.

A concert in tribute to Jia Kenrie Blackwell, late daughter of Prince drummer John
Blackwell, wiil be held at the Berklee Performance Center in Boston on December 11
Proceeds will go to establish the Jia Blackwell Mlemenal Scholarship at Berklee Coliege Of
Music. Artists scheduled to appear inciude Terri Lyne Carrington, Vinnie Colaiuta,
Dom Famularo, Jeff “Tain” Watts, Marcus Williams, and John Blackwell, with
others to be announced. For further information go to www johnblackweli net

) -
Site-Seeing
Yamaha's www.dtxperience.com is a
third-party support and forum Web site for
users of the company’s DTX electronic
drums. The new site provides a personality-
led look at the inner workings of DTX
drums, and at their application in studios,
live on stage, in worship, and in education.
Included are discussion forums monitored
by tech support specialists, extensive
"behind the manual” information, down-
loads, a complete accessory store, and

;

LPTXPEEE

"quick start” tutorials in sampling and
sequencing. Visitors will also be able to
view video clips, swap grooves and sam-
ples, locate dealers, and see how some top
artists are incorporating Yamaha electronic
drumkits into their work.

Mapex has recently launched new Web
sites for all of their percussion brands. Each
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site features product and artist news, as
well as downloadable product catalogs. The
new sites are www.mapexdrums.com,
www.janushardware.com, www.
blackpanthersnares.com, and www.
chindal.com (for Chindal cymbals).

A new site called handidrummed.com has
been established by drummer Rob Richard.
It's intended to provide a resource
where disabled drummers can learn
what other disabled drummers are doing
to work around their limitations, along
with information that may provide inspiration
and direction in
their playing. The
site includes
profile pages of
disabled drum-
mers, articles,
information on

products that might be of use to a disabled
drummer, discussion forums, and links to
support groups, drum forums, and personal
homepages of disabled drummers.

[T T——

DRUMTIPS.com

Cver 450 Tips, Tricks, and Secreisl

DrumTips.com
is a new site
housing over 350
professionally
written tips on
everything from
drum tuning to soloing. There s also a place
for visitors to submit their own tips. The
site’s creators state that it's a great educa-
tional resource.

Meinl Percussion’s new and improved
Web site features information on products,
artists, and other Meinl news. The address
is ww.meinlpercussion.com.




Who’s Using What

a Zildjian cymbal endorser. In addition, the percus-
sion section of Holland's Royal Concertgebouw
Orchestra is playing Zildjian cymbals exclusively.

Latin Percussion has added Anton Fig to its list of
endorsers. Anton is familiar to millions as the drummer
on The Late Show With David ey
Letterman. Broadway drummer NG %
Larry Lelli (Assassins, The
Producers) is also a new LP artist.

Jeff Olsen (David Benoit), Tom Hoey (Josh Turner), and Andy
Galeon (Death Angel} are now playing D’Amico drums.

Chris Adler (Lamb Of God) is a new Meinl cymbal endorser, as are
UK drummer Alex Thomas (Badly Drawn Boy, The Hiding Place)
Belgian drummer Kyo van Hoecke (Roxane), Bob Pantella
{(Monster Magnet}, John Oreshnick (Fireball Ministry), Lee Agnew
{Nazareth), and Jerry Roe (Gretchen Wilson).

Now playing Meinl percussion are Justin Poree and Jiro
Yamaguchi {Ozomatli).

New Pearl drum endorsers include Mike Luce
{Drowning Pool), Tim Perry (DeSol), Frank Basile
(developer of Smart Loops loop-based music con-
tent and creation tools), and
Criz Mozzati (Lacuna Coil). In
addition, Nino Sanchez is
playing Pearl percussion on tour with Jessica
Simpson.

The 2004 World Pipe Band Championships
culminated with victories for several bands
sponsored by Pearl’'s marching percussion
division. Field Marshall Montgomery were
overall Grade 1 winners, as well as taking
first in Medley Drumming, Best Bass section,
and the Overall Medley competition. Simon Fraser University
took first in the Drumming prize, second overall in Grade 1, and first
in the Overall MSR competition. Strathclyde took fourth Overall in
the Grade 1 competition and first in the MSR Drumming category.

Premier Percussion has supplied sixty drums to '».‘t' =
the British Royal Marines. The 97S military _5

Field Marshall
Montgomery pipe band

o

snares, with regimental emblazoning, will be dis-

i
tributed throughout the regimental corps.

1
i
N

Recent Vater signings include Chris Cester
(Jet), Matt Frenette (Loverboy), Jeff
Kummer (The Early November), Aaron
Stern (Matchbook Romance), Scott Reeder
(Fu Manchu), John Biondolillo {Dakona),
P ¢ and Billy Goodness (independent).

New Vic Firth drumstick endorsers include Tris Imboden
{Chicago), Chris 3 and Clown (Slipknot), Rick Brothers
(Gretchen Wilson), Tim Horsley (Keith Urban), Ludwig Alfonso
(Spyro Gyra), Fred Pelles (Tiger Army), Criz Mozzati (Lacuna
Coil), and Ben Dussault (Throwdown), as well as Tito Puente Jr.,
Mario “Machito” Grillo Jr., and Tito Rodriguez Jr. (all of The
Big 3 Palladium Orchestra).

Taye Drums endorsers include Yvette “Baby Girl” Preyer
(Michael McDonald), David Rollins {Pocket Full Of Rocks),
Byron Landham (Joey DeFrancesco}, Tim Chewning (Richard
Marx), Joe Morris (Esteban), and Matthew Stevens (Paul
Brandt, Nashville studio). Stevens is also a new endorser for
Sabian cymbals, Pro-Mark sticks, Attack drumheads, and Quikstix
holders.

Jason Marsalis recently joined with Ross
Mallet Instruments to advocate the "Vibeman”
program. It's an initiative to provide drummers
the opportunity to play melody while maintain-
ing the feel of a percussion instrument.

Jason Marsalis (left), with Gabe
Ireland of Ross Mallet Instruments

Patrick Hallahan (My Morning Jacket), Taylor Nogo (The F-Ups),
and Adam Wade (Jealous Sound, Shudder To Think, Jawbox) have
all joined the Istanbul Agop/Alchemy Cymbals endorsement roster.

Quick BEATS [Boulibinng

Do you have any favorite grooves?

As far as a particular song, | can't really name any because my “favorite groove”
goes with the mood I'm in. Right now I'm in a big band mood. Yesterday | was in
the moad for playing some Latin beats. | like many grooves in all kinds of styles.

How did you learn to play drums?

The way | learned to play drums was by setting the radio dial to one end and play-
ing my way through all the stations—everything from jazz, to rock, to classical, to
Latin. | started taking lessons when | went to college, and that's when | started to
get into jazz-fusion, odd meters, and basically more d ding drumming. My
favorite drummer quickly became Dennis Chambers. | liked his funky beats, his
mastery of odd time signatures, and his fast hands and feet.

What's your favorite TV theme music?
It has to be Miami Vice. That's a cool “drummer’s” TV theme because it's all drum fills!

=
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MODERN DRUMMER, EVANS, PRO-MARK, MEINL, & TAMA PRESENT

THESILVERSILKSET

LSHADOWS
=274

, ]
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To help Jason Bittner and Shadows Fall celebrate their great
new release, The War Within, some of the companies whose
gear Jason plays and Modern Drummer magazine have joined in
to give one very lucky winner a pile of great gear...cymbals
from Meinl, sticks and accessories from Pro-Mark, heads from
Evans, all accompanying a complete Tama Starclassic set fin-’
ished in vintage Silver Silk. So why not join in the celebration?
Read the rules, send in an entry and it could all be yours!

Evans

e Evans clear G2 and G1s: 10”,12",14",16"

e 22" Bass Drum and EQ3 Batter & Resonant heads

14" Snare - Power Center Reverse Dot and Hazy 300 heads

Meinl
(1) Soundcaster 14" Powerful Hi-hats

e (1) Soundcaster 20" Powerful Ride —

@ (1) Soundcaster 18” Powerful Crash
* (1) Soundcaster 16" Powerful Crash
e (1) Soundcaster 18" China
(1} Meinl 22” Cymbal Bag

Pro-Mark
 12-pairs of Pro-Mark drumsticks (winner’s choice of models), a Pro-Mark
drumstick bag, a Pro-Mark cymbal bag, and a Pro-Mark hat and t-shirt.

Tama 6pe Kit Including:

Starclassic Maple EFX Drums in Silver Silk Finish
° (1) 18 x 22" Bass

° (1)8x10" Rack Tom
o (1) 9 x 12" Rack Tom
© (1) 14 x 14" Floor Tom
@ (1) 16 x 16" Floor Tom

o (1) Power Metal 5 1/2 x14” B



Contest prize drum set is different [rnore components) than drum set shown.
: ¥ Tama/Melnl Contest, 12 Old Bridge Road, Cedar Grove, NJ 07008. 2. Enter as oftan as you wish, but each enlry
N CEIVED. 4, CONTEST BEGINS 1/1/05 AND ENDS 3/31/05. POSTCARDS MUST BE POSTMARKED BY 3/31/06 AND RECEIVED

! 2005. Prize winner will be notified by phone or emall on or about April 13, 2005, 6. Employees and their Immediate families
f o, Pro-| M‘a‘k and thelr atfillates are Ineliglble, 7. Sponsar Is not responalble for lost, misdirected, and/or delayed entries, 8. Open to resldents
! m prohibited by law. 9, Prize. One (1) winner will win: From Hoshing (USA), Inc: one (1) Tama drum kit conslating of ane (1) SCB2218HSSK
ok tom, one (1) SCF1414HSSK floor tom, ane (1) SCF181BHTSSK floor tom, one (1) PBS255 snara drum, two (2) HTCT7W combination stands, one (1) HH805
il ymbal stand, one (1) HCT3BW boom cymbal stand, one (1) HPAOOP bass drum pedal, Approximale retall value: $5289.99, From J. D'Addario: Evans heads:
(1) 18"; bass drum: one (1) 22" EO3 batter, one (1) 22” Resonant; enare: ona (1) 14" Power Center Reverse Dot, ane (1) 14" Hazy 300, Approximate retall value:

i-faks, one (1) 20" ride, ona (1) 18" crash, one (1) 16" crash; one (1) Scundcaster 18" China; one (1) 22" cymbal bag. Approximate retall value: $1,814,00,
|} drum stick bag, one (1) cymbal bag, ona (1) hat, one (1) t-shirt. Approximate retall value: $400.00.10. Approximate retall value of all prizes: $7855.48,
Grove, MJ 07009, (873) 239-4140, 12. This game subject to the complete Official Rules, For a copy of the complete Official Rules or winner list-
ama/Melnl/Pro-Mark/D'Addarlo Officlal Rules/Winners List, 12 Old Bridge Road, Cedar Grove, NJ 07008,
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Kenneth Schalk
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Drumming
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Ryan Dusick
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Independent music stores and drum shops are being pushed out of business!

Do you care?
Better yet SHOULD you care?

By: Dudley J. Taw, Jr. President & Founder of DUPLICATE X custom drum products  NOTE: These are the sole opinions of
the author as a paid advertisement and in NO WAY reflect the opinions of Modern Drummer.

| have sat back and watched the very people who built this industry be brought to their knees, if not driven completely
out of business. It seems to me that if we, the drummers don't recognize and address this problem, the INDEPENDENT
music store and all that it stands for will be a memory in history like the calf skin head.

As an AMERICAN manufacturer of quality custom drum accessories, | have watched over the past few years and have
listened across this country to the horror stories of the fate these stores are meeting, one after another after another. |
have asked myself, why doesn’t someone stand up and do something about it? The answer is no one wants to take the
gamble for fear of the backlash of the industry and the money behind these large corporations and foreign manufacturers.
They can simply run you out of money and take away your livelihood.

Now let me introduce myself. My name is Dudley J. Taw, Jr. the president and founder of Duplicate X custom drum
products and | AM A DRUMMER! Being a drummer, you know the creature. We are not afraid to state opinions or to
stand up with all we have for something we believe in! Teachers like Gene Krupa taught me in no uncertain terms that this
life is not for everyone. But obviously you have the same dream! WE NEED TO STAND TOGETHER!

Over the past 30 years or so, | have worked hard to provide you with quality, innovative drum products that work in
any application, manufactured with the finest materials, and backed by my word. | have fought the predators copying my
ideas and making a great deal of money doing it! What a shame! It would have been much easier to swallow if they
would have built a better product! They could not stop me then nor will | allow them to stop me now! Little did | know
then that over a period of years they would bring the industry to the edge of destruction, one by one the AMERICAN
Manufacturer ceased to exist.

| am a stand in your face type of guy! Things are simple for me, just black and white. There is right and there is wrong.
This is totally wrong. You decide what is right!

These big block stores go into an area where an independent has successfully developed his business over the years.
They immediately cut prices until they drive that independent out of business or worse yet if they cannot do it by that
method they put a dollar figure on the store and buy them out! Then the prices go up! You certainly cannot blame the
independent for selling out! He is faced with closing the doors at a loss or getting something for the years of service he
has provided! Which would you choose? By the way, do you have a job? Or did you lose your job too? Why is it no one
gets it? Do you know that we import $400 billion dollars more product than we export? This is more than China, Japan,
Canada, Hong Kong, Mexico, and South Korea put together.

They say that the answer to our economic problems is in technology and service. That the small business creates more
jobs than any other avenue. If all of this is true, why don't we get a CLUE! For our own sake we must protect these little
independents— we need to spend our money where it counts —to support those that support us and not to fatten the
wallets of those who will end up destroying the very people who gave us our starts in the first place.

JOIN ME! SUPPORT YOUR LOCAL MUSIC STORE! | DO!—SHOULD YOU ?
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Mothership *
Connection

Bifly Coakley of Cleveland, Ohio holds a spe-
cial distinction in Drumkit Of The Month
history. A kit that he created—dubbed the
"Psychedelic High-Pressure Anti-Nuclear
Pneumatic Rhythm Machine"—was the sub-
ject of the department’s debut in the November
1992 issue of MD.

Over the ensuing twelve years Billy has been
active as a player and teacher. He has also
continued to construct highly original setups

for his clinic and solo performances. He calls
the kit shown here “The Mothership.”

1. Photos must be high-quality and in color. 35mm slides zre preferred; color prints will be considered; Polaroids not accspted. 2, You may send more than one view of the kit. 3, Only show drums, no people. 4. Shoot drums against a
neutral background. Avoid “busy" backgrounds. 3, Clearly highlight special attributes of your kit. Send phato(s) to: Drumkit Of The Month, Modern Drummer, 12 Old Bridge Road, Cedar Grove, NJ 07009-1288. Photos cannot be returned.
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The basic klt cunswts of Furtune custom
drums with all-maple shells. These drums

include two 16x22 bass drums, a 16x18 “float-
ing” bass drum, an 8x16 mini bass drum, a 10"
timbale/bass, 7x6, 7x8, 8x10, 9x12, and 15x15
toms, and a 5',x13 snare.

Additional drums include 10°, 12", and 14" LP
timbales, 6" and 8" LP bongos, four Tama
Octobans with fabric coverings, an 8x14
Gretsch steel snare drum, and “an old, no-
name” 20" bass drum (with fabric covering)
used as a gong drum.

PHOTO REQUIREMENTS
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love about” Gretoch Drams<

Stanton Moore loves to play Gretsch Drums -

14 X 20 and 12 X 26 basses, 8 X 12 mounted tom,
16 X 16 floor tom, 4 X 14 and 5 X 10 snare
in Champagne Sparkle Nitron Finish.
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NEW RELEASES ABE Cunningham
e Deftones

> Age 9

Playing his first gig

Playing one of
ubt's first shows

ZBT Series
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